







NEW RELEASES 


Electro Punk Rock. 

This is something you’ve 
never heard before, 
this is VCR! 

IN STORES APRIL 12 


30 song Street Punk Comp. 
Featuring Rare and Unreleased songs 
from the Leaders of Today’s Punk Scene! 


IN STORES APRIL 26 


IN STORES APRIL 
F#@kin’ 12th 


OUT NOW! 


OUT NOW! 

7SEoonds 


Check out the first 
FULL-LENGTH ALBUM 
from The Wedding Singer 
in the hit film 
OLD SCHOOL!! 

He cursed his way through 
TOTAL ECLIPSE OF THE HEART 1 
and he’s still going strong 
rockin the girl song classics 
in this LIVE RECORDING of his 
cult hit show 
THE DAN BAND! 


24 song Comp. 

Featuring Rare, Unreleased 
and Killer tracks from: 

Blink 182, Taking Back Sunday 
Fall Out Boy, Motion City Soundtrack 
Death Cab for Cutie & More... 


Hardcore Legends 
are back with their 
best album since 
"The Crew.” 


WWW.SIDEONEDUMMY.COM 
















IpifS 




ujww.S0lfagoinstcity.com 


RECORDS 


DEBUT EP IN STORES APRIL 19 

WWW.THETRACKRECORD.COM WWW.RUSHMORERECOi 




take it houu you uuant it 

in scores opril 9 
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NOW OR NEVER. 


FRONTLINE RECORDS 




***?**«*> 


wueam 


AVAILABLE 


APRIL 1 3th 2005 


AVAILIBLE THROUGH: 


SMARTS 






WWW.PUREVOLUME.CC3M/ADYINGDREAM fOI\l “TT"T| IR C 0 ( ) |\| | 

WWWMYSPACE.COM/ADY1NGDREAM LJI M I UUH OULJIM. 

WWW.ADYINGDREAMRULES COM _ _ „ , ir ^ «- 

wwwxfrontlinex.com CHECK WEBSITES FOR SHOW AND TOUR DEI A ILS 
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CELLPHISH 
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03/26 04/22 04/29 

with: Special Guests !!! W lth: Special Guests !!! with: Sibrian . a Special Guests !!! 

©Anarchy Library @ p r j ar Tucks (909) 625-4265 @ Rode Dogs 

13250 Woodruff Avenue 540 E. Foothill Blvd. Pomona. CA 114 N Citrus Awe 



@ AU 3 LOCATIONS 


these titles ON SALE 

from 3.15 - 4.14 


• EPOC 


NEW 

TITLES ON 
SALE 

from 3.15 - 4.14 


COPELAND 


• n 


six feet under 


novembers doom dropkick murphys alove for enemies roger miret + the disasters 
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Southern California 

MODERN ROCK GIANTS 

Adema return with a new 

SINGER AND A BRAND NEW 
ALBUM - 1 6 TRACKS OF PURE 
ROCK IN THE VEIN 

of A Perfect Circle, 

INCUBUS, AND HOOBASTANK. 


L-J STC□ R e: s 

□ 4. D 5 . □ 5 


The Sdund That Ends Creati□ h 


EAT 11 


With its confrontational style and aggressive 
sound, Society 1 is the new heir to la's long legacy 

OF CONTROVERSIAL ROCK OUTFITS, FROM THE DOORS TO 

Jane's Addiction to Marilyn Manson. 

out NOW 


New Albums coming soon from: 
HATE ETERNAL 
SHORTIE 


BROWSE, BUY AND BLAST 3000 
Earache MP3's at METALTRACKS.COM 


EARACHE.COM 


B66.GOT. MOSH 












S^caSe ptA'p 


683 South Main St. Corona, CA 92882 
info line: (951)276-7770 
booking line: (951)340-0988 
www.showcasetheatre.com 
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HIM BURDEN 

FINALF1CHT 
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★ FACEDOWN FEST 2005 ★ 
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^ _ Baum FIGHT 

IN DUE TIME Cttat €8flBlf ll8|)S BRADLEY HATHAWAY 
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FACEDOWN FEST 2005 ★ 

ISYMPHONY 
IN PERIL 
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BLOODUNID 
HIT THE DECK CAU1GRAPHY 


ItttEQ IK 61000 
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DiSTRAWT 

IOS AIRLINE HIJACKERS 
SERPENT UNDERGROUND 
BETTER LUCK NEXT TIME 
DROWN THIS HEART 
THE HEART OF EVERY CITY 
LAID*THE POSTURE 
DAVID WONG * ANTAGEN 


iSiMCE THE FLOOD! 

Aa mt 

cftmftf vw*fv? 

^tijltr solstice 

LIGHT THIS CITY 
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£0 MmMX 

(WITH HONOR 3 ™ 
siient f|iH 
drive *1rf* | 


IT Hi; AGO N SC i. N i 
S' MI l. Rl, MAINS 
.ftWcnra. MJMHEAX 
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TOLOTO 



PLUS SPECIAL 
GUESTS 


8BR 


^ Still the #1 All Ages Venue 

f/cKsf/z/j/isriarf In Southern California 

■. . w 


Tickets Available at the Door 





' FEATURING 

S0THiRA 
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RUKintuR 

MOT W 
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WONKA 


CAMPGROUND 

EfEECT 


VEISODA 






hill wntt w 


BLACK 


HOLBaY 


SHftiSBlfi 

TRES * DEL.IRIO 
COMMUTE TILL 
MONDAY MPG 
SKIES BURN BLACK 
LEAVE ME BROKEN 
SAINT ANGELES 
VOICE OF TREASON 
NEGLECT 


35£N£/)aj> 

mim sickicss 


PLUS SPECIAL GUESTS 
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INTO THE MOAT 

ANIMOSITY 
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MARTYR AD 
ALL SHALL PERISH 

may 3 » el rey theatre 


2ND NIGHT ADDED! 

friday march 25 & Saturday march 26 ** el rey theatre 




PEDRO THE LION • LISTING SHIP 

march 31 *► el rey theatre 


OKKERVIL RIVER 

march 24 *► henry tonda theatre 


^Rw> 


wmmmm 
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•. ... • 


•ciai guests 
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THEORY OF A DEADMAN 
THE EXIES 

friday april 8 ►► henry fonda theatre 


OVER IT • ARIEL MILE 

march 24 » el rey theatre 


Saturday april 2 ►► henry fonda theatre 


TOWER RECORDS / ROBINSONS • MAY / THE WHEREHOUSE / RITMO LATINO ticketmaster 
CHARGE: 213.480.3232 • 714.740.2000 OR ONLINE AT TICKETMASTER.COM 


iGOlDeflvOiCEl 




























, . CONCERT LINE 7l4.b35.bOb7 

Lfc* 1652 W. LINCOLN A*. ANAHEIM, (A 12801 

'HIM) MOST SHOWS ST ART AT 7:30 PM 

FOR A COMPUTE LINE UP CHECK OUT THE WE* STE PAWJJM IM-MWSCT 


Silverstein 



s 
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The Fight 
Addison 

Last Place Trophy 
Hot Potty - Capulet 


£1 HARDCORE $8] 


Loftus ■ Drexl 
Graf Orlock 

Hurry Up and Kill 
Dolomite Project 


i 


Armor for Sleep 

Recover 

Say Anything 
Chase Pagan 


/ 
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Catch 22 

Spitalfield 
Don’t Look Down ■ Lost City Angels 


g fHAgPCORil 


A War Within 
Stand My Brothers 
Belav My Last 


SllNPlI ROCK~$8 


Shotblue 

The Reputation 
Steller Transit 

The Outline • Hopefield 


Three Bad Jacks 
Turbo AC’s 
7 Shot Screamers 
Vagrant Vinny and 
the Instigators 

The Dirtv Little Secrets 



Dios Malos 

Kill Me Tomorrow 


glitBffl ROCKlal 


National Product 
Dead Letter Diaries 
The Silence 

The Receiving End of Sirens 
Our Rival ■ Ten Seconds to Go 



gISOLD OUT lIlll^iiMme ROCK $10| 


^ BANE 

With Honor 
% Silent Drive 

tjlii 4 ’*'% Like It Or Not 

Comeback Kid 


K 


i 


Plain White T’s 
The Matches 
Roses Are Red 
Waking Ashland 


5 


The Start 

Showbread 
The Goodwill 


W 

D 

ft 


The Art of Safecrackin 



anARPCQR«~iio 


mum 

Rebel Fever 

Day of Contempt 

Twilight Transmission 


SIlNDie ROCK 


Blank Label 

Down to £arth Approach 
The Willowz • Southbase 
This Dav and Age 


^"iRiCORD REL1ASB $10| 


Up Syndrome 

Run Home Jack 
One Last Chance 
Guns Of Navarone 
A Lesson Learned 

Ross Golan and Molehead 


*|SKA SKA SKA |8l 


The Culprits 

Reinventing the Wheel 

Unfun Slide 
The Guity Parties 


Hindis rock $e| 


Nevea Tears • Preston 
Dose of Adolescence 
Scan is Scaring Kids 


a l HARDCORE $121 

l 

4 




Iterror 

Champion ■ Blue Monday 

Like It Or Not * With Or Without You 


SiSCREAMO 


I Am Ghost 

Wester - Shotblue 
As Cities Burn 
Hollywood Endings 
Heartwell Ending 


8(17 TICKETS FOR ticketmaster TWER RECORDS • ROBINSON MAT - THE WAREHOUSE 
ALL SHOWS AT: www.tickumasur.com (213) 480-3232 * (714) 740-2000 * (805) 583-8700 * (619) 220-TIXS 
































































The Allen Theatre 

THEALLENTHEATRE.COM 
3809 TWEEDY BLVD 
SOUTH GATE, CA 90280 
SHOWS ARE ALL AGES! 
INFO LINE: 310.810.2929 


WED*MAR16« 


WKSS1 

WINDS 
OF PLAGUE 

as blood runs black 

CHEREM 


AFTERMATH OF A 
TRAINWRECK 

r+ife r 

^yFte 

belay My Last 


SAT* MAR 19- 


IEEE 

u.s. m?s 

bkft'alonb 

THE WASTED 
ONES 

TH6 

FORGOTTGN 


HU*MAR 17- 


mm 




FRI*MAR18' 


ESESI 


LA BAM DA 
SKALAVERA 

DPqRooA/D 

SOUTH CENTRAL 
SKANKERS 

A TODA MADRE 

THE HEAVY 
WEIGHTS 

RASKAHUELE 


WED* MAR 23' 


INVERSE 


THE CHEMISTRY 

Uruddzr* TH*z Rjci^Jjcu- 

IN BELGIUM 


FRI • MAR 25 • 


inn 

RONCOVACOCO 

THE RED 
STORE BUMS 

LOS SKABRONES 

8 CALARAJ 


SUN-MAR 27- 


/“KTlS/lEiF? TGFJFIS 

IMPERIAL 

DIE WITH YOU 

ADDIE BUNDREN 

IMPURITIES 

VOICE OF TREASON 


SAT* APR 2 *$8.00 


BONECRUSHER 

PROUDFLESH 

SCARED FOR LIFE 

STAR STRANGLED BASTARDS 

THREATENING VERSE 
AUTONOMY HEP-SI 


SUN*APR10« 


MIK0T0 



.NS A! 

+ more t.b.a. 


LOG ON TO OUR 
WEBSITE FOR ALL 
THE LATEST UPDATES 
ON OUR SHOWS 
THEALLENTHEATRE.COM 


SHOWS START AT 7:00 PM 

















































The Anarchy Libra^ i 
I 3 SS 0 Woodruff 

L pk D ° Wne ^ CA go 
Itr iAi e y tun hoi, sec-, 


Thursday Mar 17 

ST Pats Day! Cheap whiskey and Guiness 
Shot Down - Wifebeater - One Big Lie 

Friday Mar 18 

Fuck Bunny The Fadeaways CU2 

Saturday Mar 19 

The Deadbillys - Psychobilly from Santa Barbara! 

Give Em Hell * Knuckledraagers 
Elvis Wesley and the Pistol Wnippers 

Sunday Mar 20 

Andi Camp - Were From Japan - 7 Point 9 - The FCC 
Public Annoyance 

Monday Mar 21 

METAL MONDAYS 

Dorm of Death - Satanic Grounds - To the Lake 

Tuesday Mar 22 

International Businessmen - Sin Remedio - She’s Dead 

Wednesday Mar 23 

Fama Coatica - Fitter - Affixion 1965 

Thursday Mar 24 

False Alliance - The Ignorant Work Sucks 
Pardon My Extinguisher 

Friday Mar 25 

Boobie Trap - The Peccadilloes from Las Vegas - Karma Hit List - 
Neverready 

Saturday Mar 26 

CellPhish - Dead City Rebels - The Fuck you Ups - 
Half Past Gone 

Sunday Mar 27 

Blame it on Rio Line Of Fire - Clarity Process 

Monday Mar 28 

METAL MONDAYS! Wasted Sin Worm - The Walkmen 

Tuesday Mar 29 

Drug Induced Glory - Junior Private Detective - Kidomonet 

Wednesday Mar 30 

Viva Malpeche 

Thursday Mar 31 

Darlington - Disaster records! - Make out Boys 
from San uiego - Thee Impossibles - Hell On Wheels 

Friday Apr 1 

Annew - Hera - Ballantine - Tne Sadderdays - Motorama 

Saturday Apr 2 

Smut Peddlers - Entropy - Santa Claus- Hypnosis Show 

Sunday Apr 3 

Reggae Night!!! 

B Foundation - Pet The Dog - Just Us - The Migration 

Monday Apr 4 

METAL MONDAYS !!! Kaura 

Tuesday Apr 5 

Prognosis Negative - Simon says Die - Superdead 54 

Wednesday Apr 6 

Punk Rock Social Night! 

Thursday Apr 7 

Puthetik - Empty Seat - Urbn Roots - Second Chance - 
Strange Alliance 

Friday Apr 8 

Bonerott - Atomic Bitch 

Saturday Apr 9 

The Ghastly Ones - The Volcanics - The Heathens 

Sunday Apr 10 

Creeper Sin - Monsters are not Myths - Groove Foundation 

Monday Apr 11 

METAL MONDAYS! The Independents - Joey ramones Fav Band 
From NYC! Hatred Reborn 

Tuesday Apr 12 

HeadTraffic - The Whizards - Baa News for Toros - CoExist 

Wednesday Apr 13 

Punk Rock Social Night! 

Thursday Apr 14 

Stoic Frame - The Unknown 

Friday Apr 15 

Honky Tonk Country night!! 

The Groovy Rednecks - The Curbhounds - 
Formerly Battery Life! -The Fleagles 


^-library' 

, lA’s anti OCs besi 

r BAR F©3> 

a jvui mvS-bcs 


TAKE ADVANTAGE OF OUgt; 


WWW.TheAnar0hyI4ibrary.00m 

www.myspace.com/theanarchylibrary 

Wimr4 !j Vl! A BAND? 

anarchy* 

WTT 0XJM ™3SrTJS FOR DETAILS/ 


no cover for ladies except on special events 

*■ jilt "ft... " •• ■ .' "aaft'- 
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SOS 

RECORDS 




There is No Power Without Control 

in stores now or at 

www.sosrecords.us 




also in stores or at www.sosrecords.us 


PO Box 3017 
Corona, Ca 92878 


* 

I 






















THE NATION'S 


LARGEST SELECTION 


OF MUSICAL GEAR 
& ACCESSORIES! 

THE 


BEST SERVICE 


ANYWHERE! 
THE GUARANTEED 


LOWEST PRICES 


IN THE U.S.A.! 


ii 


ScuttnH; 


b 


GUITARS • AMPS • PRO AUDIO 
DIGITAL KEYBOARDS • DRUMS 
PERCUSSION • MUSIC SOFTWARE 
BRASS & WOODWINDS • DJ GEAR 
SHEET MUSIC & MORE! 


Over 40 Stores 
Nationwide! 


Visit our website: www.samashmusic.com • Call 1(888) 615-5904 for details 


Canoga Park, CA 
(818) 709 5650 

Cerritos. CA 
(562) 4681107 

Hollywood, CA 

(323) 850-1050 


City of Industry, CA 
(626) 838 8177 

Ontario, CA 
(908) 484-3550 

West Hollywood, CA 

(323)654-4922 


Westminster, CA 
(714) 899 2122 

Torrance, CA 
(310) 214 0340 

Cherry Hill, NJ 
(856)667 6696 


Edison, NJ 
(732) 572-5595 • 

° Paramos, NJ 
(201)843-0119 

New! Springfield, NJ 
(973)376 5161 


Brooklyn, NY 
(718)951 3888 

Carle Place, NY 
(516)333 8/00 

forest Hills, NY 
(718) 793 7983 


Huntington Sta, NY 

(631)421-9333 

New York, NY 
(212)719 2299 

White Plains, NY 
(914)949-8448 



























At the Ontario Convention Center 



www.ietattooconvention.com 





























The new album from the classic lineup. 

Available on DualDisc. Video content includes a documentary and 7 live Priest classics, 
Also available as a Deluxe Collector’s Edition CD/DVD. 


IN STORES NOW 


WWWJUDASFRIEST.COM 

WWWJUDASFEIESTONLINE.COM 

WWW.EPICEECOEDS.COM 


“Elite" mt u& ns, * m ok auw» s*«s«»*we»aM»s-« m«y wsnc smrnymmm 















www.englandscreaming.com 


OVER 300 STYLES OF CREEPERS. 

- MERC TOMC SUITS. 

- ENTIRE LINE OF 
FRED PERRY (ism. 

-OFFICIAL DR. MARTENS STORE 

- PM NEW ROCK INVENTORY. 

- WHERE TUK C£TS THEIR TUPS. $ 
S GRIPFAST CrETS THIER WFASIS. 

- ELUSIVE U.S.DEALER OF 
CtEOR&E (EK, ENGLAND'S 

ORIGINAL CREEPER MAKERS. 

*** BRING THIS AD H *** 
«* FOR 10 ZOFFANY*** 
***SINGLE ITEM!!!'*» 


©SIRS 


7U17 MEirQSE SVE. i 05 INOEZEJ cl 900«C tEL (JW) 














PRINTED TEES 


WHITE TEES BLACK TEES I 

1 color of InK lsIrle white ink-IsWe 

* 2.75 * 4.75 

cam Man I 

12 shirt minimum! 


Here’s what we can do: 

print up to 6 Spot Colors per location, 
print on long sleeves, 
help you with your artwork, 
ship while you’re on tour, 
give you a fast turnaround, 
and a quick reach around. 

Plow lohs are extra 


OTHER ITEMS AVAILABLE: 

Hoodies: Pullover or Upper, long Sleeve Tees 
Baseball Jerseys, Ringers. Wifebeaters 

FOR ALL THOSE ANGRYGIRLS: 

Babytees, Boybeaters, Spaghetti Strap Tanks, 
Cap Sleeve Jerseys, Ringers 

& DON'T FORGET: 

Printed Patches a Full Color 1~ Sonant 


Gall or e-mail us 
for a quote 


818 - 342-0521 «* 


www.angrygirl.org 

or email: michelle@angrygirl.org 



GetTour 



(626)332.0200 

Fax (626) 859.2096 
122 H Citrus five. 
Covina CA. 91723 
Hon. - Sat. 11U 8 
Sundag 12-6 



WWW.PUNKTEES.CRflSHSITES.NET 





















THEY WfiNT YOU Sill 

it-J WiM'Mnk i MM 


"Bioodlined Calligraphy will shatter any precBncieved notions that you have 
about female fronted hardcore. Think WALLS OF JERICHO or KITTIE art: tough 


U 

h 


establishes herself as quite the leading lady while puttirig her male counterparts t 
shame. There are eribugh breakdown^,pause a feeding frenzy of moshpitS 
Definitely not your standdfif metalcore!” - REVOLVER 


“Vocalist Ally French’s voice could easily rwal any human’s in both the metal 
and hardcore|ehre. i|he riffs are crazy enough to rival KILLSWITCH ENGAGE and 
the melody wo^difike SOILWORK eat their hearts out and of course 


mm 

*35* SHj 

*s t # 
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inej/otall... I am speechless” - Insidemetal.tk 

wmk 
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RUSHING DEBUT FOU LENGTH 

IN STORES APRIL 26 




www.blcmosh.com | 
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RECORDS 


www.FACEDOWNRECORDS.com 

Coming May 10: Seventh Star "Br ood Of Vipers" 8. Bloody Sunday "To Sentence The Dead" 
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The new full length from Long Island's ALFE displays their unique style of melodic, 
heavy hardcore combined with incredible production thanks to Trax East 
Studios {Hatebreed,God Forbid, Zao). On tour non-stop. 

For dates go to: www.facedownrecords.com 

www.aloveforenemies.com 


















we'll pay you cash or store credit 
for your clothing 

guys & girls In style, in season & laundered 

no appointment needed 
we stop buying X hour beSore closing 



mon-sat: 11-8 
(8:30 in C.M.) 
sun: 12-6 


dee-lux.com 

Costa Mesa -1500 Adams Ave. <§> Harbor 714-979-1968 
Riverside -10115 Hole Ave. ® Magnolia 951-352-5868 



MflGflZINE 


PUBLISHITTERi 

SCOTT PRESANT 
OPERATIONS MGR: 

SUSAN LOPEZ 

COMPUTRH GEEKS: 

SCOTT PRESANT 
CHRIS FORRETTE 
JAY BROWN 
MATTHEW ENCINA 

WflNNRBEE 

JOURNALISTS: 

JOE DE ANDRADE 
ANDREW BAKER 
RICH BALLING 
DENISE BLAZ 
JEREMY BOLM 
BETH VAN BOXTEL 
NEAL BRETON 
CASSIE LYNN BURKE 
CARLEY CHARPENTIER 
TIFFANY CHOW 
CASEY CLAGUE 
FRANCIS CORVA 
ANTHONY DE LA CRUZ 
DARREN DAVIS 
ALAND FAILDE 
KEVIN FARR 
JULIE FREDRICKSEN 
DUG FREDRICKSEN 
NORBERTO GOMEZ, JR, 
CHRIS HENEDRICKSON 
LARRY HERNANDEZ 
MATTHEW HOCKING 
JASON JACKOWIAK 
RAY HARKINS 
ZAC HIBBARD 
ADAM HUDSON 
DANE JACKSON 
JANELLE JONES 
JEFF LAMBERT 
MICHELLE KANDALAFT 
DAVIE KAUFMANN 
DAVE KARGOL 
JASTEN KING 
SARAH LAIDLAW 
MABEL LAM 
JOE LICAVOLI 
JEFF LORBER 


MAN-DEX-PUNK 
TODD MARKEL 
CHIP MIDNIGHT 
CASEY MURPHY 
GREGGORY MOORE 
JENNIFER MONCAYO 
CHAD NIEBOER 
LIZZY O’HARE 
ANNETTE OVANESSIAN 
ERIKA OWENS 
RYAN PANGILINAN 
JACK PARTAIN 
WALLY PETERS 
SCOTT PRESANT 
COURTNEY RIOT 
CHARLENE ROGERS 
JUDE RUIZ 
JASON SCHREURS 
MATTHEW SIBLO 
DON SILL 
LUKE SIMPSON 
BRIAN SPIEGAL 
MARCUS SOLOMON 
MIKE SOS 
JENNIFER SWAN 
MARCIA TAYLOR 
TEKOLOTE 
THOMAS MURRAY 
TOM TEARAWAY 
MARK A. WHITAKER 
MELISSA WONG 
X RAY 

JOHN WOODS 
H. BARRY ZIMMERMAN 

CONTRIBUTING 

FLRSHERS: 

ANARCHY ALICIA 
DANIEL BOYD-BARRETT 
DAVID BEACH 
VAUGHN BELTON 
DAN BOCZARSKI 
KIM CAO 
KEVIN FARR 
MATT FISHER 
JIMBO GRAY 
ELIZABETH HARE 
SHANNON HASLINGER 
HEATHER JAGGER 
DAVID JIRO 
JANELLE JONES 
JASTEN KING 


ERIC LAWSON 
TODD MARKEL 
ANNETTE OVANESSIAN 
MINDY PODER 
ESTEBAN RAMIREZ 
CHAD SENGSTOCK 
BRYAN SHEFFIELD 
KATIE SHINN 
DAVID SMALL 
MARCUS SOLOMON 
NOEL VASQUEZ 
MARK A, WHITAKER . 
JONATHAN WILLOUGHBY 
JOHN WOODS 
SCOTT WULFESTIEG 

CHRIN-SMOKIN G 

PR ESS 

CTOKIFTNBTOR: 

KYM COHEN 
SEMI-LITERATE 

COPY EDI TOR: 
GREGGORY MOORE 


INTERNS WITH 

FRB. 401K PLAN: 

AMANDA RIGGLE 
BRITTNEY OLSEN 
KEVIN CENICEROS 
DARREN DAVIS 
DWIGHT SPOSACTO 
JOHN OCHOA 

ADVERTISING 

fl-HOLES: 

SCOTT PRESANT 
ROGER SMITH 
SLOPPY 
INEFFICIENT 

DISTRIBUTION: 

AZ PUNK -JIMBO GRAY- 
1 WORDSOLUTION-PUNK 
ROCK TV • JIM GUNTHER 
STREET ANTHEM- 
JORDAN -INFRACTION- 
SHOESTRING- CHOM INC. 


■ mail contacts : 

multitasker/ads/head hauncho(scott@skratchmagazine.com) 
I comp cd’s: promo comp go-to-guy (ads@skratchmagazine.com) 
■the press coordinator: (press@skratchmagazine.com) 

■send sample articles/photos: (articles@skratchmagazme.com) 
f gimme: subscriptions (tiffany@skratchmagazine.com) 
snow review suggestions: (livereviews@skratchmagazine.com| 


COVBFt AFtTT BY 
jonathon h>ak&r 

WWW-UONATHONBA KEFt.COM 


For advertising call 714 639-! 

148,880! 


r MAf t , 2 0Q5^ 

#109 


Ads due:| 
1st of 
every 
month 


readership 

I email : ads@skratchmaqazine.com for 2005 ad rates 


WHERE IS SKRATCH? i liesiUns mill in vour loilni l 
CA. NY. NJ. PA. MA. CO. WA. IL. AZ. NV. OH. FLA +.. 


lend writing/photo samples.. 

to: press@skratcnmagazine.com 

need ad rates/send letters.... 

to: scott@skratchmagazlne.com 




1730017th St. Suite 1-123 
Tustin.CA 92780 
714 639-5000 


[if there’s one thing I learned this week, I want to know what it is. j 

scott, skratch I 
scott@skratchmagazine.com 

GO TO: WWW.SKRATCHMAGAZINE.COM | 

I The editor does not necessarily share the opinions expressed in this publica- 
Ition and assumes no responsibility for the advertisers within its pages. What 
■ really is responsibility though - what, like watch my kids for a minute. 








































THE WORLD’S MOST INNOVATIVE SCHOi}L OF 
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Dear Skratch Magazine: 

Your magazine has been my top 
favorite of all time. I enjoy the mate¬ 
rnal you guys write about. Music is 
[passion to me as well as everyone 
[else who reads Skratch magazine. A 
|big majority of the bands you guys 
[mention that are usually under¬ 
ground garage bands, I’ve seen at 
[shows. Its so neat to see a band that’s 
Jjust starting out and see them men¬ 
tioned in Skratch magazine because 
[they did a phenomenal job at their 
{show. Even though I wish I was in a 

■ band, and to be recognized, I still 

■ enjoy watching and listening to all 
Ithe bands out there to give them 
Ithere gratitude like you guys do at 
ISkratch. You make a lot of bands feel 
la lot more confident because you’re 


magazine and seeing pictures of 
shows that I saw at showcase. 
Showcase is a small building as I’m 
sure you know but it has amazing 
acoustics and the pictures that are 
taken turn out good. Another the¬ 
atre is chain reaction of Anaheim. 
I’ve seen chain reaction mentioned 
also. Bigger bands play there but it’s 
still a great experience. Overall I 
love Skratch magazine and I contin¬ 
ue to read it and enjoy its music pas¬ 
sion like I do. I hope to hear from you 
soon. Thanks Skratch magazine for 
giving me something I enjoy read¬ 
ing. 

Sincerely, 
Taylor Spriggs 


favorite quote from our crapbox: 
“...tell miss mctiernan she needs serious help and a 
desperate need of a sense of humor. ” 


Ithe only magazine I know that gives 
Iso much recognition to these types 
|of bands such as punk, rock, emo, 
[ska, Indie, etc. 

lAwhile back I was on myspace.com 
land met this girl that was a photog- 
lrapher for Skratch. She was amazing 
Jin my eyes. Her talent was very artis- 
Itic from the angles and perfect tim- 
ling that her photographs were 
Itaken. Knowing that someone with 
{awesome talent such as hers is tak- 
Iing photos for your magazine makes 

■ me appreciate it more. Mostly 
{because you guys don’t get those 
{high-class photographers who take 
|a million pictures and take their 
{sweet time. Your photographers are 
{people like me, into music and know 
{what sounds good and also the style, 
{your people blend in with the crowd 
{and are used to the atmosphere. 

{The main thing I enjoy about Skratch 
{magazine is that you guys give dates 
|of who’s playing at showcase theatre 

■ in corona. Showcase is the best place 
ll’ve ever seen shows at. There are so 
{many awesome bands that play 
{there and get noticed. It’s all it takes, 
{and you guys were there to support. 

Its so neat looking through your 


Taylor, 

Nice little letters like yours are sel¬ 
dom and often times get dull 
responses from amazingly manly 
penpals like me. At first I was 
brought to utter joy after perusing 
your words, then I pondered in my 
leather recliner outlined in white 
gold rubys spelling the letters, S-K- 
R-A-T-C-H (please envision a pon¬ 
dering pose if you will) and thought 
is this guy one of those Myspace 
addicts. I hope not. Y’all are outta 
control tapping away eratically on 
your bluetooth keyboard (that 
mommy bought ya because you 
whined about not getting to see 
Guttermouth when they played last 
@ The Showcase). 

So, yeah. cool. Rock on. Keep read¬ 
ing! 

Cheers, 
Scott, Skratch 

Hi skratch Magazine 
and special hi to Dane for the review 
of Hateful, thanks for your words of 
encouragement much appreciated. 

-kev 


Subject: Lorraine McTiernan = Sad 

oh i get it.its bad for gwar to do a| 

performance art show cause it cor-| 

rupts the youth.but having a per-l 

son cutting a throat/commiting sui—| 
cide on the cover and drinking one| 

self to death is acceptable.telll 

miss mctiernan she needs serious| 
help and a desperate need of a sensej 
of humor. 

what does she think gwar! 

is???.a Sunday mass at the vat-| 

ican???..jeezuz 

-Omen from Ooze| 

Omen, 

How about a point of reference?! 
Must you spill out words without am 
introduction? Do you take a pissl 
without pulling down your zipper?! 
(Yes, I am assuming you’re a guy.J 
Why? Guys ooze more than girls) 

Luckily, I read this magazine and l| 
know exactly what you are referring I 
to- the sarcastic Gwar show review! 
introductory paragraph. Except one| 
thing, you did not sense the sarcasm.! 
Read with both eyes open and you| 
will understand the writer’s intend-] 
ed tone. For example, right now I arm 
grinning. Can you sense it? Are youj 
feeling that? Does this help :) ? 

Omen, I bet you wear all blackj 
everyday (but sport garfield pajamas] 
when others cannot see you), andj 
It’s not because it looks good on you.j 
Try lavender, it goes better with] 
your mascara. 

Performance art rocks, names likel 
OMEN are for comic books and B-| 
movies. 

Word up,I 
Scott, Skratch f 


GOT SOMETHING 
IMrORTAJfT 
TO SAY UNLIKE 
THESE CRAITY 
LETTERS? 
email us a letter, we ll try to be nice. 
write to: scott@skratch m aaazin e.com 















A PERFECT MURDER IN CANADA 

Victory Records own A Perfect Murder will be 
heading out in March for a two-week trek through 
Ontario and Quebec. Upon their return, the band 
will head into Wild Studio to work on their follow- 
up to 2004’s UNBROKEN. 

W BAD ACTION ACTION 

f? Action Action and The Junior Varsity were 
f Jgjjr robbed recently after a show at Chicago’s 
/<W Bottom Lounge. After the show, the two bands 
W decided to hang out in an apartment downtown. 
When it was time to leave, they realized that 
money and equipment had been stolen from both 
bands. 


ROCKET SUMMER LOVIN’ 

It’s shaping up to be a busy year for The Rocket 
Summer. The Militia Group will be releasing its 
anticipated new album, HELLO, GOOD FRIEND, 
on May 17. In support of the album, Bryce Avary 
has an extensive U.S. tour in the works, as well 
as a stop at SXSW, where he’ll perform at the 
Militia Group and Equal Vision Showcase. 

RAMEN THE 13TH 

Florida-based Fueled by Ramen Records has 
recently added Kane Hodder (no relation to the 
actor who played Jason in the movies) to its ros¬ 
ter. To celebrate, Less Than Jake is taking the 
Seattle band out on tour with them in April. 


EPITAPH RUNS AWAY WITH 11 PLUG NODS 

Epitaph and Anti Records received 11 PLUG 
Award nominations this year, including Female 
Artist of the Year, Male Artist of the Year, and 
Punk Rock Album of the Year. For more informa¬ 
tion on the PLUG Independent Music Awards, go 
to www.plugawards.com. 

SIR BILL OF SILICON 

Microsoft hotshot Bill Gates was given an 
|||lpA honorary knighthood by the queen of 
England. While this was announced 14 
months ago, Bill was too busy to fit the queen 
into his schedule until now. 


TIGER ARMY NEVER DIE! 

Following Tiger Army’s upcoming tour of 
Australia, the band will be heading Stateside for 
their first-ever full-length U.S. headlining tour. 
The tour starts in April with The Unseen, Lost 
City Angels, and 12 Step Rebels tapped to sup¬ 
port. 

ACOUSTIC CHAOS* 

The bands selected to play the acoustic stage 
during the 37-day Taste of Chaos tour have been 
announced. To see what band will be playing in 
your city, stop by www.tasteofchaos.com. 


BETTER LATE THAN NEVER 

While first being mentioned to come out in the 
winter of 2003, Equal Vision finally has a release 
date confirmed for two Converge reissues. The 
two albums will be remixed, remastered, and 
repackaged. Go to www.equalvision.com for 
more information. 

EYEBALL RUNS A MILE 

Eyeball Records has officially announced 
the signing of Chicago’s own MILEMARK- 
ER. The label plans to release the band’s fol¬ 
low-up to 2002’s SATANIC VERSES this fall. 



SUBURBAN BLOOD MARTYR 

Martyr Records has recently announced the 
signing of Louisville, KY, post-hardcore/punk- 
rock band A Suburban Blood Drive. The band will 
enter the studios this spring to record their debut 
full-length. 

RBF NOT HAPPY 

Fans of the Fish will be extremely happy on April 
5, when the band’s new album drops. Reel Big 
Fish are currently booking a full tour for the sum¬ 
mer in support of their new album, WE’RE NOT 
HAPPY TIL YOU’RE NOT HAPPY. 



THE PASSION OF THE MEL 

While Mel Gibson purchased an island in north¬ 
ern Fiji for $15 million, he’s still receiving static 
from the natives. The sale was approved by the 
Minister of Lands, but 500 tribe members are 
raising a stink because they feel their ancestors 
were forced off the island in the 1800’s. 


CARS AND MUSIC 

Split 7 Records has decided to team up with Mad 
Society Music. The two companies have commit¬ 
ted to putting out more music that encompasses 
the hot-rod culture, from psychobilly to surf rock. 
The new partnership offers up two new CDs this 
spring, as well as the soundtrack to the new Mad 
Fabricator’s Society DVD due out later this year. 

MIND CONTROL 

Thinking Aloud will be releasing its debut album, 
REMOTE MIND CONTROL, in March on Low- 
Rent Records. To celebrate, the band will having 
a CD-release party at Alex’s Bar in Long Beach, 
CA, on March 12. 

YOUR 15 MINUTES ARE CALLING YOU 

The casting director for Fox’s Trading Spouses is 
looking for families within the punk and metal 
community. Go to 

www.tradinaspousescastinq.com or call Becky 
Reczek at (323) 802-0413. If you get selected for 
the show, there’s 50 grand in it for your family. 

PROSTHETIC CITY 

Prosthetic Records has announced the signing of 
Bay Area death-metal band Light This City. The 
band’s new album, REMAINS OF THE GODS, 
will be out May 3. 




The Michael Jackson trial has officially started. 
Expect a weird summer and an even weirder 
trial. 

















FIRE 

Lawrence, Kansas’s own The Esoteric lost their 
home, equipment, and practice space recently 
due to a fire. Despite their bad luck, the band still 
plan on continuing on with their spring tour. To 
find out how to donate to the band, go to 
www.the-esoteric.com, 

EXPENSIVE BOOB JOB 

Tawny Peaks, the former stripper who got sued 
for giving a male client whiplash after her 69 HH 
breasts hit him back in 1998, has come into 
some money. She had her implants removed in 
1999 and has decided to put one of them on 
ebay. She received over $15,000 for the implant, 
which also came autographed. 

OPA! 

The Vandals recently had to cancel a show in 
Athens, Greece, due to boycotting outside the 
venue because of the band’s recent perform¬ 
ance in Iraq. The Vandals remained in the venue 
for about two hours until they were able to make 
it out safely. 


OVER IT IN STORES 

Lobster Records’ own Over It has planned a 
series of in-store performances in California in 
honor of its new album, SILVERSTRAND. The 
shows will take place on March 8 in Ventura, 
March 10 in Riverside, and March 14 in Orange. 

BOOGAGADABOOGADABOOGABA 

Asian Man Records has an extremely strong 
release schedule this spring/summer, headed by 
six Screeching Weasel reissues. Each reissue 
will feature new artwork, new liner notes, and (of 
course) remastered tracks. 

BIKE FOR PEACE 

This year’s Plea for Peace Tour has officially 
been named Bike for Peace 2005. Plea for 
Peace founder Mike Park and a few friends— 
including Dan Potthast, Matt Skiba, Neil 
Hennessy, and Chris McCaughn—will be biking 
from Seattle to Newport Beach and playing 
shows along the way. If you’d like to participate 
in any capacity, get more information at 
www.pleaforpeace.com . 


CROSS YOUR LEGS OLD LADY 

Principal shooting for BASIC INSTINCT 2: RISK 
ADDICTION begins in April with Sharon Stone 
returning as the psychotic femme fatale. Look for 
this to be a complete flop with lots of unneces¬ 
sary middle-aged Sharon Stone nudity. 

RESCHEDULED DK DATES 

Due to a family emergency involving East Bay 
Ray, Dead Kennedys had to cancel two dates in 
February. The Anaheim show has been resched¬ 
uled for April 13; the rescheduled date for the 
Las Vegas show will be announced later. The 
band thanks all the fans and everyone involved 
for their support and understanding. 

VICTORY BEEF UP ROSTER 

Victory Records has added two new bands to 
their roster. The first band, a hardcore outfit out 
of Connecticut, is With Honor. Its new album is 
expected this fall. Besides With Honor, Victory 
also signed indie-rock act The Forecast. Its full- 
length debut is expected to drop in May. 

CAYSEN SHALL PERISH 

San Francisco Bay’s All Shall Perish have part¬ 
ed ways with guitarist Caysen Russo. Despite 
the departure of Russo, the band will still pro¬ 
ceed to go on tour, including dates with Agnostic 
Front. 

TURNING JAPANESE 

Deranged Records’ own Career Suicide will be 
touring Japan towards the end of March. This 
should be anything but Career Suicide. 

SHOW MUST GO OFF! 

The Bouncing Souls’ recent show at the Glass 
House was recorded by the Kung Fu Films crew 
for an upcoming installment of THE SHOW 
MUST GO OFF! series. You’ll be able to see the 
band play all their hits later this year when the 
DVD gets released. 


STRAYLIGHT RUN TAPPED FOR INAUGURA¬ 
TION 

Straylight Run has been chosen to headline the 
first annual AP/Vans tour, which starts up in April. 
Other groups joining them include Minus the 
Bear, Spitalfield, Gratitude, and The Honorary 
Title. 

RAMEN IS ALWAYS BETTER WITH FRIENDS 

The Fueled by Ramen & Friends Tour kicks off 
this March in Rochester, NY, and runs through 
May with bands like Fall Out Boy, Silverstein, 
Gym Class Heroes, Midtown, and The Academy 
Is... playing most or all of the dates. 

METAL BLADE UNEARTHS BONUS TRACKS 

Due to the incredible success of Unearth’s Metal 
Blade debut and the amazing response on the 
road, Metal Blade will be releasing THE 
ONCOMING STORM with two new bonus 
tracks. 

WRITER S BLOCK 

As I Lay Dying is looking for help naming its 
upcoming headlining tour. If the band chooses 
your idea, you get free shit, including tickets and 
T-shirts. E-mail your suggestions to tour@asilay- 
dying.com. 

NO INDEFINITE HIATUS FOR PULLEY 

While the folks in Pulley may not always be 
together, with Tony playing for Unwritten Law 
and Tyler playing with. Death by Stereo, that 
doesn’t mean the band is through. In fact, the 
guys are working on some unreleased material 
for the next installment of PUNK-O-RAMA and 
the Adolescents’ tribute. 

SHE’S HAVING A BABY 

One of the members of Voodoo Glowskulls will 
soon be a father, which prompted the band to 
cancel their European tour. Congratulations to 
Jorge and his wife. - 


PSYCHO WORLD 

Split 7 Records will be exposing unsuspecting 
ears to the world of psychobilly with its release of 
PSYCHO WARD. Split 7 will be showcasing psy¬ 
chobilly bands from all over the world, includ¬ 
ing The Phenomenauts, Phantom 
Rockers, Mad Masato, and Thee 
Merry Widows. This 25-track 
compilation will be out April 19. 



AGENT ORANGE 

Hellcat’s roster has just gotten a little younger. 
Tim Armstrong and company have just recently 
signed a punk band out of Los Angeles called 
Orange. You can already hear the band on the 
most recent installment of GIVE ‘EM THE BOOT. 
Look for a debut full-length early this summer. 




KING OF SKA MAKES HIS 
RETURN 

Desmond Dekker has 
announced a series of dates the 
last week of April. While most of the 
dates are located in California, 
Dekker will also be playing a date in 
New York and one in Chicago. 



INTERNS NEEDED 

Equal Vision Records is looking for a few people 
in the Albany, NY, area to come learns the ins 
and outs of the music business. While the intern¬ 
ships are unpaid, you’ll learn valuable informa¬ 
tion about the inner workings of a record label. 
These positions need to be filled immediately, so 
go to www.equalvision.com for more information. 


DEMO FOR JOHN 


Ever had the dream or desire to get your album 
produced by John Feldmann of Goldfinger and 
Electric Love Hogs fame? Well, now’s your 
chance. If interested, send your demo to the fol¬ 
lowing address: DEMO FOR JOHN 2337 
Roscomare Road #2-227 Los Angeles, CA 
90077. 

TKO IN CYBERSPACE 

TKO Records now has an online store that is 
open for business. At present, they can only 
accept Paypal, but they hope to be adding cred¬ 
it-card capabilities soon. For now, the entire print 
catalog is available, but look for special online- 
only items and promotions to start popping up. 
Go to www.tkorecords.com for more information. 



RIP 182 

According to numerous sources, Blink 182 is no 
more. Reports have ranged from indefinite hia¬ 
tus to full-fledged break up. 


STATIC SEX 

Tripp Eisen, guitarist for Static-X, was recently 
charged for crimes against children, which 
allegedly include kidnapping and sexual assault. 

SPLITSVILLE IN TINSEL TOWN 

Not one, but two celebrity couples have 
recently called it quits. Not only is Katie 
Holmes back on the market after breaking off her 
engagement with Chris Klein, but everyone’s 
favorite MILF Denise Richards filed for divorce 
from Charlie Sheen, even though she’s pregnant 
with their second child. 



BIRTHDAY SUITS 

According to a survey conducted by the Adam & 
Eve sex toy company, 52% of Americans have 
posed naked for a traditional camera, while 38% 
have posed for a digital camera. That 
means a little over half of you reading 
this very piece of news have posed 
naked. You sick perverts. 


THE NEWS was compiled by Dane Jackson. 
Email us in with your handy-dandy news at: 
skratchnews@hotmail.com. Read 
Skratchmagazine.com for more news. 
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By Manda-dex-punk 

I don’t know if YOU’VE noticed, but I have: more and more 
accidents seem to be occurring on the roads. People are becom¬ 
ing more and more irresponsible inside of their chosen vehicle, on 
cell phones, chatting with passengers, drinking and driving...Hell, I 
even know of one accident where the rear-ender was listening to a book on 
tape and got distracted. My first question is: HOW THE HELL DID THESE PEOPLE GET 


THEIR LICENSES? Why would you give the responsibility of driving something that is consid¬ 
ered a deadly weapon to the irresponsible? It makes no sense. The saddest part is that it’s not only 
that these potentially irresponsible people who are the problem, but other drivers nowadays seem 
to think it’s not their problem if they aren’t the involved in the accident and just witnessed it. 
Nobody pulls over to ask if you are okay, nobody stops to tell you the license-plate num¬ 
ber of the person who just rear-ended you and took off before you 
could even lift your head up and take a look around. 

There are so many things wrong with our mentality these 
days. Here is just one example, an example that happens to 
show the irresponsibility and selfishness of people on the road 
today. Last night, my friends and I went out to celebrate. We 
were no more than three blocks from my home when we got 
rear-ended by a person—who was probably drunk, since there is 
a bar right on the comer—who backed up and drove away before 
we even got the chance to look at each other and ask if anyone was 
hurt. The greatest part of this experience is the fact that not one 
person, on a decently busy street, pulled over and told us ANYTHING 
about the car or even see if all the passengers were alright. 



IQOOCO CBS CAPACITY 

a SKC MO, 62-0 

Here’s my second question: WHEN THE HELL DID IT BECOME SO 
DAMN POPULAR TO BE SO DAMN HEARTLESS? Oh, yeah, 
you’re cool, sipping your fucking yuppie coffee in your yuppie, 
over-sized SUV, barreling down the road and barely able to see any 
other car in front of you because you happen to be a 5’3” soccer mom 
with bleached blond hair, way too much makeup, and fake 7” nails. 
how about the teenagers in the lowered cars with the rice-rocket^ISl gl^iv^i^ip 
engines that blast techno/rap, talking on their cell phone with theirp^^^^gf 
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hat twisted 
backwards and 
checking out 
THE LAIDIES in 
the other cars, some¬ 
times even drag-racing 
on the freeways or the 
roads (because drag races 
make you cool, man!)? Other 
drivers? WHO THE FUCK 
CARES?! Compassion? WHO 
NEEDS IT?! It’s all the same fucking mentality that 
makes people slow down and look at accidents that 
they pass that keeps them from pulling over to see if 
people are hurt when the witness one. IT’S NOT MY 
PROBLEM, BUT BOY, IS IT EVER ENTERTAIN¬ 
IN’! 



(which is the choice alcoholic 
drink of people who commit 
the act of drunk driving) and 
pick up the car keys, think to 
yourself: “I’m about to get into a 
weapon and propel it down the road 
at 40,50,60 (maybe even more) miles per hour while 
unable to commit myself to the level of concentration 
needed to do so properly. PERHAPS I should call a 
cab, someone at home to pick me up, or even take a 
bus.” Doing so could save someone’s life; not doing 
so could make you a killer. Vehicular manslaughter is 
a crime. Remember that. 


Now, on to my third question: WHAT THE HELL 
MAKES PEOPLE THINK IT’S OKAY TO DRINK 
AND DRIVE? What the fuck is going on inside of 
their head? “OH IT’S OKAY IF I DRINK AND 
DRIVE. I’M A MUCH BETTER DRIVER THAN 
OTHER PEOPLE.” I got news for you, dumbfuck, 
YOU’RE NOT! Don’t fucking drink and drive—if 
not for yourself, think of the person you are going to 
hit. You are more likely to hurt, maim, or kill the 
other driver(s) than you 
are yourself. 


In conclusion, I’d just like to focus all these angry 
ramblings into one coherent thought: accidents suck, 
people need to be more careful, not be under the 
influence of anything when they get into the driver’s 
seat; and thy should be more willing to help when 
they see another human being in trouble. That’s all. 
Not hard at all, really. I’m sure there are people out 
there who do indeed do these things—just not as 
many as there should be. We, as a society, 
should not be cold and heartless and think ofj 
ourselves as being too high and mighty to pull 
over and help someone else because, oh, we 
have places to be. It shouldn’t work that way, 
people. We all need to show more responsibility 
when it comes to the road and our community. 




Let me 

f 

throw down 
some numbers for 
you to look at. 
,, In 2003, in the 

«r 

state of California 
alone, over 4,215 
people were 
V’ killed in car 
accidents. 39% of 
those were related to 
alcohol. That’s 1,636 peo- 
killed because of a drunk 
driver. Here’s another fun fact for 
you: three in every 10 Americans will 
be involved in an alcohol-related crash at 
some time in their lives. Next time you sip a beer 


(Note: all statistics provided by MADD (Mothers 
Against Drunk Driving). For more information on 
MADD, please to go www.madd.org—and join your 
local chapter, if this crap pisses you off as much as it 
pisses me off.) 
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A Static Lullaby 
By Sarah Laidlaw 


Coining out of their 
2001 start in Chino, CA, 
like a bull from a 
bullpen, A Static Lullaby 
performed their first 
show two weeks after 
forming, released their 
first full-length in 2003 
with Ferret Records, and 
toured for 18 straight 
months upon that 
release. A Static Lullaby 
has bucked its way not 
only into the hearts and 
ears of hardcore/screamo 
fans everywhere but also 
into the majors with their 
recent signing to 
Columbia Records. The 
band now looks towards 
their upcoming releaise 
with Columbia, FASO 
LATIDO, and 


towards _. „ 

more touring, including 
their current trek on the 
Taste of Chaos Tour. 


I spoke with Joe Brown 
(vocals) as he sat at 
Hooters with a coke in 
hand after a long drive 
from California to Florida 
to start the Taste of Chaos 
Tour. 

SKRATCH: How did A 
Static Lullaby come 
together in the first 
place? 

JOE: Brett, Dan, and 1 
were in a hardcore band, 
and Phil was in another 
band. I was always able to 
book shows locally, but 
Phil was somehow able to 
book shows outside ot 
California. So, I had a 
meeting with him about 
booking shows. We were 
all 


sit- . , 

ting down, and we just 
decided we were going to 
drop all our respective 
bands at the time and cre¬ 
ate a band all together to 
get what we wanted to 
accomplish out of music 
(which we didn’t feel we 
were getting out of our 
bands at the time). 


SKRATCH: Your first 

show was only two weeks 
after you formed. How did 
that happen? 

JOE: Phil just threw us on 
the bill for this Drive-Thru 
Records showcase. It was 
kind of good for us, 
because everything started 
going really fast from 
when the band started. 
From the first couple of 
practices, we already had 
songs, and we felt they 
were good; and the show 
iust turned out quite well. 


SKRATCH: 9 

what I want to ^"o Lfwork^n the melody. 
CL‘nd of^ke a three-part project .That’s the way 
we’ve been doing it forever and it just luna o 
works—and pretty damn well. 

SKRATCH: Where do you get your inspiration for 

—”t" “ts 

for ™ 

SSr&rswSs 

■f/i fnnis on we and nox *> 
have three singers. I wrote about IT about 
life situations and the way ^ 

things going on in today s worl . 
fo“me to explain my lyrics because they 
are kind of personal to me. I can throw 
them down on paper and in a song, bu 
explaining them to somebody makes me 
feel like I’m cheating them. I want people 
to read and hear them and make what 
they want out of them. 

SKRATCH: Is there an overall mes- 
sSfthat A Static LuUaby is trying to 

JOE?'We hope kids walk away [from 
hearing us] knowing they 
something that was not contrived, 
something that was real to us and 
meant something to us. I hope the 
crowd sees that when we play or 
when they hear our record. It s 
from the bottom or our hearts, and 
it’s real and has substance. 

SKRATCH: Do you have an idol 
or somebody that you look up 
> in music or otherwise? 

POE- I guess it’s weird for me 
|to say but I’m interested in 
Kurt Cobain more than [I am 
in] anybody. Not that I idol¬ 
ize him, but I’m intrigued by 
him. He was a special per¬ 
son and a special soul. I 
love the way he writes 
lyrics. All of his lyrics are 
contradictions. I felt kind 
of dirty recently because 1 
went out and bought 
books on him, and I ended 
up buying his journal and 
reading that. It made me 
think, “I can’t go into this 
guy’s life and read his per¬ 
sonal stuff. That’s not fair 
for somebody to sell that 
to the world.” Reading it 
made me feel that I had 
gone into his head a little 
more than I wanted to. 


SKRATCH: Have you seen 
that fast pace carry 
through now? 

JOE: It’s never slowed 
down, but after we 
released our record on 
Ferret—which were the 
first songs we had ever 
written—and we toured 
non-stop after that, so we 
never really had the 
chance to start writing 
anything else. Some peo- SKRATCH: what was the 

pie write on the road, but mQst exciting p i a ce that 

we never really had the , v0 toure d through? 
time. With the new J OE; l really like going to 
record, we had to take a geatUe and j like New 
few months oil to gex t because we have 

back in the groove of friends there. I 

writing. Once we go ac * ua jjy really like Florida 
back into it, it all started be cause I like going to 

going real quick. T e 3^ theme parks. I like to 

first two weeks were a d my money on rides 

little weird, but it all ^ Q is always fun. I 

started coming together some f un in Canada. 

after that like it was in We>re waiting to go over- 
the beginning. „„„ 0 












music and you’re up in 
front of people, they look 
at you differently, for 


pare A Static Lullaby’s two 
albums? 


JOE: 

All I know is that when 
we wrote AND DON’T 
FORGET TO BREATHE, 
we were a couple years 
younger and had differ¬ 
ent things going on in 
our lives. Not that we’ve 
changed for any reason— 
we’re still A Static 
Lullaby—but the songs 
came out a little different. 
They are more mature, 
and I’m super happy with 
it. I can’t wait for people 
to hear it so that I can get 
some responses from it. 

FASO LATIDO hits stores 
April 5. Check for tour 
dates and more at 
www. astaticlullaby. com. 


some 

stupid reason. It’s like I 
want to get into people’s 
heads and let them know 
there’s a little bit more than 
music. There’s something 
real under there. Not every 
band on the radio is lifeless 
or contrived. Music can be 
real and have heart in it. If 
we get that across, I’ll feel 
wealthy, and I’ll know I’ve 
done enough in music. And 
I’m pretty close to that. 
Every time a kid comes up 
to me and says I helped 
them through this problem 
or he loses himself for 30 
minutes or an hour when 
we’re playing...That means 
the world to me, because I 
know that for that time he’s 
not worried about what hap¬ 
pened at school or what 
happened at home. I think 
that’s special [...]. 

SKRATCH: How do you per- 


SKRATCH: 
When do you see your¬ 
selves heading overseas? 
JOE: We’ve had the oppor¬ 
tunity to go a couple of 
times, but it kind of dis¬ 
solved. We want to go soon¬ 
er than later. We want to go 
next week, but it just 
[depends on when] we get 
the right tour. 


SKRATCH: Did you ever 
expect to be where you are 
right now as a band? 

JOE: The funny thing 
about that is that when you 
first start a band, you are 
always thinking you want 
this. Things started hap¬ 
pening pretty quickly for 
us and we started achiev¬ 
ing those goals, and it is 
definitely surprising. I 
never wanted to be any¬ 
body’s idol or hero or any¬ 
thing: I just wanted to be 
on the same level as them. 
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Armor for Sleep will be coming to a venue 
near you as they travel coast to coast 
playing shows. 


remem 


Armor for Sleep 

by Luke Skywaiker 
photo by John Deeb 

Armor for Sleep made a lot of commotion with 
DREAM TO MAKE BELIEVE back in 2003. With the fol¬ 
low-up release, WHAT TO DO WHEN YOU'RE DEAD, 
the New Jersey quintet hopes to continue what 
they started. 

I spoke with vocalist and guitarist, Ben 
Jorgensen as he drove through Connecticut 
on to their next show. 

SKRATCH: How has the band matured from 
the last CD? 

BEN: [...] I think we've grown up a iot in terms of 
songwriting and playing live. That has to do^ 
with the fact that we've been playing togethei' 
that much longer [now], (...) and what comes 
with that is a iack of fear. We're not afraid to be 
ourselves. Onstage we're not afraid to go all 
out, and with writing songs we're not afraid to do what 
really want to do. We're kind of in this enlightened state 
where we feel comfortable in our own skin finally. 

SKRATCH: Could you explain the significance 
behind the title WHAT TO DO WHIN YOU'RE 
DEAD"? 

BEN: That's kind of a big question, i think the album title 
should encompass everything you want the CD to be. 

I think you can look at it a couple ways. One, [you can] 
take the album as a storyline—like, this story we made 
about a person who died and then came back and 
is haunting people from the past, that WHAT TO DO 
WHEN YOU'RE DEAD, if you want to look at the album 
having to nothing with the storyline, it's just an album 
written about what to do when you're completely 
numb and bored with everything [...] I kind of hope 
that our album will have more than one meaning, 
and people can take from it what they want. 

SKRATCH: What do you hope listeners will get out of 
your music? 

BEN: I hope 
everyone will 
[have] their 
own interpre¬ 
tations of it, I 
hope they 

don't all catch this one point we were trying to make or hear that we rock 
out more. Everyone has their different taste, and everyone is drawn to dif¬ 
ferent things, and I hope that there is enough on our album so that every¬ 
one can find something special in it. I mean, that's not how we intended 
to make it. in the end, I hope people can extract something from it that is 
important to their lives, 

SKRATCH; How has being from New Jersey influenced the band and 
the music? 

BEN: It's awesome to come from New Jersey. It wasn't until we started tour¬ 
ing like two years ago that I realized how lucky we were to be from 
such a melting pot of music. Being from New Jersey, we're 
constantly around everything. We have the hard¬ 
core coming from New York City, the punk 
rock, the pop-punk.... 1 remember 
the first ever "emo tour" to 
come through. I 


ber seeing The Get Up Kids and Jimmy Eat World 
piay at a skating rink like five years ago, and I had 
’ no idea what that was...but I knew it was amaz¬ 
ing. it has totally shaped us into who we are, 
and I'm very grateful that we're from such an 
amazing state, 

SKRATCH: How important are live shows 
to Armor for Sleep? 

BEN: Really important. In the beginning, 
the whole "playing live" thing was kind 
of weird. I always felt like playing live is 
like a re-creation of what you did in 
the studio. I didn't see any point to it. 
But now it's so fun to all of us [..,] I think 
giving back to kids is the best thing we 
:an do. But i do view as a split bed: 
'one side is the studio Armor for Sleep, 
and the other side is live Armor for 
Sleep. It's definitely two different 
worlds. 


SKRATCH: How's your relationship with Equal Vision? 

BEN: It's amazing. I think for the first record, DREAM TO 
MAKE BELIEVE, we didn't really have much of a relationship 
with them. It was kind of like our people would talk to their 
people, and we'd shake their hands. We've been working 
with them for so long now that we know them ali. We 
come into the office and hang out, and they're com¬ 
pletely behind our band right now, and it feels incredi¬ 
ble. it's a strong force behind us. 

SKRATCH: How did the cover art and the "What to Do 
When You're Dead" pamphlet insert come about? 

BEN: I just thought it would be a cool balance if we had 
one booklet that had the liner notes and had more 
photography of what it would be realistically like for a 
ghost, [while] the second was more lighthearted, this 
instructional booklet, i feel iike thafs how you can real¬ 
ly take our album: on one hand, you can look at as a 
complete, line-by-line story: on another hand, it's all a 
weird, stupid metaphor that you shouldn't take too seri¬ 
ously. I think that second booklet emphasizes that for 
me: it's just a metaphor not to be taken too seriously. 


ARMOR FOR SLEEP 


SKRATCH: 
Why does 
Armor for 
Sleep exist? 

BEN: That's a good question. I think this is just the way we do things, and it 
exists because other people have felt something from it. When I started this 
band, I never thought we'd be a big touring band on a record label sell¬ 
ing CDs; i just thought it was songs that we were playing and that we 
thought were cool. But then when people were like, "Wow, you should real¬ 
ly take this to a new level," we were like, "Okay." But we never started with 
those intentions—its just kind of what we do. So it's not like some pre¬ 
meditated idea that we had. 


SKRATCH: Any last words for SKRATCH readers? 

BEN: If you picked up our album, I hope you liked it 
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Emanuel 

By Dane Jackson 

With SOUNDTRACK TO A HEADRUSH, 

Louisville, KY's Emanuel offers up a gritty 
yet melodic masterpiece. Not only is it heavu 
in the riff department, but it also has plenty ok 
melody and pop sensibilities. 

Below is my interview with lead singer and gui¬ 
tarist Matt Breen, where he talks about every 
thing from Vagrant Records to the music elitists 
in today's independent music scene. 

SKRATCH: What does It mean to be on Vagrant 
Records? 

MATT: It means you get to do lines of coke off the in- 
house strippers. (I'm kidding.) 

SKRATCH: Is It kind of awe-inspiring to be 
labelmates with bands like 
Alkaline Trio, No Motiv, and The 
Get Up Kids? 

MATT: Absolutely. I've always lis- - 
tened to Vagrant Records bands, 
as they just have a tendency to put 
out rock records with a lot of raw 
emotion and at the same time great 
songs . I think that Saves the Day's 
STAY WHAT YOU ARE is my favorite 
record ever. 

SKRATCH: Do you see yourself as a perfect 
fit within the roster? 

MATT: Yes and no. We don't really sound like the rest 
of the acts on Vagrant, but in the songs we write and the 
style we developed, those Vagrant bands were always a big 
influence. I think it's kind of the natural progression of things. 

SKRATCH: What was it about Vagrant that made 
you choose them over other offers 
you received? 


with 


building a gold-brick house in my neighbor¬ 
hood now. 

SKRATCH: Are you excited about 
the new disc? 

MATT: We are really excited about it. 
We recorded it close to a year ago, 
and I still listen to it almost every day. I 
think it all really came together well—the 
, f> songs, the production, the artwork. It's an 
awesome feeling knowing that I took a part 
in making it. 

SKRATCH: What kind of mindset were you 
all in during the writing and recording of it? 

MATT: Apathetic. We wrote most of the songs 
before we were touring or talking to man¬ 
agement or anything. I was working a 
miserable part-time job and sleeping all 
the time. At night, the four of us would 
get together in my basement, get 
loose, and write. We wrote it for our¬ 
selves, though; we never had any idea 
it was gonna go anywhere. 

SKRATCH: Was it hard for you to put 
out such an autobiographical album? 

MATT: I think the honesty makes it so much 
easier. When I think of all the trite bands 
trite ideas and lyrics who are on the 
covers of magazines, I know that some¬ 
body there feels like a fake. I’ll never 
have to worry about that, because I'll 
always be writing the albums that I want 
to hear. 

SKRATCH: With songs like ’’The Hey Man!”, 
are you afraid that you'll upset some people 
with what you say in it? 

MATT: I hope that song upsets people. That song 
is my personal "fuck you" to all the kids who pro¬ 
claim themselves too arty or too cool for every- 
• _ thing in Louisville, when in effect all they do is 

ostracize themselves from everything relevant. 
And if [the song] offends people who are overly PC, then I 
consider it a success, too. 

SKRATCH: After listening to the new disc, I think you're 
one of the more innovative bands out there these days. 
Was it easy for you to blend riff-heavy music with more of 
a catchy, melodic pop sound? 

MATT: Yeah, I think it was. I have a much harder time writing 
songs that AREN'T melodic. I think that I looked in the right 
places for inspiration, and it came together pretty easily. 


SKRATCH: What are you hoping to accomplish with the 
album? 

MATT: I want to get my foot in the door and make some fans. 
There is nothing in the world that means more to me than playing 
music in a room full of your peers singing along with you. It means 
you've made a piece of art so true that you can invoke a similar 
emotion is others. It's amazing. 


SKRATCH: Is it hard being a rock band from Kentucky, since it 
seems country is the predominant music genre of choice there? 

MATT: No, it's irrelevant. [Country is] not what the kids are listening 
to—and it's the kids we're performing for. 


SKRATCH: If you were forced to cover one country song, what 
would it be and why? 

MATT: It's funny you should ask. I learned to play "Forever and Ever 
Amen" by Randy Travis just the other day. It's a beautiful little pop song. 


MATT: 

We really decided the 
day we flew out to Los Angeles and met 
the staff. We were totally out of it from jet lag and 
just sat there and listened to them talk to us. We 
just felt like they got us and saw where we want¬ 
ed to go in the future. Plus, they we're the only 
label who agreed to pay us in gold bricks. We're 


SKRATCH: In 10 words or less, convince people who have never 
heard of you to buy your record and become a fan. 

MATT: We're gonna be bigger than Hall and Oates. 


So far, the band will be touring until the end of April in support of the band. 
To find out more about the band is destined to be bigger than Hall and Oates, 
go to www.thisisemanuel.com. 
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NAPALM DEATH 
Interview by the Jeff Penalty 
Photos by Paul Harries 

You know the name. You know the attitude. It 
doesn't get any fiercer than Napalm fucking 
Death, does it? But everyone is some moth¬ 
er's son, and everybody poops—even if he or 
she is a member of one of the first and most 
influential grindcore bands in the history of 
music. So when I had the chance to do an e- 
mail interview with Napalm Death bassist 
Shane Embury, I took the opportunity to shed 
some light on his human side. And it went 
splendidly! See for yourseli 

SKRATCH: Do you ever cry at movies? What's 
the last one that made you cry? (Be honest.) 
SHANE: I cry a little, yeah. Sometimes it can 
be the movie, or sometimes you are just 
going thru an emotional patch in your life.The 
last movie [that put] a tear in my eye was BIG 
FISH. 

SKRATCH: What was the name of your most 
cherished stuffed animal as a child? What 
made it so special? 

SHANE: You know, I can't recall having a 
stuffed animal as a kid. I know that kind of 


sounds weird, but I was watching late-night 
horror movies and DOCTOR WHO at four 
years old. Thinking about it now, there was a 
bear I recalLbut god knows what I called him. 

SKRATCH: You recently released an album of 
cover songs. If the band had to cover the 
entire soundtrack to a musical, which one 
would you pick? Would you stay faithful to the 
original arrangements, or would you metal it 
up? 

SHANE: For me it would probably be OLIVER!, 
the 1960s musical based on the Charles 
Dickens novel. Why? Because it was a big part 
of my culture growing up, and I think there's 
some neat arrangements. We would definitely 
make it more intense, try out some different 
vocal parts, but it would be cool to keep some 
of the orchestration. That would be a chal¬ 
lenge. 

SKRATCH: What 'is your favorite breakfast 
cereal? 

SHANE: Frosted Flakes. I love 'em. I used to 
eat a whole box [at a time] as a kid. (Maybe 
that has something to do with my portly fig¬ 
ure.) I have calmed down since—but they 
rule! 


SKRATCH: If you had to get a tattoo of either 
Tinky Winky or Barney the Dinosaur, which 
one would you pick? 

SHANE: Probably Tinky Winky, as I am sure 
Barney [Greenway, vocalist] would have the 
dinosaur, and it would suck [for us] to have 
the same tattoo. 

SKRATCH: If you had to describe yourself as 
one of the children on Willy Wonka's factory 
tour, which one would you be? 

SHANE: Augustus Gloop. Yeah, I am greedy, 
and have a soft spot for German bratwurst. 
And hey, I would get to have a swim in a 
chocolate river! Awesome! 

SKRATCH: Do you have any phobias? Where 
do you think they might come from? What 
happens to you if you're forced to confront 
that of which you are afraid? 

SHANE: I hate rats; can't stand them. This, I 
think, originally came from readingTHE RATS 
trilogy by James Herbert. If I see one, I run a 
mile. We played a show at the 9:30 Club in 
Washington, and they had some big fuckers 
there, I can tell you. 

SKRATCH: Have you ever been to Disneyland 
or Disney World? What was your favorite 
ride? What else do you remember from the 
visit? 

SHANE: Actually, [I] just went to Disney Sea in 
Tokyo. They only have it there I was told, and 
[I] have only been to Disney World in Tokyo. 
My favorite ride would be Splash Mountain. 
When I went it was hot as hell, so I jumped on 
that ride about four times in a row. Space 
Mountain was cool, as well. What else do I 
remember? Spent the entire day looking for 
Mickey and couldn't find him. Bummed! 

SKRATCH: Do you use fabric softener in your 
laundry? What brand? 

SHANE: Laundrywhat's that? I let it accumu¬ 
late and take it to my mom's. She does a bet¬ 
ter job than me. I don't know what fabric con¬ 
ditioner she uses. 










SHANE: Not really.They tend to laugh when they 
see me, anyway...or cry. Depends on the child. 
Must be the hair. 

SKRATCH: Have you read any of the HARRY POT¬ 
TER books? Which one is your favorite? 

SHANE: I have read them all. I thinkTHE ORDER 
OFTHE PHOENIX was a good one. I like how the 
author has moved the story into darker territory 
and also that she killed off a main character. 
That's sometimes hard to do in a children's book. 
I think it would be a tough move, [as it] kind of 
leaves Harry alone again and you know there 
[are] darker times ahead. 

SKRATCH: What is your favorite brand and flavor 
of bubblegum? of ice cream? 

SHANE: Over in the U.K. they have Orbit 
spearmint flavor. I like that. My favorite ice-cream 
flavor is vanilla. 

SKRATCH: Do you have any pets? Do you ever 
talk to them? What do you say? Do you say it in a 
"silly" voice? 

SHANE: My mom has a dog named Cassie. She 
is the friendliest dog ever. I say all kinds of stupid 
shit to her. She likes her squeezy toys that make 
noise, so we are always playing with them. I have 
this LORD OF THE RINGS Gollum voice I do, 
which drives her nuts. 

SKRATCH: Have you ever dressed up as Santa 
Claus for any reason? 

SHANE: Nope, can't say as I have—though I have 
thought of playing on stage like Santa sometimes 
when we play a show near to Xmas. 

SKRATCH: What's cooler and why: a model train 
set or a fort built out of couch cushions? 

SHANE: Never cared for model trains, really: too 


close to the 
real world 
for me. I 
would go 
for the fort 
made out 
of cush¬ 
ions, as it 
requires 
imagina¬ 
tion to 
build and 
would turn 
out differ¬ 
ent every 
time. [It 
would be] a 
good way 
of hiding 
away from 
everything ^ 
from time 
to time 
[while] 
feeling 
secure. I 
like to feel 
like that 
some- 

times: isolated but secure. 


You see? Humanity. We all like to feel secure in 
our couch cushion forts sometimes, don't we? 
So, remember: if you feel like crying, rent BIG 
FISH; if you feel like singing, watch OLIVER!; 
and if you feel like pummeling someone's face 
in until your fists are coated with blood and 
teeth, pick up Napalm Death's new album,THE 
CODE IS RED...LONG LIVE THE CODE. Until 
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Open Hand 

By Mike SOS 

Open Hand's latest release, YOU 
AND ME, is a triumph for many rea¬ 
sons besides the straddling 41 min¬ 
utes worth of music. It shows Justin 
Isham's true grit to persevere in the 
face of adversity. How? Well, when 
your whole band abandons you 
within the course of three months 
(including two members while on 
tour in Europe), things usually don't 
look too promising. Undaunted, 
Isham pulled himself up by his boot¬ 
straps, recruited some friends, and 
made a glistening release that suc¬ 
cessfully blurs the edges between 
stoner metal, indie rock, and post¬ 
hardcore. 

When speaking to Isham via e-mail, 
we touched upon the making of the 
new album, the new lineup, and 
what's in store for Open Hand in 
2005. 

SKRATCH: What are some of 
the differences and similari¬ 
ties between THE DREAM and 
YOU AND ME? 

JUSTIN: The biggest difference 
between the old and new albums is 
that we really focused on the riffs 
this time around. The guitar playing 
is a lot more rhythmic and powerful 
and much less technical and wanky, 
but we still have a lot of cool tex¬ 
tures. THE DREAM is actually two 
EPs that we recorded in 1999 and 
2000, so we've obviously changed 
a good deal since. Our new drum¬ 
mer, Paxton, has also made a huge 
difference to the new album. His 
playing is amazing. He rules. 

SKRATCH: What motivated 
you most to make YOU AND 
ME? Was there ever a time 
you felt like giving up during 
the European tour calamity? 
JUSTIN: We've never felt like giving 
up. This is all we know how to dol 
Our friends keep us motivated, espe¬ 
cially during the rough times. 

|| 

SKRATCH: Describe 

the creative process 
^ of the making 


of YOU AND ME. How did the 
songs get written, arranged, 
produced? Who does what in 
the band? Etc. 

JUSTIN: I (vocals, guitar) wrote and 
recorded a bunch of demos on my 
own, and then Paxton (drummer) 
and I went to the Blasting Room in 
Colorado to record the album with 
Paul Malinowski (producer). Then 
Sean (guitar) and Mike (bass) came 
in to complete it all and bring it to 
life onstage. 

SKRATCH: Was it harder or 
easier to make music after the 
other bandmembers aban¬ 
doned you? 

JUSTIN: Sometimes it's hard, and 
sometimes it's easy. Sometimes it's 
easier to make music by yourself 
(fewer cooks in the kitchen), but it's 
more fun to make music with friends. 

SKRATCH: What was the easi¬ 
est song to record? the tough¬ 
est? Which one came out the 
best? 

JUSTIN: Easiest was "Take No 
Action", the hardest was "You and 
Me, and my favorite is "Her Song". 

SKRATCH: This album flows 
exceptionally well from track 
to track. Is there a 
concept/common theme tied 
into the entire collection? 
JUSTIN: Think THE FACTS OF LIFE 
and DIFF'RENT STROKES-two way 
different shows. What was the com¬ 
mon theme? Mrs. Garrett. Same 
thing here. 

SKRATCH: Explain the impor¬ 
tance of having different 
female vocalists on YOU AND 
ME and what each woman 
brought to the album. 

JUSTIN: We thought that the female 
vocals would add some new dynam¬ 
ics to the songs, and Hayley and 
Katy (who sang on YOU AND ME) 
have kick-ass voices, so it worked 
out well. 

SKRATCH: What's the best and 
worst part about being part 
of this band? 
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JUSTIN: The best part is the touring 
and our friends. The worst part is 
being homeless. 

SKRATCH: What kind of 
equipment do you use? is 
there anything essential to the 
band's sound that you could¬ 
n't live without? 

JUSTIN: It would be very difficult to 
recreate our band's sound without 
guitars and amplifiers. 

SKRATCH: How would you 
describe Open Hand to some¬ 
one who never heard you 
guys before? 

JUSTIN: Passionate. 

SKRATCH: What are the plans 
for the band for 2005? 

JUSTIN: World domination. 

SKRATCH: What do you like to 
do during your down time at 
home? when on the road? 

JUSTIN: When at home, I dream of 
being on tour. When on tour, I 
dream of being home. 

SKRATCH: What bands are 
you currently into? Any music 
that you like that fans would 
be surprised with? 


JUSTIN: My Morning Jacket, 
Mastodon, Richie Havens, The Hives, 
Tortoise, Clutch, The Walkmen, Isis. 

SKRATCH: How do you feel 
about the current state of 
heavy music? Where do you 
feel you fit? 

JUSTIN: A little bummed and bored, 
for the most part, though there are a 
few bands taking chances that we 
love. "Fit"? Well, we're all pretty fit 
now. Mike is on his third day of the 
Master Cleanse, and Paxton just got 
his blue belt in jiu jitsu. 

SKRATCH: What advice would 
you give to aspiring musi¬ 
cians? 

JUSTIN: Keep your chin up. 

SKRATCH: Who are some of 
your musical influences? 

JUSTIN: Status Quo. 

SKRATCH: What bands would 
you like to tour with that you 
haven't yet? 

JUSTIN: High on Fire, Weezer, 
Michael McDonald, AC/DC, 
Slayer. 

SKRATCH: What would you 
like to accomplish in 2005 for 
Open Hand? 

JUSTIN: Again, world domination. 
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REGGIE AND THE FULL EFFECT 

By Darren Davis 

With a history that would make for a good movie, Reggie 
and the Full Effect has accomplished something few bands 
would ever attempt: creating nothing from something. 
Reggie (also known as James De wees) has used his impres¬ 
sive resume of former bands (Coalesce and The Get Up 
Kids, to name a couple) to manufacture what is essentially 
one giant joke. Songs that mean nothing but rhyme perfect¬ 
ly; techno beats you can do aerobics to, dwarves—Reggie 
albums have it all. Throw in a new album and non-stop 
touring with “the Full Effect”—which is basically an ever- 
changing line-up of James’s former band members and 
friends—and you have, quite a successful career—which says 
a lot about a band who sings about linking verbs. 

fresh oil a European tour, James was kind enough to sit 
down and chat with me about his creation. 

SKRATCH: I hear you just got back from a 
European tour playing keyboards with New Found 
Glory. How 7 did that come to be? 

REGGIE: Well, Chad and 1 have been friends since he was 
in Shai f lulud, and he just called me one day when The Get 
Up were doing the Honda Chic tour with Dashboard and 
asked il 1 would like to come out and play keyboards with 
them for the Warped Tour, and 1 said, “Yeah, that sounds 
like fun.” 

SKRATCH: What were the major European spots 
you hit up during the tour? 

REGGIE: Most ol the big cities in Germany; and then 
Paris, Amsterdam; then a month in England. We hit, like, 
every city in England: Newcastle, Southampton, 

Nottingham.[ hen New Found Glory went back on their 

ow 7 n tour. 

SKRATCH: I can’t imagine a month in England with 
the exchange rate right now. 

REGGIE: 1 know. Going to eat at Burger King cost me SI2 
for three cheeseburgers. 

SKRATCH: In the brief history of Reggie, I’ve heard 
stories about betrayal, glory, and record-studio fires. 
What’s your side of the story? 

REGGIE: Yeah, you’ve heard all of the rumours. [The 
band is] just something Eve been doing for fun that started 
out in the basement ol my parents’ house. I recorded a 
demo and gave it out on tour when 1 w’as in Coalesce. Then 
Matt from The Get Up Kids took [a copy] with him on his 
tour, and all of a sudden everyone thought it was really 
good, so we put out a record, and that went really well. The 
Get Up Kids signed ro Vagrant Records, then Reggie signed 
to Vagrant. 


SKRATCH: And look at you now: you are touring Europe. 

REGGIE: We’ve done Europe, Australia, an occasional 
appearance in Japan.... There is such a fun element to it. We 
put on a good live show. It’s fun because you’ll be laughing 
and getting into the music. 

SKRATCH: Last time I saw 7 you live, there were beat- 
costumes involved, along'with silver suits and 
rollerblades. Any new surprises for upcoming tours? 

REGGIE: It’s a whole new concept for Uie spring tour. I 
won’t even tell the New Found Glory guys yet. 

SKRATCH: What’s your tour schedule like in the 
near future? 

REGGIE: Well, I have two weeks off to practice with 
Reggie, then we leave for a nine-week tour with New Found 
Glory—so I’ll be playing two gigs a night. After that we have 
a break, then Reggie goes to Europe, and then The Get Up 
Kids are doing a short tour. Then I hit the studio with New 7 
Found Glory. Then there is a fall Reggie tour planned. 

SKRATCH: Now, is this New Found Glorv thing per¬ 
manent? ' 6 ^ 

REGGIE: You know, I’m not really sure. But I’m having a 
good time, and they like ha\ing a keyboard player. 

SKRATCH: Anything planned for the West Coast? 

REGGIE: I think [there is] in April. 

SKRATCH: Common Denominator, the mock metal 
band from Finland, has appeared on every Reggie 
record thus far. Will we ever see an alburn of their 
own, or will Common Denominator continue to 
mooch oft RATFF? 

REGGIE: Alex is trying to get me to do one, or at least an 


SKRATCH: I have to be honest with you: I think 
that’s a fantastic idea. 

REGGIE: The lady who does New Found Glory in London 
also does Rammstien. They were playing one night, hut I 
went to go bang out tvith Mv Chemical Romance instead. I 
mean, 1 love My Chemical Romance a lot, but I’ve seen 
them live so many times — and I could have [come up with] 
so many ideas [from Rammstien]. 

SKRATCH: Reggie employs genres from all over the 
place, mixing members of The Get Up Kids, 
Coalesce, and others. On all of the Reggie albums 
there are the sappy love songs, then the heavier 
tracks, a little bit of techno here and there.... How do 
you classify Reggie’s sound? 

REGGIE: It real!) 7 depends on what time of day it is. [It 
could be] songs to listen to when you wake up, songs to lis¬ 
ten to on your way to .work, songs to listen to on your way 
home, and songs to listen to when you go to sleep... 





















SKRATCH: You have a habit of recording people at SKRATCH: When GREATEST HITS 1984-1987 
shows and then putting the conversations on your first came out (in my younger years), I m pretty sure 
records. W ho are these people? Are they mad that I made a music video for that song. It’s now stowed 
you exploit them, or are they too drunk to notice? away in some vault just begging to see the light of 

REGGIE: No, Drunk Girl at The Get Up Kids show is day. 

amazing. We’re friends, and she just tells the most amazing REGGIE: I’ve got so many videos ol people's little brothers 
stories dancing to “Boot to the Moon”. 


SKRATCH: Who is Paco? 

REGGIE: Paco is some guy I invented so I wouldn’t have to 
be me. 

SKRATCH: As far as a live set goes, do you get a big¬ 
ger response to older songs (off PROMOTIONAL 
COPY, for example) or to tracks off newer albums? 

REGGIE: It really depends. I always have to play “Dwarf 
Invasion”. That’s become the staple song. Kids love to go 
and scream a song about midgets. 

SKRATCH: Who are you listening to these days? 

REGGIE: The My Chemical Romance record hasn’t left 
my CD player. 

SKRATCH: Well, here in L.A. you can’t go anywhere 
without hearing one of their singles. 

REGGIE: I just talked to the bass player, Mikcy. They are 
in New York right now doing an AOL session. We’ll proba¬ 
bly meet up for a drink or something. We toured together 
and became best friends. Gerard would ride with us all the 
time and dress up like a bear for me. 


SKRATCH: What keeps Reggie kicking? 

REGGIE: Just being alive, being able to do it. It’s such a 
cool thing to be able to do. For something that started out as 
a total joke, to watch it blossom...I mean, Pm die CEO of 
Reggie and the Full Effect, LEG. When I was making up 
these fucking songs about bitches coming to get: some, who 
would of thought I would have to file taxes on this shit?! 

SKRATCH: Speaking of “Brandi s Birthday Song”, 
who are these bitches, and what are they coming to 

st? 

EGGIE: This was just one bitch, Brandi’s ex-boyfriend. 
I’ve been friends with Brandi since we were, like, 12 years 
old, and on her 21st birthday her boyfriend stood her up, so 
1 took her out, and we went to a jazz club [and watched] 
these two piano players fight with each other musically. 
[Long pause] Wow. That sounded so Kicking lame. 

SKRATCH: So, is there anything incredibly witty 
you have left to say? 

REGGIE: Buy my record! 


“...Drunk Girl at 
The G et Up Kids 
show is amazing. 


she f ust tells the most 
amazing stones. ” 
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I got to speak with singer Scott 
Wade about the new record and 
their label change. 

SKRATCH: How do you 
feel the new record has 
turned out? 

SCOTT: I think we’re all pretty 
proud of the record. It took us 
about two years since the last 
record, and we took a lot time 
writing it and to put it together. 
Overall, it’s something we’re all 
pretty proud of. When we did 
the first record, we were still 
kind of a new band, [but] we 
had been touring for a year, two 
years about time we came 
around to writing this record, so 
we were more tight as a unit, so 
writing music felt more natural. 

Not that it wasn’t natural in the 
first place, but we just got better, 
knew each other better, and 
trusted one another a little bet¬ 
ter. 

SKRATCH: How is it differ¬ 
ent from TURN IT 
AROUND? 

SCOTT: Overall, I think 
maybe the record is a little more 
mature, a little more melodic. I 
know we don’t have as many 
breakdowns—like, the kind of 
breakdowns we had on TURN 
IT AROUND—but that wasn’t a 
conscious decision, but a sort of nat¬ 
ural thing. The songs became a little 
more melodic and lost the huge break¬ 
downs a little bit. But I think it was just 
a natural progression for us^...]. 

SKRATCH: How has Comeback 
Kid had major growth since the 
last record? 

SCOTT: When we went into writing 
the second record, it was kind of like we 
knew a lot of people liked the first 
record, and it’s one of those things 
where we had a little pocket of growth, 
where if we went too far, people would 
think we were too different—or if we 


were 

to stay to 
the same, people 
would think it was the same 
record. We kind of just had those fears 
in our mind and stepped out of that 
and wrote the record. Basically, if we 
put too much thought into what other 
people wanted, then we wouldn’t write 
the record that we wanted to write, so 
we just tried to put those fears aside and 
write the record; and I think it came 
out...I think it came out good. [Laughs] 


SKRATCH: 

How would you like to 
see the listeners respond to 
WAKE THE DEAD? 

SCOTT: I guess I just hope they would 
like it. I don’t think it’s anything too 
different. It’s still Comeback Kid—it’s 
just a little more melodic, in a technical 
sense. But [...] it’s just another record, 
it’s just an extension of the band, just a 
progression over two years. I feel you 
can tell we grew as a band over the last 


SKRATCH: Where does 
Comeback Kid get its inspi¬ 
ration for music and lyrics? 

SCOTT: The majority of the 
stuff on the record is in the 
same realm as the first record: a 
lot having to do with losing 
friendships and breaking up, 
the relationship kind of thing. 
Also, the tide of the record is 
“WAKE THE DEAD,” and a 
couple of the songs on the 
record go along with the theme 
that I feel there are a lot of peo¬ 
ple in my life who don’t have 
any direction and don’t know 
what they’re doing with their 
lives and kind of have this hope 
at a certain age, and now as 
everyone’s gotten older all the 
people I know who were excit¬ 
ed about growing up and all the 
things they thought they’d do 
have kind of lost hope and are 
stuck at dead-end jobs and just 
not really happy. I just feel like 
[the album is] sort of an outcry 
against that sleepwalking men¬ 
tality, [which is] kind of being 
alive but not really alive. 

SKRATCH: Have you seen 
the amateur music video 
for your title track, “Wake 
the Dead”? 

SCOTT: Yeah, we did. It’s kind 
of funny situation, because when 
we were talking about doing a video 
for a song on this record, about how 
we wanted to do it for that particular 
song—and we actually wanted to have 
a zombie theme in that video. We had¬ 
n’t discussed it really with anyone out¬ 
side of our immediate friends. Then 
someone was like, “Some kid made 
this video.” I know they did a video last 
year for “Lorelei”, and it was really 
cool that they did that, and so it was 
kind of cool that already they had 
thrown together a video. They did a 
really good job, but [we decided to 
change our idea.] It was one of those 
things [where we were] like, “Oh, 


Comeback Kid 

By Luke Skywalker 

Comeback Kid saw a huge 
response to their first release, 
TURN IT AROUND. Now 
they’re back with their sopho¬ 
more album, WAKE THE 
DEAD. 


two years. I just hope kids like 
it. I know there are going to be 
kids who are bummed out that 
there are not as many break¬ 
downs. But the last record was 
still pretty melodic, so I don’t 
think it’s a far stretch from what 
we were doing the first time 
around. 















that’s really awesome, but they kind of beat us 
to the idea, in a way.” I mean, we weren’t 
bummed out, but it was just one of those sit¬ 
uations when you’re like, “Back to the draw¬ 
ing board.” 

SKRATCH: Well, at least it’s an honor 
that your fans took the time and effort 
to do that. 

SCOTT: Oh yeah, absolutely. At the end 
they have all these kids involved...It’s pretty 
cool. It’s totally flattering to have these kids 
not only do a video once but twice and put all 
this time and effort into it. 


‘WE DO THE RECOHD JUST TO BASI¬ 
CALLY GET OUR NEW MUSIC OUT 
THERE SO THAT WE Cl OE ON THE 
ROAD AGAIN ID PLAY TO KIDS. OUR 
LIVE SHOW IS REALLY IMPORTANT.” 


SKRATCH: Why the change from 
Facedown Records to Victory Records? 

SCOTT: I think it was a natural decision for us. 
When we signed with Facedown, we didn’t real¬ 
ly know where the band would take us, and we 
didn’t really know how things would go. We 
shopped our demo around to a lot of labels, 
and Facedown was the only label that was will¬ 
ing to give us a shot, so we decided to go with 
them—despite the fact our band was not a 
Christian band. [...] A lot of kids will probably 
think that [we’re Christian] because of the 
label affiliation, but we did it anyway and did 
the record and [it worked out] really well. 
Facedown did a lot for us and worked 
super hard for us, but we came to a point 
where we felt we outgrew the label. It 
was one of those decisions where we 
thought about it [a lot]. It took a long 
time for us to even approach Jason to 
talk about it, because we felt like he had 





done so much and he was so a friend to us 
that everyone felt like leaving would be a 
betrayal or something. But Victory, they’re 
able to get the record out, and they have it out 
everywhere—like, worldwide whereas the 
last record didn’t get distribution in Europe 
and Australia [...]. Tat was our main goal: to 
have our music readily available to listeners 
who want to get their hands on it. 

SKRATCH: The DVD release with 
TURN IT AROUND showed the inten¬ 
sity of your live shows. How important 
are live shows to Comeback Kid? 

SCOTT: I think it’s definitely the most impor¬ 
tant part of our band. While recording the 
record, we were trying to capture that energy 
as well as possible, but I feel Comeback Kid 
live versus Comeback Kid on a record is, in 
some ways, almost worlds apart. [...] At our 
shows, we’ve been lucky to have kids wanting 
to be involved and flipping out when we’re 
playing, and they’re singing along, so [...] we 
feed off that. When kids are reacting, we’re 
reacting to them. I think our live show is like 
what keeps us going. We do the record just to 
basically get our new music out there so that 
we can be on the road again and play to kids. 
Our live show is really important. 


You can check Comeback Kid’s live 
shows as they come to a venue near you 
with Bane, With Honor, and Silent 
Drive. Check them out at www.come- 
back-kid.com. 
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BURIED INSIDE 

By Janelle Jones 


Ottawa-based Buried 
Inside were justifiably 
delighted to be on the road, escap¬ 
ing the harsh Canadian winter. 

Whilst in San Angelo, TX, to this 
interviewer’s great pleasure, front¬ 
man Nick Shaw explained the ideas 
behind CHRONOCLAST (Relapse), a 
downright heavy-yet-beautiful 
album of epic proportions and 
colossal scope (in terms of both 
music and lyrics). 

SKRATCH: Now that you’re with 
[Relapse] you’re getting more 
exposure, at least here in the 
States. 

NICK: Yeah, this whole tour has 
been people who are totally 
unaware of what we do. At almost 
every show, 100% of the people 
have never heard of us, so it’s good. 
And Relapse affords that opportu¬ 
nity. [Our upcoming U.S. tour] with 
Eyehategod is...something we 
wouldn’t be doing if we weren’t on 
Relapse. They get us distribution in 
Europe, too, which we’d been work¬ 
ing on. We self-recorded some¬ 
thing, and we got a friend in Europe 
to put a couple hundred [copies] on 
12” there and were working on 
things to clear a path to make tour¬ 
ing there more accessible. But 
Relapse just immediately contacted 
tons of places and tons of countries 
and promoted and released the 
record there, so it’s a lot easier to 
tour there now. 

SKRATCH: We have to talk about 
the record. The word that kept 
coming to mind throughout the 
first time I listened to it was 
"epic.” I mean, it’s just massive. 
[Laughs] And then I read the lyrics 
afterwards and was just like, 
“Damn!" [The idea behind it] is 
enormous. What are your opinions 
about it? 

NICK: We put it together and had 
been sitting on most of that music 
for a while; we just didn’t have any 
way of getting it out. Then we started 


asking this guy 
Bayles] to record it and 
tried to do the best we 
could. We didn’t have any 
money really at the time. We 
paid for it ourselves, and I think 
it suffers from the strain we were 
under, as far as trying to put it 
together and record it, because 
when we did that we weren’t affiliat¬ 
ed with Relapse. [...] I don't have a 
strong opinion that I wanna state 
about it. All I can say [is that] to me it 
represents a big learning experi¬ 
ence—and I hope that we can 
improve on it. 

SKRATCH: But when you began 
writing it, did you know you want¬ 
ed to do a concept album? 

NICK: Yeah, I think it just came 
from an interest to have some sort 
of cohesion to everything, having 
records that function like books, 
where songs are just chapters in 
the big picture. Everyone was inter¬ 
ested in that. I always try to explain 
that, at least musically, we had this 
desire that we'd written some 
parts, we were like, "It’s kinda cool 
when parts repeat,” but we didn’t 
have any interest in doing that in 
the same song, so we started 
manipulating and repeating parts 
in small ways but in other songs. 
We just decided then that we’d 
wanna write records like that from 
then on so that they function more 
like soundtracks or something. The 
same with lyrical content, just 
wanting to write on one theme for 
each record. 

SKRATCH: You said musically for 
you it's like a soundtrack.... 

NICK: Yeah, well, soundtracks work 
with leitmotifs (such a pretentious 
music term), where every time the 
girl’s gonna cry, that one theme 
comes back It’s the same with operas 
[or] any sort of narrative music. It’s 
just fun to work in that context. 

SKRATCH: And then lyrically you 
said it’s like a book, and I think 
musically and lyrically it just fits, 
because [the album as a whole] 
almost seems like one piece, one 
entity. It waxes and wanes and 
builds.... 


board we use, and we 
started copying down visual graphs 
of other pieces of music, where 
you’d write up the...peaks and the 
drops and so on and so forth. We 
did that to a degree where we pre¬ 
planned somewhat how we’d want 
things to develop, like having a tra¬ 
jectory, making graphs that go up 
and down, “Oh, it gets really quiet 
here....’’ And then we’d work in a 
writing situation in practice where 
we’d just get up and play. It’s not a 
band where someone writes music 
and everyone else learns it or any¬ 
thing. 

SKRATCH: You mentioned before 
about a soundtrack or an opera. 
Would you consider it a...rock 
opera?! 

NICK: [Laughs] I wish! I’m a huge 
fan of a few rock-opera albums 
from the 70s, but I don’t think I’d 
use that term [for this album]. 

SKRATCH: Maybe [you’ll write] 
one in the future? 

NICK: Maybe. [Laughs] 

SKRATCH: Also, the title.... Does 
that represent what you’re doing 
over the course of the album: 
breaking down time, what time can 
mean? 

NICK: Well, the purpose of the 
record, in its most simple form, is 
just to act as a reminder and say 
whether you’re paying attention or 
not. Time politics are power poli¬ 
tics. It's about destabilizing your¬ 
self every day, not blindly accepting 
the time systems that we discipline 
ourselves under. The problem is we 
fall for it, toothat we view these sys¬ 
tems as natural, as THE systems. 
I'll give you an example: the seven- 
day week. It's really arbitrary, 
though not ARBITRARY, because it 
was created by certain people with 
a certain purpose for a certain rea¬ 
son. The whole record’s about not 
accepting these things as natural, 
because if you think it’s natural and 
unalterable, you’re paralyzing your¬ 
self politically. 



SKRATCH: I like how 
you printed different 
quotes with songs—like, I'm 
thinking [of the] Jonathan Swift... 

NICK: I got some criticism that it 
can come off as a little weighty or 
headstrong, but I think it’s pretty 
simple, in the end, the brushstroke 
ideas of each song. Like that one, 
"Time as Surrogate Religion”. I 
don’t think I have to elaborate on it 
too much. The Swift quote is only 
good because it’s a perfect example 
of how people have been saying 
that for hundreds of years, where 
people have recognized the power 
of time. 

SKRATCH: Yeah, but he was just so 
great because the satire. Anyway, 
from where does the interest in 
this topic come? 

NICK: I don’t know. It was so long 
ago. Even the concept for this 
record was put together four years 
ago. Some of the songs are that 
old! It was well before that that I 
was into it, but I think [it comes 
from] just a general interest in the 
power of abstract ideas. [...] I've 
always been interested in abstract 
ideas and not concrete science, but 
more interested in the fallibility of 
concrete science. [...] Basically, let 
me put it this way: this is an inter¬ 
est in abstract ideas that are taken 
for granted as truth when they real¬ 
ly aren’t [truth]. 

SKRATCH: Back to the songs, like 
"Time as Ideology”: it goes with 
how we're all slaves to time. 
You’re right: we’re programmed to 
be that way. 

NICK: Yeah. [...] Besides the idea that 
time politics are power politics, the 
other idea the record is trying to 
make clear is that time is a primary 
socializing tool, for better or worse, 
making sure to recognize that. Same 
as language. Every kid has to be 
inculcated with this stuff to function 
in the world. And that song is sorta 
tongue-in-cheek, even going as far 
as to argue it's like a pathology, like 
a disease, the way ideas are spread. 










SKRATCH: And the subtitle, “Auto- 
Cannibalism”... 

NICK: That’s just fancy talk for self¬ 
cannibalism, self-destruction. The 
title is also sorta snotty comedy, by 
lumping "Time-Reckoning" and 
“Auto-Cannibalism” together, auto¬ 
matically suggesting a connection 
or relationship between the two. 
The whole record sometimes feels 
to me like juvenile destructive fan¬ 
tasy or some kind of cynicism—but 
it’s all tongue-in-cheek. 

SKRATCH: It’s ALL tongue-in- 
cheek? 

NICK: Well, you have to take every¬ 
thing with a bit of comedy. The 
record isn’t very funny, but I think 
the best political commentary is 
always comedy-based: parody or 
satire. 


SKRATCH: When you play live, 
because there ARE time con¬ 
straints (!), do you just take a 
chunk of the material and play it in 
the same order as on the record? 
NICK: Yeah, we usually play it in the 
same order and just omit one to two 
sections. But we do play live with¬ 
out a break from start to finish. [...] 

SKRATCH: How do [people at the 
shows] react to that, since you said 
a lot of people don’t know you? 

NICK: Some people [don’t notice it], 
but some people are very confused. 
It’s common for us to be asked, 
"How many songs did you guys play 
tonight?” And we could be smar¬ 
tasses and tell them "One” or "You 
tell me.” We’re breaking the barri¬ 
ers. But people always have this 
need to fit * ....... 

things 


into "how many songs was that”. 
The other question is: "What do you 
call your music?” How relevant is 
that? 

SKRATCH: Ah, that wonderful 
question. Everyone feels the need 
to categorize. 

NICK: It’s the same thing the whole 
record’s about: the need to have 
things constructed and have bor¬ 
ders that we can understand. One 
of the tracks is called "Time as 
Abjection”, and the whole point of 
abjection (a lot of people argue) is 
that it breaks borders. The vile 
things we see that we call abject 
and sick are usually because 
they’ve broken borders, like a giant 
tumor on the head is breaking the 


border of the body. And time is the 
same thing. We need to construct it 
into those borders to feel safe. It’s 
the same with music. 
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Cold War 

Interview by Michelle (a.k.a. Mish 
Misfit) 


To some kids, being a “hardcore” 
kid in a band gets you the girl, free 
gear, and praise. Yet to others it is a 
way of life, unity with friends, and 
actually about the music. Usually, 
these traits are attributed to veteran 
bands such as Earth Crisis, Minor 
Threat, Hatebreed, etc.; but in my 
opinion there are a few bands com¬ 
ing up that encompass the same 
passion and sincerity. One of these 
praiseworthy bands is Cold War. 
Assembled in 2002, Cold War are 
out to prove there is still some pas¬ 
sion and loyalty in music. Joining 
forces with Indecision Records, 
Cold War recently put out FROM 
RUSSIA WITH LOVE, an incredible 
album that will undoubtedly make a 
name for these amazing guys/musi¬ 
cians—besides the fact they are ex¬ 
members of Throwdown, Scars of 
Tomorrow, Welcome to Your Life, 
and Show of Hands. I told you these 
dudes know what they are doing. 

Taking time away from practice, 
Marc kindly answered these ques¬ 
tions about the band and the 
album. 

SKRATCH: With all your different 
musical backgrounds, how did Cold 
War come up with your distinct 
sound? 

MARC: I think it all comes very nat¬ 
urally. Everyone puts in their own 
element, and that’s what creates 
our sound. We all like very different 
types of music, so when we write we 
just pull all of our inspirations 
together to make our own 
music...and then we make it heavy. 

SKRATCH: The band formed in 2002. 
Do you guys find it difficult to get peo¬ 
ple to take you seriously because you 
are such a new band? 

MARC: No, I think people take us 
pretty seriously, because although 
we are a new band, we have a full- 
length out on Indecision Records 
and play as many shows as we can 
and have built up a fan base in a 
rather short time. A lot of bands 
hang out and play parties or just 



COLD WAR 


jam in the garage; we, on the other 
hand, are going out to every show 
and promote and do whatever it 
takes to get people to recognize us. 

SKRATCH: Although you are a new 
band some may say you are hardcore 
veterans because you all were ex¬ 
members of hardcore bands out now. 
Do you think this is used to your 
advantage or disadvantage? 

, MARC: Well, depends on who you 
talk to. [Laughs] I think for the most 
part it helps, only because it raises 
curiosity about what we sound like. 
Even if you don't like the old band, 
you still want to know what this new 
band sounds like. 

SKRATCH: FROM RUSSIA WITH LOVE 
was recorded in the summer of 2004. 
How did you guys like the recording 
process? 

MARC: I think as a whole it’s a good 
feeling to hear the songs you’ve 
been working for a year or so be 
completed, with like all the extra 
guitar tracks and samples and 
everything. I’m not the biggest fan 
of the recording process, though. 
It’s very stressful to try over and 
over to play perfectly—which rarely 
happens. You'll always hear some¬ 
thing later that you wished was dif¬ 
ferent. But I think that’s how any¬ 
one is with anything they put every¬ 
thing they have into. 

SKRATCH: Are you happy with the out¬ 
come? 

MARC: Very happy with the out¬ 
come. I think Justin Sturm did a 
great job considering what we were 
working with. I mean, we did the 
majority of the recording in our 
practice studio. The rest was done 
at Justin’s home “studio,” where we 
recorded our demo. But everything 
came out very nice and sounds 
great. 

SKRATCH: Indecision is a home for 
great bands in the hardcore genre. 
How do you guys like it? 

MARC: Steve and I have been in 
bands that were previously on 
Indecision, so it’s cool to be back 
on the label again. Mandel works 
hard for his bands and is very down 
for the scene. He doesn’t try to rip 








off his bands, like a lot of labels today; it’s 
more about being friends rather than being 
boss-employee. I’ll go to his house and 
watch fights or what ever just hang out. It’s 
a good label to be on. 

SKRATCH: You guys 
are a tight-knit 
group. It seems like 
friends have a huge 
role in Cold War: 
your friends do your 
merch and go off in 
the pit at all your 
shows. Do you guys 
prefer it that way? 

MARC: Of course. 

The hardcore scene 
is all about friends 
and family. We all 
hang out after 
shows or just when¬ 
ever. Everyone 
helps each other 
out in any way they 

can. It’s a good feeling knowing your friends 
are around. 


MARC: Playing in little side projects helps 
promote your main band, because, first, 
you get to play other styles of music that 
you can’t always add to your songs with you 
main band, you make friends in other 
bands that you normally wouldn’t play 


MARC: We are doing our first tour in the 
end of February throughout March with our 
friends Throwdown, and we will keep the 
ball rolling play and touring as much as we 
can. It's been a while sense a lot of us have 
been on the road, so it’ll be fun to get back 



out their and 
what we love. 


do 


\..SD WHEN WE WHITE WE JUST PULL ALL K3F 
DUH INSPIRATIONS TOGETHER TO MAKE OUR 
OWN MUSIC...AND THEN WE MAKE IT HEAVY.” 


SKRATCH: Some of your members play in 
other bands (side projects, if you will). Does 
that take any time away from Cold War, or 
does it just help? 


with, and you are going to different kinds 
of shows and promoting for you other 
bands up coming shows. 


SKRATCH: Where do you see the band going, 
and where do you want the band to go? 


SKRATCH: Any info, 
you would like the 
fans to know, per¬ 
sonal thoughts on 
the hardcore scene, 
or anything? This is 
open mic for you 
guys. 

MARC: I just think 
everyone should go 
to shows and have 
fun. Like I said 
before, hardcore is 
about friends and 
family. Everyone is 
there for the same 

reason and should be treated that way. 


For more information about Cold War and 
tour dates, visit www.coldwarmusic.net (or 
for you addicts out there, 
www.myspace.com/coldwar). 
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BLOOD OR WHISKEY 
By Janelle Jones 

I’ll admit it, as some may be 
aware, I’m not the BEST per¬ 
son to come to for a glowing 
recommendation of a trad 
Irish-infused punk band. But I 
can’t help it: there’s some¬ 
thing about these “Blood or 
Whiskey boys” that has totally 
made me question my stance 
on this style, because if every¬ 
thing sounded like the killer 
songs on their third album 
(and first for Punk Core), 

cashed out on cul¬ 
ture, I might actually be a 
convert! Ah, but this isn’t 
about me. All I’m trying to 
say is that if yours truly digs 
this, it MUST be good. 

I got hold of vocalist/bassist 
Beano to discuss the Dublin- 
based band (which also fea¬ 
tures vocalist/guitarist Dugs, 
tin-whistle-man .Alan, Sean 
on accordion, banjo/bugle 
player Pete, and drummer 
Chris) some things about 
their album, including the 
meaning behind its intriguing 
title...and, naturally, absinthe. 


SKRATCH: First 
of all, you’ve had 
some line-up 
changes in the 
past. Do you feel this pres¬ 
ent line-up to be solid? 
BEANO: I hope so! Every 
time a new member joins, you 
hope that “this is it.” It don’t 
always end up that way, 
though! Everybody is com¬ 
mitted to this, though, ‘cause 
sometimes it is hard when 
you’re at our level, and people 
can get disheartened and end 
up quitting. But such is life! 

SKRATCH: Prior to 
forming Blood or 
Whiskey, were you all in 
other bands? Ir so, what 
styles were they? 

BEANO: Well, I wasn’t in 
Blood or Whiskey when it 
formed (I’m only in the band 
about two-and-a-half years), 
but I have been playing in 
bands for the last 21 years or so. 
(I was in my first band aged 11.) 
I was in [an Oi!] band called 
Skint for about 10-odd years. I 
was also in a kinda political 
punk band (for want of a better 
term) for about 10 years called 
Striknien D.C. with Pete (BOW 
banjo player), although in that 




band I 
played drums 
and he 

played bass. 
For Alan and Sean, this is their 
first proper “serious” band, 
although I remember Alan 
singing in a band doing Pistols 
covers etc. around 15 years ago. 
Chris and Dugs have always 
been in Blood or Whiskey: 

SKRATCH: From Blood 
or Whiskey’s inception, 
did you always know what 
kind of music you wanted 
to play, or did it evolve 
into what it is today? 
BEANO: Speaking for the 
others who were here from the 
start, I know they had a gener¬ 
al idea of the way they wanted 
to go. There wasn’t, after all, 
literally, even one band playing 
this type of music when Blood 
or Whiskey started. But [...] 
the style has changed margin¬ 
ally over the course of the 
three LPs. Sometimes I think 
when someone hears different 
bands which use, say a tin 
whistle (for instance), they tend 
to lump them all together, so 
we keep getting compared to 
Droplock Murphys, Flogging 
Molly, etc.—[comparisons] 


which might be pretty obvious 
to someone, but to us it’s just a 
lazy comparison. You wouldn’t 
put The Stranglers in the same 
frame as Discharge, but both 
are heavy in their own way, 
under the banner of punk 
(generally), etc.—but [they’re] 
nothing like each other. It’s the 
same thing. I digress, though... 
We have changed the sound 
again on this LP, which I think 
is healthy. Why try to make the 
same LP over and over again? 

SKRATCH: Touring- 

wise, you’ll be hitting the 
U.S. again this March 
after previously playing 
a few dates on the East 
Coast last year. What is 
better about Ireland than 
America and vice versa? 
BEANO: Well, personally, I 
haven’t seen that much of 
America to really answer that. 
Ireland can be very close- 
minded, stifling, and conser¬ 
vative; but I’m sure there are 
people in the U.S. who feel 
the same about their home¬ 
land. But Ireland isn’t the 
“land of 1,000 welcomes” 
and all that other tourist bull¬ 
shit, that’s for sure! Why [are] 
there Irish communities all 


over the world? They didn’t 
leave here because it was so 
fucking great, y’know?! 


SKRATCH: What 
some differences 
find between Vl 
two albums and 


are 
you 
our first 
your lat¬ 


est, CA$HED OUT ON 
CULTURE? 

BEANO: Well, the first obvi¬ 
ous difference is that the pro¬ 
duction on the new one is 
much better. Although on 
saying that, especially with 
the first Blood or Whiskey 
LP, the “gnarled” production 
is probably part of its charm 
to a lot of peopleme includ¬ 
ed! But to compete with 
some of the stuff U.S. punk 
bands are coming out [with] 
today sound-wise, we had to 
upgrade! I think the band’s 
punk edge is harder this time 
aroundand purposefully so, 
although I think some of the 
quieter moments on the LP 
have a great “ambience” 
(what a wanker muso word! 
Some of the trad moments 
are definitely among the best 
the band has done. I think 
the playing is much better 
and stronger, and the lyrical 
content is much more serious 
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possibly. The band has kind 
of lost a lot of its humour 
(although not all). But we live 
in serious times. 



SKRATCH: What’s 


song “Ruler 
aboutlike with 


SKRATCH: And you have are “Doors of Hope”, “A Holy BEANO: You answered it: 

the sad song “Shattered Trinity”, and “No Answers”. I [they’re] much respected. Punk toured all over Europe 
Dreams”. Is this kind of a do love the IJ$ but I’m at the Core haven’t got that tag for (and I’m inexplicably fas 

song about the “dark point where I’ve listened to it nothing, you know! We’re cinated by this particular 

underbelly” of the city that many times since we happy to be working with peo- liqueur), I must ask: have 

the that people try not to see? recorded it in October 2004 pie who believe in us as much as you ever had absinthe? If 
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Ruler” or is this what the whole 
the line city is like? How would 
“Do you think we’re part you describe your home- 
of it? This stale Irish bull- town? 


“ s ome bands are cashing In on 
Irlsbness, so toe’re cashing oat!” 


shit?” 

BEANO: It basically reflects 
on the “commercial paddy” 
angle which some bands use— 
hence the title y 
“CASHED 
OUT ON 
CULTURE.” 

Some bands 
(especially cer¬ 
tain European 
bands with no Irish connection 
whatsoever) are cashing in on 
Irishness, so we’re cashing out! 
The only thing these sad 
fuckin’ bands are connected to 
is their wallets. One of these 
days I’m gonna start a band 
playing German folk (y’know, 
the type with tubas, etc., mixed 
with punk), wear lederhosen, 
call it the Sour-krauts, and see 
how they like a bit of culture 
rape! At the end of the day, 
I’m proud to be Irish. I have no 
choice, but it’s not something I 
see as a commodity. As far as 
I’m personally concerned, 
there is no room for national¬ 
ism in punk, anyway. To me, 
it’s always been about being 
against the system, not fucking 
propping it up! 


BEANO: Yeah, it’s not the 
underbelly at all anymore. 
Dublin has always been a hard 
city. I have a love/hate relation- 


that I need a break from it now 
before we go and tour it! 

SKRATCH: What was the 
determining factor in 
signing with much- 
respected American punk 
label Punk Core to put 
this album out? 


ship with my home¬ 
town. The scenarios 
described in the song 
are, sadly, very visible 
on the streets today—as 
they are in other cities 
worldwide. Don’t 
believe the picture: that 
tourist version of 
Ireland does not exist. 
It is a con to make 
money off people. 

SKRATCH: It may 
be hard, since 
they’re all your cre¬ 
ations, but do you 
have any favorite 
tracks on the 
album? If so, why 
do they stand out to 
you? 

BEANO: I’d have to 
say me fave songs on it 



we do, and vice versa. We know so, can you describe 
they do a great job. It’s good to your/the band’s experi 
work with people who, ence(s) with it? 
although they are in business (of BEANO: Yeah, we’ve had it 
course), actually respect us and on a few occasions, but gener- 
our ideas and it’s not all about ally by the time we get to the 

the almighty dollar. stage where we’ll drink 

absinthe, we’re well fuckin’ 
drunk, so I 
can’t really say! 
The usual 
drunken bull¬ 
shit. Not to 
brag, but we 
can put a bitj 
away! But what’s important i: 
that you control it and not the 
other way around. 


SKRATCH: What are 
some of your non¬ 
musical influences? 

BEANO: Family, friends, 
literature, the world 
around me as I see it, pol¬ 
itics... the usual everyday 
stuff. Dissect everything! 


SKRATCH: Anything you’d 
like to add in conclusion? 

BEANO: Thanks for the 
interest. We really appreciate 
people making an effort to 
find out what we do, so I offer 
you my best wishes in all that 
you do! Thanks a lot. 


SKRATCH: What 

would you like peo¬ 
ple to know about 
the band? 

BEANO: That we are If you miss BOW on their 
very good and very brief March East Coast tour, 
thirsty, and that we have don’t fret: they’ll be back in 
a new album out on July for a full U.S. jaunt, play- 
Punk Core Records ing Wasted in Cali 

October, and of course hit¬ 
ting up the U.K. and main¬ 
land Europe. An 
Australia/Ne 
Zealand/Japan tour may also 
happen. 


called CASHED OUT 
ON CULTURE, which 
is definitely the best LP 
we’re gonna bring out 
this year! 
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OUT NOW ON DVD 





Subseven - Jinxed - Minus 200 - Pillar 
Parker Theory - Escape Engine - Dorado Gold 
The Yucks - If s Revenge - The Downtown Strutters 
Ultra High Frequency - Skateboarding 
Snowboarding - Skits - Pranks - Girls 


"An array of zainy-abliet random- stunts that is one 
part Jackass one part Mad TV, and believe you me, 
you aint seein no Snapcase video coming on after 
a JLO booty shaker, this is only the good stuff!" 
-sdmusicmatters.com 
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big new store 

we buy & sell new ed's, vinyl, t dvd's 
we have a huge selection of punk, hardcore, & metal 
we have a large selection of t-shirts, stickers, b accessories 


, its MAIN STREET , 

1 HUNTIN6T0N BEACH, CA 

phone number: 714-536*2274 










THE 

STAGGERS 
By Janelle Jones 


SKRATCH: The alter ego! You should've put 
that on [the album]. 

JOE: We thought about that, but then were 
like, "Nah," 'cause we had a fill-in drummer 
for that show [...] so we left it off. But it's pret¬ 
ty silly and kinda cool. 

SKRATCH: [...] I like how [your lyrics are] real¬ 
ly dark and at times ghoulish. What inspires 
that? 

JOE: Well, THE SIGHTS, THE SOUNDS..., when 
I was writing those songs, my ex-wife and I were 
going through trouble, and she didn't wanna be 
married anymore, so that's pretty much a direct 
result of that. I'm really into horror movies, [...] 
'30s-'50s B-movies, and I'd always kinda written 
about spooky stuff. I figured Jsongwriting's] a good 
outlet. "Last Man on Earth" sounds like I'm singing 
about the movie, but it's actually how I felt at the time. 
Same thing with "At Your Graveside", that song 
"Screams"...[it's] just a result of how I felt [about] her 
wanting to leave and me being pretty much helpless to 
it. All the songs have double-meanings. You can take 
'em at face value and say, "Oh, they're just a horror- 
punk band," but there's a lot more to that-especially with 
ONE HEARTBEAT.... That's when everything was going 
on. She left, and [it] was just me and my son. It was so 
upsetting. And then she got a boyfriend, so that made it 
even worse. [...] I was really angry, really pissed off and 
upset, and the whole concept of [that album] was that 
everything sucks and there's no hope. But at the end of 
the record I put "I Saw the Light". That's why I wanted to 
do that Hank Williams song. That was the last song on 
the record just because [the situation's] not THAT bad; 
I'm not gonna die from it. And I love Hank Williams, Sr. 

I think he's one of the greatest singers ever. I always 
wanted to do a cover, and I love that song, 

gger 


JOE: [Laughs] Pretty much. I think it was on [Riot 
Squad's] very first release, THE UNDYING BREED. We 
recorded that just as a warm-up when we did THE 
SIGHTS, THE SOUNDS... and never used it, and Matt 
[said], "This sounds really cool. Why don't we put it on 
the record?" Yeah, that song was kind of a joke. It's not 
a joke, really-l mean, I don't think for sure [that we 
should] castrate rapists. Well, I don't know-it wouldn't be 
too bad. But Texas does kill the most people on death 
row in America. Not a very good thing, I guess; but if 
we're gonna do it, I guess be first in what you do. 
[Laughs] That's funny, because none of us wrote that: it 
was Matt from Haunted Town. He's a really conservative 
guy, and he probably agrees with the lyrics to that song. 

SKRATCH: 'Cause I'm thinking it's a little stab at it. 

JOE: Yeah, totally. I guess we ARE from Bush Country. 
Yeah, proud of that. [Pauses] I'm really not proud of 
being from Bush Country. 

SKRATCH: Right, I got it. [Laughs] 

JOE: I'm really proud to be from Texas, but I think 
George Bush is an idiot. I think John Kerry's an idiot, 
too. [...] I'm in a side-project now, [which is] all political, 
so a lot of it has to do with the past election and all the 
bologna that goes on with it. [...] That's what I always 
feel like: writing political songs. A lot of them aren't 
aimed at certain groups or whatever. It's just reinforcing 
what pretty much everybody believes in the punk-rock 
community-so I guess I'm preaching to the converted. 

SKRATCH: [...] You mentioned your other band. When we 
spoke last time, you got into the status of The Staggers. Just 
for the record, what’s going on? 

JOE: Right now we're just on hiatus. We're taking it easy, 
'cause I think everyone wanted to kinda do something a 
little different and take time off from touring and doing 
anything really extensive. [...] Me and our bass player 
are just playing in a side-project called Dog Company. 
[...] [The Staggers are] talking about getting back and 
playing again in about six months and try to go on 
another tour. We've talked about going to Germany, 
'cause we sell a lot of records there and we've gotten a 
lot of feedback at Haunted Town from Germany, which 


Dallas's The Staggers (originally Riot Squad) want to be 
known as a punk band. Sure they incorporate a bit of 
"twang" in their compositions and play a mean Hank 
Williams cover, but being categorized as rockabilly or 
psychobilly is not what they'd prefer, according to vocal¬ 
ist/bassist/lyricist Joe Blow. The band-Joe, guitarist Billy, 
bassist Matt, and drummer Ryan-have released two 
albums, THE SIGHTS, THE SOUNDS, THE FEAR AND 
THE PAIN and ONE HEARTBEAT AWAY FROM HELL, 
but are now on "hiatus" for a bit. 


so I figured, What better way 
to end this totally sad and 
depressing album than to put 
a song like that at the end? I 
didn't even wanna put 
"Snoopy vs. the Red Baron" 
and "Nazis in Hollywood" on 
there; I just wanted it to be completely horror-oriented 
lyrics, but we didn't have enough songs. The record 
would've been 15 minutes long [otherwise], so we 
decided to put those on there. 
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is really cool, 'cause I didn't have 

any idea. I would love to go over there. [...] 


Here, Joe discusses The Staggers, their records and 
Misfits-worthy lyrics, and what he's doing during the 
band's downtime. 

SKRATCH: I was sent THE, SIGHTS, THE SOUNDS..., 
but last year I'd gotten ONE HEARTBEAT.... Is it a re¬ 
issue or something? 

JOE: Yeah. [...] I think originally [Haunted Town] 
pressed a thousand copies, and we ran out pretty quick¬ 
ly. He hasn't had it in press for probably two years, which 
is pretty cool. Actually, that's really cool. [Laughs] [...] I 
like the re-press, but I like the original, too, 'cause on 
the original there's two songsJhat aren't on the re-press, 
and then there's a song on the re-press that's not on the 
original. And the re-press has our videos on there. [...] 
We have one video of us [playing] on a cable-access 
show here in Dallas. I don't know how they got the line¬ 
up, but it was us and two Mexican mariachi bands. That 
one was really cool, 'cause we played live on TV, but in 
the background all the Mexican dudes were super-mari- 
achi guys and they're waving at the camera and stuff. 
[...] When we got to the studio, these dudes showed up 
and just looked like Mexican day laborers straight off of 
working construction, and they went in and changed 
and had these bright sequined jackets on. It was really 
funny, because they changed into the "super-Mexican 
band." 


SKRATCH: And of course you have your little solo med¬ 
ley at the end of both [albums]. Can you discuss that? 
JOE: [Laughs] Oh yeah. It's funny because it didn't start 
out that way. On THE SIGHTS, THE SOUNDS..., I did that 
"Have a Drink" and just recorded that. I'd written that 
song, and we tried to do it fast, and everybody was like, 
"It sounds dumb," so we decided just for me to go in and 
do it acoustically. I work at an editing facility and live 
maybe five minutes from my work, so if I came up with 
a song, I'd just run up [there] and record it with just one 
microphone in this little tiny sound booth. [...] I'd go 
there and record all kinds of junk, and Haunted Town 
wanted to hear some of the stuff. I played it for him, and 
he said, "Man, we should put that at the end of the 
record. It sounds really dirty and lo-fi." I feel that almost 
all of our songs could be folksy songs when they're 
stripped-down totally just acoustic guitar, so I just kinda 
did that. [...] I'm always playing guitar and writing 
songs, so I figure some of them I can't use and I might 
as well just record them for recording's sake. 

SKRATCH: You [included] "Rapists and Murderers" from the 
days of Riot Squad [on the record], but there's also that little 
quote in the liner notes: 'We're from Texas, whatcha 
expect?" Sarcasm? 


SKRATCH: Dog Company.... What does that sound like? 
JOE: Eh, Bad Company. [Pauses] I'm just kidding. It's 
[...] me on guitar, my buddy Kirk [on] drums, and Matt 
plays bass. It's just straightforward punk rock. There's no 
solos, nothing, and most of the songs are two minutes 
long, and it's just stripped-down, straightforward punk 
rock. It's all political stuff. I wanted to do that for a while, 
and I figured that while we were taking a break it'd be 
cool to have another band and just play around. We 
already recorded a five-song demo, and it's just fun. It's 
a lot faster than The Staggers. It's similar...I can't get 
away from the way I write, but it doesn't have a twang at 
all 5 to it, and there's no guitar solos, 'cause I can't play 
any guitar solos. [Laughs] That's what Billy did: he added 
all the cool sounds to that. Those records, that's him 
doing all that stuff. I couldn't solo my way out of a wet 
paper sack! 

www.killxkill.com I 














SUDDEN DEATH 

RECORDS 

& JOE SHITHEAD KEITHLEY PRESENT... 


[LIVE FREE[OR DIE! 




Great new CD from MDC, 
one of the most political 
bands of all time.This 
sizzling release is steered 
along in the right direction 
by having 3/4 of the original 
l im-up back together again. 
MAGNUS DOMINUS 

CORPUS takes straight aim 
the US government and 
corporate bullshit. 


UVER 


D.O.A. 


Wa^and Peace 


The definative 
D.O.A. collection 
that marks their 
25th anniversary. D.O.A.’s best, 
drawn from all eras of their storied 
career. Culled from 13 different 


VARIOUS 

ARTISTS 

m 

1979 Vancouver compilation 
"The best scene compilation 
ever!"- Jack rabid, The Big 
Takeover Magazine 
Featuring, D.G.A., Subhumans, 
Pointed Sticks, Dishrags and 
13 more. 

JOE KEITHLEY 


I Shithead 


NEW BOOK! 

A sharp look at 
the spread of 
counterculture 
throughout Western 
society. 

Joe details D.O.A.’s 


releases. You can see how this mos t vital times in a hilarious and 
band influenced three generations tumultuous way. Riveting, political 
of musicians and fans. and up beat. 


See www.suddendeath.com for 

4 great Real McKenzies releases 

PLUS: CD/LP/DVD and 7" by D.O.A., Damned, THOR, 
Vice Squad, Vibrators, Mojo Nixon, Geoff Berner, 
Toxic Reasons, Sham 69 and more! 

www.suddendeatli.coiii tainuja 

or write to: |Hr a 

Sudden Death Records WVjA 

Cascades P.O. 

Box 43001 

Burnaby, BC, DEATH 

Canada V5G 3H0 


D.O.A. 


New 20 track studio album 
by D.O.A. "It has a great 
anti war theme and is 
probably D.O.A.’s best 
album In 20 years!** 
Chicarra / Profile 
Publications. 

D.O.A. bit you with humour, 
politics and passion. Killer 
versions of classic protest 
songs "Eve Of Destruction" 
and ‘’Masters Of War" 



SKRATCH IS LOOKING FOR RANDS 
FOR OUR UPCOMING PROMO COMP. CO! 


interested? 




6mail:scott@skratchinaga2jne.com 

or call 714 639-5000 
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12 SUMMERS OLD 
By Sarah La id law 


Named with aged whiskey in mind, 12 Summers Old 
(12SO) has come a long way since its beginnings in 
2002. They have toured most of the Midwest and South, 
even playing stints on the Warped Tour. The Illinois- 
based band's sound is impossible to label with any spe¬ 
cific genre, its influences ranging from Morrissey to B.B. 
King to Earth Crisis to The Bouncing Souls. Still holding 
strong to their original DIY attitude and the independent 
scene, 12SO recently released its third album, WHEN 
THE ROMANCE ENDS, on Anomer Records. 


The bandmembers took a moment out of their lives to 
discuss via e-mail the album and other experiences and 
plans with me. 


SKRATCH: How did 12SO start in 2002? 

JUNIOR: Johnny K and I originally started 12SO as a 
melodic hardcore band. We had a different singer (who 
just screamed all the time). He was never able to tour, so 
we ended up getting Brandon. After Brandon's band, 
Pontiac, disbanded, he showed up to practice with Mike 
and started singing over the old songs, and it just 
clicked. Three months later, we did our first show, and it 
kept going from there. 


SKRATCH: Were you all involved with music before this 
band? 

JAKE: I got to play my high-school prom. That was pret¬ 
ty awesome. 

MIKE: We were all in various punk, hardcore, and indie- 
rock bands in the St. Louis area over the years. They all 
ultimately died horrible deaths. 


SKRATCH: How did you get the name? 

JUNIOR: After practice, we were trying to come up with 
names, and then my dad walked in. He had been drink-., 
ing out of a bottle of Rip Van Winkle whiskey for the bet¬ 
ter part of the night. 

MIKE: He was pretty sloshed! 

JUNIOR: "12 summers old" was written on the side of the 
bottle. I guess that's the age of the whiskey. He men¬ 
tioned the name, and most of us kind of blew it off. 
MIKE: After about a week, it grew on us, though! We still 
have the same bottle of whiskey...but none of us can 
actually force ourselves to take a shot. 


SKRATCH: It seems that a lot of your songs have to do 
with personal relationships. Can you explain how you 
write the lyrics? 

BRANDON: When we started recording this record, I 
was in the process of a horrible break-up. I even traded 
her engagement ring to help pay for the recording. After 
all the whining and crying, I realized that I was better off. 
Then I just became bitter and realized all of the shit she 
put me through. That made for a lot of material to write 
about. I guess you can say this was a concept 
album. 


MIKE: The concept was that his ex is a whore! 

SKRATCH: Pick a song and explain the meaning it has 
for you personally. 

BRANDON: I would have to say our favorite would be 
"Perfect Love Song". My ex used to bitch about my never 
writing any songs about her-which is ironic, since she 
hated the fact we were touring all the time. When we 
were on the road to Louisiana during one of our many 
break-ups, Junior and I wrote the song as our bitter, 
ironic love song. She never found out it was about her 
until the final break-up (four months later). 

SKRATCH: What do you hope people will get from your 
music? 

JOHNNY K: I hope people take away just a piece of the 
energy that we put into every song and every perform¬ 
ance. 

MIKE: As long as people can relate the songs to their 
own personal experiences-good or bad-l think that is all 
any band could ask for. 

SKRATCH: Your music has a lot of different sounds, from 
emo to punk rock to hardcore. Why do you think this is? 
JAKE: Like any other band, we all have different tastes 
and different musical backgrounds. I don't think we set 
out to intentionally write a song with a certain feel or 
vibe. We just think a good song is a good song, no mat¬ 
ter what weird little sub-genre it might be labeled as. 

SKRATCH: Do you think being from the Midwest as 
opposed to being based on either coast is an advantage 
or a disadvantage? 

MIKE: I'm sure that there are way more opportunities on 
the coasts, but the Midwest has a lot of great qualities. I 
think it's easier to stand out [here], since the market here 
is less saturated with bands. Plus, we're centrally-located, 
which is great for touring. St. Louis has been pretty good 
to us! 


is your favorite experience from the road? 

JUNIOR: Mine would have to be driving to Philadelphia 
for a spot show and only making $11. Hell, I even had 
to weasel that out of the 15-year-old promoter. I think I 
was just mad because we spent 20 bucks on beer! In ret¬ 
rospect, that was pretty damn funny. 

BRANDON: There was a girl in Detroit who was freak¬ 
ing out in the parking lot after a show. Apparently, her 
ride had left her, so she found it necessary to take her 
shirt off and start yelling at people. Naturally, we gave 
her a ride home. As soon as she got in the car, she start¬ 
ed freestyle rapping while giving us directions. She let us 
crash on her floor, and then it got weird. I woke up in the 
middle off the night to the sounds of this girl talking to 
herself. A few minutes later, I realized she was watching 
a Korn DVD. She was talking to the singer of Korn as if 
he was in the room. Junior actually slept with a knife 
under his pillow because he was scared for his life. It was 
very surreal. 

JAKE: I had the most fun playing the Warped Tour and 
the whole experience of hanging out with all the bands 
at the late-night drunken barbecues. We even did the 
main stage in Milwaukee. 

JUNIOR: That was amazing. As we were breaking down, 
The Vandals were setting up. Life doesn't get much cool¬ 
er than that. 

SKRATCH: What are your plans for the future of this 
band? Will it last 12 summers? 

JOHNNY K: When we started this band, we never 
expected to do as much as we've done. I think we're all 
looking forward to what else is out there and what other 
opportunities might come up. We have been working 
our asses off for that last few years, and we have no 
plans of slowing down now. 

BRANDON: 12 Summers Old will last as long as kids 
are still singing along at the shows and we still have 
music to write. Really, it might end sooner if we don't 
stop getting drunk and falling out of the van! 


SKRATCH: What sort of feeling do you get when setting 
out on tour? 

JAKE: I think we all get excited because we get to escape 
reality for a while and do what we truly love. 

BRANDON: Ifs weird, because most people usually don't 
look forward to 
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12 Summers Old is currently recording new material 
and will be falling out of their van throughout the 
Midwest and South during 

the next couple months. 

Find out where and when 
by visiting www.12summersold.com. 
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AS BLOOD RUNS BLACK 
A DYING MEMORY 
GRACE GALE 
BELAY MY LAST 


January 18, 2005 @ 51 Buckingham (Pomona, CA) 


The night got off to a late start, as the local bands 
made their commute through horrid traffic to 
get to Pomona's 51 Buckingham. It was 8:30 
when the first band took the stage to an 
audience consisting of either band members, 
band members' girlfriends, band members' 
potential girlfriends, or just plain old friends. It 
was actually relatively refreshing, for no one felt 
the need to impress anyone else. Everyone there 
pretty much knew each other, so it was just like 
attending a relatively kick-back party that 
someone else was hosting. 

Belay My Last were up first. I had just reviewed 
their first live gig a few weeks back and was 
looking forward to seeing any changes in their 
performance. At first, the quintet began playing 
what was essentially a wall of sound. 

Every instrument 
was turned to 
its maximum volume* 

(given the space provided), and it became hard 
to differentiate anything amongst the noise. If I 
hadn't of heard the songs before, I would have 
been totally lost. After the first couple of songs, 
the dynamics were corrected, and the show 
continued much more smoothly. By that point 
the boys found their niche, playing songs off their 
demo without missing a beat, while the bass 
player successfully managed to drop and retrieve 
his pick mid-song more times than I thought 
humanly possible. BML also debuted a few new 
tracks, which showed much improvement in their 
musicianship and maturity in songwriting. 
Boulder, CO's own Grace Gale followed BML. The 
group had been touring the West Coast for the 
oast couole weeks and had recently seen the 


The quintet played what I like to call "white-boy's 
metal core," which consists of five pale guys in 
faded jeans and either brightly-coloured or black 
shirts gallivanting around on stage with 
shameless charisma, belting out screeches and 
spoken monologues throughout dirty, rock- 
driven anthems and making fun of themselves in 
between songs. This is not to say I didn't enjoy 
Grace Gale: on the contrary, I found them 
incredibly entertaining. Their music didn't seem 
concerned with any sort of formula; rather, their 
songs jumped around through unorthodox 
chord progressions and would occasionally burst 
into epic choruses or riff-driven breakdowns. 
Grace Gale didn't take themselves seriously-and, 
to me, that is very appealing in a band. They 
played as they would in their garage, just 
messing around and having fun, letting their 
music be an excuse to act belligerent and scream 
at people. Nice guys, too. I've always considered 
A Dying Memory one of those local bands on the 
verge of blowing up.The ensemble has been one 
of North Orange County's best-kept secret since 
they began to get serious with their music 
around two years ago. IADM made a lot of noise 
for a quartet, with both an impressive drummer 
and a guitarist who seemed to work twice as 
hard as any other that night but was successful it 
making it look easy. At one point, members of 
Belay My Last jumped on stage and to provide 
back-up vocals. (Members of both bands had 
previously been members of A Dying Memory.) 

The entire fiasco ended with all three vocalists 
pummeling each other with mics and rolling 
around on stage. Just a group of friends having 
fun and making idiots out of themselves. More 
power to you, ADM. Embrace your youth.The boys 
from As Blood Runs Black had played a little trick 


If you read my previous review, 
it states that the metalcore 
outfit was from Salt Lake City, 
and I had mentioned how 
strange it was to see a smaller 
band from Utah receive so much 
fan support in Anaheim's Chain 
Reaction. But the quartet is, in 
fact, from all over L.A. County. In 
any case, to put it plainly, ABRB 
tore shit up-just as they had done 
a few weeks back. But this time it 
was in front of a smaller, more 
intimate crowd. Although the 
group had lost one guitar player 
since I saw them last, As Blood Runs 
Black maintained their heavy sound, 
with sophisticated lyrics such as 
"Bring the motherfucking ruckus." 

ABRB didn't pretend to be anything 
else but music to seriously harm your 
neighbour to. In fact, that's exactly 
what the remaining crowd did, each and 
every one of them-which was surprising, 
because thus far the show had been much 
more spectator-y. I like a show where I need to 
stand up and protect myself instead of sitting 
at a nearby chair waiting to catch the blunt end 
of a fist or perhaps someone's flying shoe. It 
makes things more interesting. You could even 
say it makes the music sound better. As Blood 
Run's Black singer, who was polite and reserved 
when I talked to him before the show, 
transformed into something out of the Book of 
Revelations. I actually laughed out loud at 
audacity of some of their progressions, slowing 
down to a point where the entire crowd 
stomped in unison, shaking the ground as the 
T-Rex from JURASSIC PARK would. 




/T" WANDA JACKSON AND THE CADILLAC ANGELS 

* January 29, 2004 @ the Knitting Factory (Hollywood, CA)-By Jennifer Swann 

Although the doors opened at around 8, the Cadillac Angels didn't take the stage until 9, the bassist (who switched off between an electric and an 
upright bass) proudly sporting a cowboy hat and the singer and guitarist in hard, black leather boots.They opened by saying what an honor it was to be 
in Hollywood opening for the Queen of Rockabilly, because most shows they played were in bars in the middle of nowhere.Their sound was catchy and 
classic, with a soulful country beat that I wasn't ashamed to admit I really liked.The crowd was just getting warmed up and people were still trickling in 
and tapping their feet; a Bettie Page look-alike was sipping a martini at the bar, a country-lovin' couple swing dancing in the corner. One of my favorite 
songs the Cadillac Angles performed was an instrumental in honor of the singer's hero, Emiliano Zapata, which was heavy in surf-guitar riffs and a 
recurring howl of "Viva Zapata!" after each verse. They sang songs old-school rock 'n' roll songs about girls with names like Sheila and Maureen, and at 
one time asked the audience to pretend we were hillbillies, to get into the spirit of the songs and lose our inhibitions. Finally, after much anticipation, the 
Cadillac Angels introduced the Queen herself, Miss Wanda Jackson, who strutted on stage in a glimmering red-fringed blouse and a bright smile on her 
face. She began her set with "Rockabilly Fever", belting out lyrics like "We called it rockabilly long before they called it rock 'n' roll." In between songs, she 
would reminisce about back in the day, telling stories of Elvis and how he was the one who encouraged her to pursue a singing career. She often referred 
to us as the "new generation," an audience she was particularly fond of. She also remarked that the crowd reminded her of a flower garden, with a few 
weeds here and there. Wanda continued the set, playing her personalized acoustic Daisy Rock guitar and commenting about how she liked that her 
guitar was made by a woman for a woman to play. She was backed by the Cadillac Angels, who were right on-key and energetic enough to keep up with 
Wanda, yet subtle enough to keep her in the spotlight. "My mother always told me not to toot my own horn, but I figured if I don't, nobody else will," 
Wanda laughed, informing us that she had written most of her own songs. With that, she began "Mean Mean Man', a song she said she had written with 
a particular man in mind. Wanda continued the set with songs like "Fujiyama Mama", "Funnel of Love", and "Riot in Cell Block #9", ending on a fun note 
with "Let's Have a Party". The closest thing to a mosh pit that occurred that night was after the show when Wanda gladly took the time to sign 
autographs and everyone was pushing their way to the front to meet Wanda first.The show was amazing. Age couldn't phase Wanda Jackson, as she s 
always be a "hard-headed woman," a spitfire both on the stage and off. 
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February 9,2005 # House oi Blues (Anaheim, a) 

By Michael Silver^ 
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Orange County was the site for the beginning of a world tour 
for Atreyu. Back-to-back sold-out shows started the two- 
month trek, which included all of the U.S. and parts of 
Europe. Coming along for the ride here in the States were 
fellow O.C.-bred rockers Scars of Tomorrow, Georgia’s Norma 
Jean, and from Massachusetts, the ultra-heavy Unearth, 

Starting the night for a mediocre size crowd, Scars of 
Tomorrow played a 30-minute set of mostly heavy riffs, 
sluggish guitars, and occasionally inaudible screaming. 
Playing songs from their Victory Records debut ROPE TIED' 
TO THE TRIGGER, the five-piece band jumped around with * 
energy, while the floor of packed kids just stood and' 
watched with little excitement. "Will Hell Arise" earned the 
highest response, with lyrics such as "Inside will hell arise / To 
overcome and change / Will you make the difference / Make 
the change" were strongly felt, while the guys onstage 
bounced around to the beat. Even though this band was 
playing in their backyard, it didn't feel like it. The joint was 
still filling up, and there was little buzz in the building-but 
they gave it their ail, and that's all you can ask for. 

Christian metal act Norma Jean hit the stage shortly after to\ 
a larger crowd, but they lacked that attention-grabbing 
performance that star caliber rock bands put on. I have to> 
give credit for their thought provoking song titles, such as 
"Creating Something out of Nothing, Only to Destroy It" and 
my favorite song of the set, "It Was as If the Dead Man Stood" 
(which includes the screamingly dark line: "Rewind the silver 
that was my price / I think I will take a walk and rest my 
soul"). All things considered, Norma Jean played a strong set, 
but the majority of the crowd was out on the balcony 
getting drunk and smoking cigs to pass the time. 

THE ONCOMING STORM has to be one of the heaviest 
albums of 2004. Unearth came straight out of the gates with 
punishing tracks "False Idols" and "Zombie Autopilot" with 
fierce emotion, and the kids just ate it up? With the house 
now filled to capacity, people in the upper deck and all the 
troopers in the pit were pumping their fists and screaming, 
back passionately. The band has made a name for itself with, 
relentless touring and being described as ^ 

down-to-earth guys 
who just enjoy playing music 

^and interacting with their fans, in true rock fashion, thetwo 
guitarists and bass player joined at centerstage (to the 
delight of the crowd) and displayed what I would call 
"synchronized rocking," moving from left to right and back to 
front.They played viciously under control and tore it up. Lead 
singer Trevor Phipps mixed up his screaming and singing 
beautifully, reciting his harsh words with poetic essence. 
Their creative style was on display throughout the hour-long 
set, which concluded with "This Lying World" and the best 
rock moment of the night: when Phipps said "breakdown,” all 
three guitarists met at centerstage, pointed their instruments 
to the sky, and orchestrated what I would call the "triple 
threat": each played one another's guitar simultaneously and 
never missed a beat. Now,that's heavy! 

With a full crowd waiting in anticipation, t couidn't bg|p but 
notice that the conventional dress code was black with more 
black. To my delight, Atreyu hit the stage all decked out in 
matching white button-down dress shirts. Lead singer Alex 
Varkatzas looked at peace onstage, running around joyfully 
and swinging his mic with passion and smiling. The set 
started with "Right Side of the Bed", "Bleeding Mascara", and 
"You Eclipsed by Me" (all from their current album, THE 
CURSE). Varkatzas was talking in between most songs, 
thanking ail the bands that came along for the tour and 
everyone who showed up. A few times he mentioned that 
the band had family in the house and wanted to give props 
to them. 

"Does anyone watch THE O.C?" Varkatzas asked the crowd. 
Not too many responded, and Alex went on to explain that 
he "wrote a song before the show began for [the character] 
Summer." The double-pedals kicked in, screaming ensued, 
and "Someone's Standing on My Chest" began. The singer 
held the mic close to his face-almost like he needed it to 
breathe-and sang his heart out. The band continued on and 
played a song they rarely perform, "Tulips Are Better" (from 
SUICIDE NOTES AND BUTTERFLY KISSESj.The night came to a 
close with "Lip Gloss and Slack", the audience singing along 
word for word. There seems to be a shortage of heavy acts 
touring during the winter, so it was a nice treat for the Thick 
as Thieves tour to start right here in the O.C. 



| As the Glass House filled up. Only Crime went on to start the night. The band-bassist Donivan 
[ Blair, guitarists Aaron Dalbec and Zach Blair, drummer Bill Stevenson, and lead singer Russ 
Rankin-went on to perform songs like "Sedated" and "Real Enemy" from their album, TO THE 
NINES. Rankin’s energy-filled vocal performance and the hard rife from the guitars drew in 
some headbanging from the crowd. As a whole, Only Crime started the night on well. For more 
information on the band, you can head to www.onlycrime.com. 

Bringing the punk-emo hardcore style from Canada, Alexisonfire was the next band of the 
night. Wade Preston and Dallas Green offered mild sounds on guitar, while George Logan would 
explode to some hardcore singing. The band-also including bassist Chris Steele and drummer 
Jesse Ingeievics-came off great throughout their set playing \44 Caliber love Letter" and 
"Polaroid's of Polar Bears" from their seif-titled album, and other songs (like "Accidents" and "No 
Transitory") from their second release, WATCH OUT I’d say they put on an enjoyable show with 
their collage of styles that produced some pounding tunes. If you would like to check out 
Alexisonfire, they will be touring the U.S. during February and March. You can also drop by their 
site at www.theonlybandever.com. 

To an eager crowd, the next band to take the stage also generated a good vibe with their pop 
punk music. Tsunami Bomb kept the venue alive with amazing riffs by Jay on guitar, Matt 
McKenzie on bass, beats from Gabe Undeman, and the voice of Agent M. During the show, 
Agent M said that the set would be cut short, but a fan shouted. 


"We still love you. 


«« 


Agent M would smile and carry on with the show, performing new songs like "El Diablo", 
"Jigsaw", and "5150" from THE DEFINITIVE ACT and the older "Say It If You Mean It" and 
"Headlight on a Hand Grenade" from THE ULTIMATE ESCAPE, keeping the night refreshing with 
their catchy sound. I think Tsunami Bomb is another band that by the end of the night you'll be 
glad to have seen. Right now they are currently touring, but if you would like to find out more 
1 1 on them, you can go to www.tsunamibomb.com. 

Finishing up the night Rise Against came out in full swing, delivering a barrage of new songs 
from the album SIREN SONG OF THE COUNTER CULTURE like "State of the Union", "Blood to 
Bleed", and "Paper Wings" They also played "Heaven Knows", "Like the Angel”, and "Broken 
English” from their previous album, REVOLUTIONS PER MINUTE, Watching Rise Against perform, I 
saw how each member complemented one another to create their great sound. The band is 
made up of drummer Brandon Barnes, bassist Joe Principe, guitarist Chris Chasse, and vocalist 
Tim Mdirath (who also stepped in with a guitar during some of the songs). With so many crowd- 
surfers and getting a shoe to the face, it was crazy trying to get a good shot of the band-but 
that’s the kind of madness you experience when Rise Against is playing. It still amazes me how 
big the fan base is becoming from this quartet band from Chicago. Rise Against is still on the 
road playing more U.£. dates in March and doing a couple shows in Europe, but If you'd like to 
find more about them, 5 top by^www.riseagainst.com. 
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"GWAR IS GOD!" came the cry from all around. 
The fans were anxious for the 
blood/urine/bile bath to begin, and the 
Scumdogs of the Universe did not disappoint 
its legion of fan-slaves. Ex-member 
Slymenstra Hymen also made a quick cameo 
(i appearance. Yes, the outlandish, over-the-top, 
‘ and truly disgusting metal-monster called 
jwar once again invaded Hollywood, leaving 
fa trail of mutilated bodies, various pools of 


The crowd was distinctly the mid- to 
late-20s longhair set with a : | 
smattering of aging death rockers. 
"GWAR! GWAR! GWAR!" The chanting 
grew increasingly louder, until the 
band finally appeared in all its 
gruesome rubber glory. From this 
point forward, it was pointless to try 
to keep notes. Gallons of 
multicolored spew emanate from 
various orifices onstage throughout 
the show, so forget it. I suggest the 
band pre-heat the fluids for better 
effect, as cold pee and blood does 
k not seem real enough.The Key Club's 
stage is not the largest, so it was 


[bodily effluents, and a smoldering hole where 
'our collective mind had been. Massachusetts 

metal moshers All That Remains really got the kamazing that Gwar could do so much 
crowd going with its superb rendition off^n such a small space. The band's 
shredding metal done right. I am sorry, but I 
can't tell you much about the opening band 
Alabama Thunderpussy, except to say it does 
not suck. I entered just as Alabama 
Thunderpussy was completing its set. The 
crowd was applauding its approval, as 


fusion of metal, insipid, sick humor, 
social satire, and performance art is 
truly a jaw-dropping, hilarious 
spectacle. By the end of the evening, 
my face hurt from smiling and 
laughing so much. Don't think for a 


was good." I wish 
or five notes. 


observed the general consensus 6f "Yeah, that / moment that Gwar cannot play; on 
——j " i ...irk i j-, ac | heard more than four * l -*— * l - 

/ k 

It was a sold-out show, but this venue does 
not deliberately oversell the tickets, so it was 
rather easy to push my way to the front. All 
That Remains is one of the greatest metal 
bands I have ever heard. Seriously, if you are 
even remotely interested in metal, check out 
this band before it gets too big for you to get 
close. 

And all you 

emo-screamo amplified 
crybabies and contrived 
growling>howling noise 
bands need to shut the 
fuck up and turn your 
attention to this group. 

bcalist Phil Labonte is a superb singer who 
keeps it clean, coherent, and quick, but he also 
has the ability to get it rough and gruff when 
.the time is right. A lot of bands just get up 
there and make a lot of noise, and too many 
vocalists hide the lack of talent behind sheer 
volume and false image. All That Remains is 
the exact opposite of that. The term being 
used for them is "metalcore," and that's just 
about right. The music has the rapid 
chunkiness of punk rock. But it's those speedy 
and precise metal solos that cut to the fore 
with a delightfully painful shimmer. I was 
reminded of Slayer, Metallica, and a little bit of 
Black Sabbath; but I was also reminded of 
Minor Threat, Aggression, and Suicidal 
Tendencies. I played ^n MP^ for my buddy Eric 
and his response was: "Dude! It sounds like a 
.metal Mozart!" Well said. No false attitudes or 
^inflated egos here, just some amazingly 

■ executed jeans-and-T-shirt metal with heavy 
ft grit and just a hint of hesh. Check it out at 

■ www.prostheticrecords.com/bands/allthatre^ 
mains.—T 


the contrary, these sick fuckers were 
actually nominated for a Grammy 
award in 1993 (and we all know how 
GREAT Grammy nominees are). All 
kidding aside, these are fine rock 
musicians of the metal pedigree, and 
you owe it to yourself to subject your 
sniveling, worthless corpse to some 
creatively tasteless musical abuse. On 
this particular evening, we were 
treated to the mutilation of Arnold 
(the Governator) Schwarzenegger, 
the dismemberment of the world- 
famous pedophile Michael Jackson, 
the second death of Ms. Laci Peterson 
and her unborn baby Connor, the 
joyful maiming of dipshit socialite 
\ Paris Hilton, and, in honor of the 
wishes of the majority of this planet, 
Mr. George W. Bush was finally blown 
to bits. To see Osama bin Ladin 
reaching desperately for the atomic 
bomb that was bouncing 
precariously on the American flag 
made me realize that we really do live 
in the Twilight Zone. The truthfulness 
of that lampoon image shows that 
the real monsters occupy our nation's 
highest office, while the sick (but 
talented) bastards that created Gwar 
have a better understanding of 
reality. Oh, the irony! BOOM! Fuck you 
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While about an hour away from the 

Thunderbird Coffee House, the chance to see 
one of my favorite bands for free in an intimate 
setting was too good to pass up.The band I'm 
talking about is Blueprint 76, a punk, pop, and 
hardcore hybrid from Redford, Ml, that became 
Royce Nunley's new project after leaving The 
Suicide Machines. 

Since the bands were playing in a coffee house, 
there wasn't an actual stage. Instead, every 
band played at ground level, as the crowd of 
around 50 huddled around. We missed Ethan 
and Jake-but from what I understand, we didn't 
miss much. 

The first band we saw came straight from 
Cincinnati just to play the show. Just looking at 
e Black Tie Bombers, I didn't have high hopes. 
Looks can be deceiving, though. Once I got 
past the ICP shirts and the pants that kept 
falling down to the singer's knees, I realized 
they weren't half-bad. Black Tie Bombers 
offered up about a half-hour of joking around 
intermixed with plenty of three-chord punk 
covering topics the angst-filled pre-teens could 
relate to. Speaking of the younger crowd, is it 
me, or are the kids getting smaller and weirder- 
looking? Just about everyone had on the same 
oversized sports blazer, the Hot Topic bondage 
pants, and hair that you can tell they spent 
about a half-hour just trying to make it look like 
■ 11 ■ K»ar.in* 11 ■ ^■ L«i'i T a■ | they just woke up. 

Oh, well. While Black Tie Bombers were great at 
the three chord punk they offered up, they 
pissed my girlfriend off during one of their 
pseudo homoerotic interactions, in which the 
I lead singer spit on the guitar player. She didn't 
mind the fake ball-grabbing and the fake oral 
gestures, but getting spit on when the guitarist 
ducked kind of pissed her off. 

Up next came the band I really cared about, 
Blueprint 76. Aside from the song they opened 
with, they played songs from their first full- 
length, BETTER LATE THAN NEVER, which came 
out last summer. Despite the space constraints 
and issues with the audio, Royce and the gang 
j were able to put forth a frenzied effort. Royce 
| has great stage presence (even when there 
isn't a stage). His presence is somewhere 
between Scott Weiland, Mick Jagger, and Iggy 
Pop. Through the entire set, he was knocking 
chairs over, jumping up on tables, and 
interacting with the crowd. While the 
Thunderbird wasn't the best place to see this 
band play, it was still a memorable experience. 
They gave the audience a sampling of their 
entire arsenal, from the hard-hitting "1984'' to 
the musically intricate "One Step Away". Plus, 
Blueprint decided to throw in some of its more 
catchy pop-punk songs in, as well as "Help on 
/i the Way" and the more romantic "Tomorrow 
f A and Today". 

Overall, Blueprint put on a great set that was the highlight of the show.To close out 
the show, ska/punk act St. Thomas Boys Academy took the floor. While I've never 
heard of these guys until now, I was extremely impressed with their set. For starters, 
Tuna the trumpet player almost didn't make the show because of pneumonia and a 
high temperature. He finally got cleared to do the show by his doctor and came 
out. From how active he was and how hard he played his trumpet, you would have 
thought he was the healthiest guy in the band. Besides the quality of the music- 
which sounded like a mix of KEASBEY NIGHTS-era Catch 22 mixed with Voodoo 
Glow Skulls-each member had a matching outfit and a cameraman/roadie/non¬ 
musical member of the band. The quality of the set St. Thomas Boys Academy 
played, along with the whole vibe of the band, caused me to become more 
interested in them. 

While the venue wouldn't be my ideal place to see any of the bands again, I'm glad I 
went. This show encompassed the two best things about going to local shows: 
supporting local music and discovering new bands before they get extremely 
popular. While I’m not sure about Black Tie Bombers, I can almost guarantee that 
Blueprint 76 and St. Thomas Boys Academy will be household names within 
independent music someday. If you get a chance to listen to either band's music or 
see them live, don't pass up the opportunity. Each member of these bands gives it 
110%, no matter how big the venue, and their love of the music shines through. 


































February 25, 2005 @ Spreckels Theatre (San Die 9«, CA) 

By Jeff Lambert 
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The aging marquee above the main entrance of Spreckels Theatre 
still flashes with the same luster it did when its doors first opened in 
1912. The same site that onc^ hosted 'posh aristocrats and a live 
stage version of BEN HUR has tonight been taken over by hordes of 
indie kids eagerly awaiting the onset of hometown favorite Pinback. 

We arrive on time-an impressive feat for a group of 14-and quickly 
finish the final remnants of booze before we shuffle into the jam- 
packed theatre.The 21-and-over crowd swarms to the bar like a wild 
pack of family dogs, which creates quite the obstacle for those of us 
who plan on seeing the opening band. Weaving my way through the 
crowd of bar hounds, I pick up my tickets and make my way through 
the theatre doors. 

Amidst a scene of pink light and raucous sound stands a band 
known as Supersystem, who recently inked a deal with Touch & Go 
Records and will release a new album this April. Their distinct style 
combines synth-pop with dance-rock and creates a sound all their 
own. The group is led by Rafael Cohen on the guitar and Pete 
Cafarella on keyboard, who neatly play off one another to form the 
backbone of the band. I am instantly impressed with their 
instrumental talent-particularly the subtle intricacies of the guitar 
and synth-and can't help but bob my head to the infectious beat. 
Each layer of music fits perfectly over the next...except for the vocals, 
which come across as forced and out of place. My feet keep tapping 
to the undeniably catchy tunes, as they perform "Born into the 
World" off their forthcoming record. Their instrumental work is 
unique and refreshing, which is a rare trait for today's cookie-cutter 
pop/rock scene. Overall, Supersystem is an upbeat addition to Touch 
& Go Records and proved to be an exciting start to the evening. 

With the intermission upon us, I begin to think back to my last 
Pinback show. The venue was not as nearly as lavish, and the crowd 
was not close to this large-maybe because the screaming high- 
school girls and their parents had yet to hear of them. At the time, 
they used a drum machine, and their music sounded rushed and 
sloppy; but that was three years ago. With the recent radio success of 
their new album, SUMMER IN ABADDON (Touch & Go Records), I 
expect a better performance in front of their native San Diego crowd. 
The theatre lights slowly dim, and the crowd begins to roar as Rob 
Crow and Armistead Burwell Smith IV (a.k.a. Zach) make their way to 
centerstage.Those still socializing in the lobby hear the applause and 
rush to their seats with little time to spare. Pinback is Rob and Zach, 
who record their gentle and melodic pop albums alone in their 
garage. They are often found singing off on another with vocal 
harmonies that can easily be mistaken for being produced by 
instruments. In order to reveal the exact depth of their music, they 
are joined onstage by three other musicians, including a drummer. 
|The night starts off slow, as Pinback performs amidst an array of 
green and purple lights, while creative drawings and song lyrics are 
displayed on the screens behind them. All the while the audience sits 
obediently before the stage while the visual performance sinks in. 
jThe music itself sounds crisp, clear, and well rehearsed-which is a 
pleasant surprise for those who have seen them perform in the past. 
Engrossed in the music, I sit quietly as they wind down "Tripoli" and 
jsegue into a slow ditty I recognize from their 2001 release, BLUE 
.SCREEN LIFE. They finish the song to modest cheers, and when the 
crowd dies down, a burly voice to my right calls out: "Tell everyone to 
stand up!" After a quick drink of water, Rob sheepishly approaches 
the mic and quietly retorts, "They'll stand if they want to stand." To 
this, the suddenly upbeat crowd wastes no time jumping to their 
^eet, cheering as the band dives into "Non Photo-Blue"-a hip new 
' ivorite from their latest album. From this point on, the San Diego 
udience dances with more flair than I ever expected to see at a 
Pinback show; and the band definitely feeds off the energy. They 
treat the devoted crowd to longtime favorite "Penelope" and recent 
radio darling "Fortress", before they close their set with a stirring 
rendition of "Prog". The crowd around me seems blown away by the 
spectacular finish and cheers loudly as we anxiously await their 
return. Before long, they return to the dimly-lit stage and indulge us 
with a four-song encore, finally closing with their new hit "AFK". 

Needless to say, I am awfully impressed by the quality performance 
put on tonight for Pinback's San Diego fans. Pinback displayed 
; significant growth from their past endeavors and kept the crowd 
happy and interested with their lively concert and balanced setlist. 
longtime Pinback fans would be proud of the steps the group has 
made in enhancing the quality of their live performances. Tonight 
they involved the local crowd with their melodic indie rock (even ’ 
playing "Loro" on request)-and gained a little more respect from this 
writer in the process. 
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BRIGHT EYES 

JESSE SYKES AND THE SWEET 

HEREAFTER 

NEVA DINOVA 

February 13, 2005 @ Orpheum Theatre (Los Angeles, CA) 

Review by Jeremy Bolm 
Photos by Kym Cao 

The Orpheum is a beautiful playhouse that's about the size of two high- 
school auditoriums, which makes any seat a good seat. We arrived there 
around 7:15 p.m., but, due to a problem with the guest list, we missed 
the first 10 minutes of Neva Dinova. This is my first time seeing Neva 
Dinova, though I've been a fan for a while now. Their newest album, 
HATE YOURSELF CHANGE, just dropped on the 8th of February. I can't 
say that they were bad live, but I can say that they weren't the most 
exciting.They played two songs off the ONE JUG OF WINE,TWO VESSELS 
split and mixed the set up with both new and old songs, to the 
audience's approval.The most exciting part of their set was anticipating 
the next awkward comment or bad joke from guitarist/vocalist Jake 
Bellows. You can tell that Jake would be a very enjoyable person to 
hang around with. He comes off as very genuine. When Neva Dinova 
said goodnight, the house lights came on, and more people starting 
■ filing in. 

Playing next was Jesse Sykes and the Sweet Hereafter. Their sound 
reminded me of The Cranberries' Dolores O'Riordan singing Neil 
Young's HARVEST-era songs. Their music was very pretty and relaxing, 
but I can see myself appreciating it more at home. After about the 
fourth song, I was over it. I'll blame it on the anticipation for Bright Eyes. 


After about a 30-minute wait, 
the lights dimmed, then the 
crowd roared as Conor Oberst 
graced the stage accompanied by 
his five-piece touring band. 


The night was full of politics, sentiment, and really infuriating, childish 
comments from the audience. One thing I cannot stand is really bad 
heckling and random "You're hot" or "I love you" shout-outs. This tour 
was in support of the folk-driven I'M WIDE AWAKE, IT'S MORNING, so the 
set was chock full of songs off the album. Opening the set with "At the 
Bottom of Everything", following were "We Are No Where and It's Now" 
and "Old Soul Song". I became curious if any older material would be 
played. My question was answered as Conor walked to the keyboard 
and started playing "A Scale, a Mirror, and These Indifferent Clocks", but 
not before a girl yelled, "You were rad when you were vegan"-once 
again proving that the worst people ever attend Bright Eyes shows. 
After making her look stupid by saying he doesn't eat or drink anything 
dairy and that he only eats fish, he asks, "Can I play a song, or do you 
want to talk about fish?" The band leaves the stage, and Conor is now 
alone playing a few solo songs, which is my favorite brand of Bright 
Eyes. As he plays "Lua", you can feel the attention of the audience on 
, him, as everyone waits for the next beautifully-structured verse. The 
J band rejoins him along with Jake Bellows of Neva Dinova and his 
(harmonica to start 'Train Under Water", which is awesome! They now 
1 dive into a full list of songs both old and new, including "Padraic My 
" Prince", "AnotherTraveling Song", and "Poison Oak". Oberst announces a 
new song, "Everything Must Belong Somewhere", which is still stuck in 
| imy head. The song has about a million verses that are so clever and 
1 well-phrased that it almost makes you sick that someone so young can 
be so incredibly talented. Some lines I remember are: "Leave the ocean's 
roar in the turquoise shell / Leave the widower in his private hell / Leave 
the liberty in that broken bell today." After the crowd-favorite 
"Landlocked Blues", they leave the stage, and the audience awaits the 
obvious encore. After a good 10 minutes of cheering, Conor returns with 
only his guitar. He starts playing the greatest anti-Bush songs ever 
written, "When the President Talks to God". To use the worst concert 
l description of all time, it brought the house down. "Does he ask to rape 
our women's rights / And send poor farm kids off to die / Does God 
suggest an oil hike / When the president talks to God." At one point, 
Oberst screamed, "Does he ever smell his own bullshit?" and spit 
viciously at the floor, and the audience gave a much-deserved standing 
ovation. The band rejoins him, and they close the night with "Road to 
Joy". It was played as loudly and as sloppily as possible, ending with 
Conor throwing his guitar around on the floor.The song ends, and they 
walk off to another much-deserved standing ovation. 

When you leave a Bright Eyes show, you feel like you've experienced 
something much more spectacular than a regular good show: you feel 
like you got to witness something so special, like a secret that could 
change the world. 
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ACTION 

ACTION 
PUNKCORE 

Canadian hardcore punk group Action strike the right chords on its self- 
titled 12-track disc, meshing the ragged simplicity of punk rock with the 
hard-hitting angst of hardcore to create a solid release of aggressive 
anthems for the disenchanted. Tracks with the rollicking drums like 
"Man's Law" fit nicely with speedy rhythms that dominate the collection, 
especially on the passionately-shrieked "Won't Be a Victim". Plowing a 
direct punk rock route, Action's freight-train velocity and non-stop vitriol are far from ground¬ 
breaking but are purposeful and, overall, very effective. Be prepared to destroy everything 
around you after poppi ng this disc in. -Mike sos ___ 

THE ADICTS 

RISE AND SHINE 
SOS 

First, a new album from these punk legends RISE AND SHINE is not, 
but rather a re-release (it first appeared in ’02) featuring two bonus 
tracks. This record-along with their latest, ROLLERCOASTER-prove 
that, even after 25-plus years, The Adicts are still vital, capable of writ¬ 
ing and executing albums that showcase just why these Brits have last¬ 
ed so long. R&S is 21 tracks (an hour's worth of music), which oscillate 
between the enthusiastic, straight-up, tough pop-punk/rock 'n' roll for which they're known and 
some quirky pieces, and some quirky pieces, like the two oddities "Light House Keeper" and 
"Cup of Tea Song", as well as a deranged circus tune in "Madhatter", the orchestral instrumen¬ 
tal intro of "Concertadicto", and the atmospheric, spaced-out "Goldfish Song". Still, the finest 
moments come when they let loose, forgoing the "novelty" aspect for songs like the phenome¬ 
nally dark, ENERGIZE-era Vibrators-sounding "Go Genie Go", the sweet/heavy "Woke Up this 
Morning", and the wistful, appreciative "We Looked Back". Stellar record, indeed. Don't have 
the original? Get this now. -Janeiie Jones 

THE ADICTS 

MADE IN ENGLAND 
SOS RECORDS 

What's though of as early English punk has been winnowed down to 
a handful of groups, but there was much more going on than The Sex 
Pistols, The Clash, and The Damned. The Adicts were a great band, 
and this is a chance to catch up. MADE IN ENGLAND is a compila¬ 
tion of the best of their first four albums. This disc contains 25 of the 

_catchiest punk-rock tunes you'll ever love. The vocal melodies of lead 

voxster and Little Alex look-alike Monkey makes all of these songs sing-along classics. 
Additionally, the guitar playing of Pete Dee is so cool. He was the hook master. MADE IN 
ENGLAND is a must-have for old fans-or anyone interested in hearing how punk rock sounds 
when it is done correctly. All hail The Adicts! -h. Barry Zim merman 

ADORE 

CHILDREN AT PLAY 
ADS 

Adore is a California rock band that sounds like a clash between 
System of a Down, Snot, and The Sex Pistols, with the snotty British 
sluggers slightly winning in attitude. CHILDREN AT PLAY is the title 
of the band's 12-track offering, and underneath the heavy-handed 
bass grooves and the effective guitars of songs like "Bedridden" lies 
some kind of ethereal darkness to the music (a la Alice in Chains and 
Tool). At times mechanical tike Rush or Devo (especially on "Weight of the Dead"), Adore's 
robotic approach to human emotion makes the listen that much more compelling. '90s metal, 
70s prog rock, and punk-rock preaching equals the artsy yet intense Adore, an intriguing out¬ 
fit, to say the lea st. -Mike sos _ _ 

ALEXA'S WISH 

IT'S ALWAYS ABOUT U! 

ELEVEN BOTTOMS MUSIC 

This three-piece band from the Inland Empire churns out hard rock. 
Although some parts of ITS ALWAYS ABOUT U! are edgy and metal-like, 
the album still is created for the mainstream audience. You won't encounter 
incredibly complex rhythms or intricate guitar harmonies throughout this 
disc, but, instead, consistent song structure and straight-forward, radio¬ 
friendly rock. Although comparisons to Stone Temple Pilots and Alice in Chains are not farfetched, 
these guys need to expand their sound to separate themselves from the countless bands that sound 
strikingly similar. Standout tracks are "It Happens Every Day" and "Relentless". -Anthony 

ATTICUS 

DRAGGING THE LAKE VOL. 3 
SIDEONEDUMMY RECORDS 

This is the third installment of the DRAGGING THE LAKE compilation 
and is brought to you by Atticus Clothing (owned by members of Blink 
182). This compilation is a who's who of scene-makers in the punk, emo, 
indie, and hardcore genres. This eclectic compilation features tracks 
from Blink 182, The Kinison, Motion City Soundtrack, Mae, The Sounds, 
Taking Back Sunday, MxPx, Death Cab for Cutie, Rise Against, 
AlexisOnFire, Fall Out Boy, Name Taken, The Bled, Lucero, Murder by Death, Gratitude, Lydia, 
Recover, VRC, Street Dogs, and Funeral for a Friend. Nuff said. -Jude Ruiz 

AQUI 

THE FIRST TRIP OUT 
ACE FU RECORDS 

In Spanish, "aqui" means here, and here is definitely where it’s at if you're 
searching for some gen.re-bending music that is both odd and intriguing. 
THE FIRST TRIP OUT hits like an indescribable hurricane that registers 
off the charts. Trying to classify this could prove to be a difficult task, see¬ 
ing as there are traces of psychedelic, post-punk, industrial, metal, and 
art-rock, all set to spastic vocals and then thrown into a blender and 
served up raw. I think it's safe to say that Aqui throw song structures out the window. This posi¬ 
tively falls into the "love it or don't understand it" category. -Jude Ruiz 
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AUDIBLE 

SKY SIGNAL 
POLYVINYL RECORDS 

Pop/rock ensemble Audible have some good stuff moving around on 
their new album, SKY SIGNAL. "Sunday Bell" is my favorite of the 
CD and accentuates the strong spots of this Philly ensemble. Pianos 
and guitar, low-key vocals, and vibrant melodies lay the band's cards 
on the table. The group sounds very comfortable in their own skin. 

I With sweet, sweeping tracks like "Sound Makes a Circle", they 
shpuld have good things ahead. -Darren Ratner_ 

BAD MOON MUSIC 

EMPIRE 

HAWTHORNE STREET 

Consisting of members of New End Original and Chamberlain, the 
trio Bad Moon Music plays the kind of music that college campuses 
love, complete with heart-wrenching vocals and pulsating melodies. 
On the band's six-track release, shades of Jimmy Eat World and Hot 
Water Music are apparent in the group's dynamic dramatics, espe- 
H dally on the cut "Dirty Words". Not heavy but bold and not brash but 
imminent, Bad Moon Rising play its power chords with the acumen of seasoned pros rather 
than careless novices, as songs like the upbeat "Ligament" would sound perfect crunched in 
between tracks by Foo Fighters and The Police on the radio. When you’re ready to reach the 
next level, Bad M oon Rising's new CD will be anxiously awa i ting you. -Mike sos 

BELEF 

INFECTION PURIFICATION 
CANDLELIGHT 

French black-metal troopers Belef’s album cover features a graphic 
illustration of a naked woman shackled to a demonic man's dog col¬ 
lar, while another demonic soldier-type brands her buttocks with a 
pentagram-like staff. Not exactly fun for the whole family, this eight- 
track album contains all of the blast-beated, piercing black metal your 
ears can take, especially during the brutal "Man Slayer" and the 
death-march riff that opens up the song which Manowar wish they had the title to first, 
^Barbarian Steel". 14-year-old boys and purveyors of all that is evil, rejoice: Belef's new 
album is your new soundtrack to the apocalypse. -Mike sos _ 





BELIKOSE 

ERUPTION 

SELF-RELEASED 

Belikose takes the Korn route in a few ways-most notably, in phonetics- 
but there's also a lot of Taproot and a fair share of Atreyu and Eighteen 
Visions buried underneath the tinny twin guitars of "Forever in Mine" or 
the verses of "Black-N-Tan" not to qualify this quintet's version of nu- 
metal as original. Nonetheless, the guitars and drums explode at key 
points, and the radio-friendly melodic choruses usually lead up to some 


stalwart chest-beating screams that teenagers everywhere can relate to. -Mike sos 
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BLOODTHIRSTY LOVERS 

THE DELICATE SEAM 
FRENCH KISS RECORDS 

David Shouse has had a prominent career as the frontman of The 
Grifters and Those Bastard Souls. Now, as head of Bloodthirsty 
Lovers, he proves that he's still got a few tricks up his sleeve. THE 
DELICATE SEAM shifts gears like a sports car echoing the sounds 
of David Bowie one minute ("Stiltwalker's Local no. 199"), then The 
Beach Boys the next ("El Shocko"). This chameleon effect can be 
good or bad, depending on the listener, but I never hear anyone complaining when Beck does 
this from album to album. Shouse is joined by Steve Selvidge (drums, guitars, bass), and 
cameos include Young People vocalist Katie Eastburn and Guided by Voices drummer Kevin 
March. Simply put, if you're looking for an album that's littered with mid-tempo pop gems, look 
no further. -Jude Ruiz _ 

BROADWAY PROJECT 

THE VESSEL 
DOUBLING CUBE 

The second offering from Broadway Project (a remastered version of 
their 2003, U.K.-only release), THE VESSEL is like lounge music for 
the clinically depressed who've shunned their Prozac and picked up 
opium. Performed by wunderkind Daniel Berridge and a cast of tal¬ 
ented and creative avant-garde musicians from the U.K. and Europe 
(including several guest vocalists, violinists, guitarists, and some guy 
playing a really creepy Wurlitzer), THE VESSEL ends up mimicking Portishead a bit, what 
with the haunting and tragic female vocals on tracks like "Beauty" and "Darkling", except that 
the nasty browbeating of trip-hop break beats are long gone. The 13 tracks whirl and sway 
like the incestuous offspring of Lou Reed's BERLIN and Arab Strap's PHILOPHOBIA, col¬ 
lapsing in and out of tragedy and anger with the greatest of ease. A very useful album for 
manic depressives intent on avoiding treatment, -jack. 




BY NIGHT 

BURN THE FLAGS 
LIFEFORCE 

Effectively sporting the technical prowess and metal mechanics of 
bands like Fear Factory and Meshuggah, By Night's latest album pro¬ 
vides similar sheer sonic discomfort. Abrasive guitars like the ones 
found on "One and the Same" act as construction equipment, piledriv¬ 
ing riffs into your head; while the eerie tone of "Completed" suggests 
this Swedish quintet have heard its share of The Haunted and Earth 
Crisis. Looking for heavy? Check out the explosive double-bass drumming on "Behind in 
Silence" for a clinical display of aggression or the ferocious fretwork of the song's breakdown that 
leads into a hardcore sing-along that would make Snapcase proud. Ballistic and brazen, BURN 
THE FLAGS is an unforgiving foray into the search for metal's technical ecstasy. -Mike sos 
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CANDIRIA 

WHAT DOESN'T KILL YOU 
TYPE A 

Brooklyn’s Candiria know a lot about cheating death, as the band 

I narrowly escaped a horrendous van accident a few years back, 
which halted all momentum the diverse quintet had accumulated. 
Undaunted, the band recovered, regrouped, and created the 10- 
track release WHAT DOESN'T KILL YOU, an offering that marks a 
discernible change for the band. Almost gone are the sprawling 
musical deities (sans the closer, "The Rutherford Experiment") and the multifaceted song 
arrangements, replaced by more imminent, jarring songs, like the melodic metal of "Down" 
and decipherable singing throughout the entire disc-an unheard-of concept in this band prior 
to now. While longtime fans may frown and complain, the adventurous spirit, tumultuous 
breakdowns, hardcore rap interludes, caustic drumming, and generally deadly vibe 
unleashed by Candiria is still here-it's just been condensed for maximum impact. And if 
there's one thing songs like "Blood" and "1000 Points of Light" feature, it's impact. Always 
known to bend the rules, Candiria does so this time from within to celebrate the band's 
unbreakable spiri t and undying creativity. -Mike sos _ 

■CATERPILLAR TRACKS 

iS/T 

jPHRANTRY 

■This review couldn’t possibly be easier to write. Once I mention that 
■Cincinnati's Caterpillar Tracks sound exactly like Fugazi, 98% of you 
■will have made up you mind to buy this disc and never look back. It is 
| a built-in endorsement and brilliant marketing strategy: promoting your 
jband as fundamentally unoriginal and derivative. Guaranteed record 
" sales. And since when did Ian Mackaye start giving voice lessons? 
Abstract hardcore played by two guitarists, two vocalists, a bassist, and a drummer. Sound famil¬ 
iar? If you like familiar (and Fugazi has never been familiar), you'll love Caterpillar Tracks.-jack. 

T iMOj - » —===—? 

ICELLPHISH 

ISUICIDE KINGS 
ISELF-RELEASED 

■There's plenty of funny but unnecessary BOOGIE NIGHTS and 
■AMADEUS outtakes on the debut full-length release from this bad- 
lass East L.A. ska quintet. The real draw here is the music. Fans of 
■frantic, hard-driving rock will love the enthusiasm these guys bring to 
■the stage. This is a band that could teach Reel Big Fish a thing or 
I two. One of the best things about this disc is that it never gives the 
listener a chance to catch their breath. Song after song pounds out a ferocious, horn-soaked 
speed-metal assault that glorifies drinking, partying, and chasing women. On second 
thought, I guess Dirk Diggler and Mozart fit in there somewhere. All 12 songs should be 
anthems for the amoral majority. There's even a quick and clever track here, "Scratch", that 
would have got a lot more press if the band had spelled our 'zine's name correctly. Currently, 
the band is playing most of its gigs in Southern California and Arizona. Catch these vatos 
live-and do some shots with them if you can-but definitely pick up this very catchy disc for 
your next real party.-Dug 

fCHILDREN OF BODOM 

(TRASHED, LOST & STRUNG OUT 
■ CENTURY MEDIA 

I Rising up from the Finnish extreme metal scene to worldwide tours 
land accolades across the globe, Children of Bodom have become a 
I phenomenon of sorts in the metal underground and are on the cusp of 
I breaking through. Acting as a holdover release until the new album is 
| in the can, this four-track EP with bonus DVD footage is a way for fans 
■to keep interest levels high. On some levels, it does a proper job. With 
two originals and two covers, TRASHED, LOST & STRUNG OUT is uneven, yet the original 
compositions alone are worth the price of the EP, as the title cut and the chaotic anthem 
"Knuckleduster" display prog-metal wankery, epic fretwork, savage composition, and melodic 
hooks. As for the covers, well, if a latter-day Alice Cooper track ("Bed of Nails"), and an Andrew 
W.K. song are up your alley, then go for it...but don't be disappointed if they fail to impress. 
Overall, the latest release is a must for rabid fans, and the new material should be heard to 
catch a glimpse as for what's in store...but isn't really essential. -Mike sos 

(CIA 

(attitude 

■ SCREAMING FERRET 

■ ATTITUDE is the re-released album from Nuclear Assault drummer 
(Glenn Evans. Originally put out in limited release in 1992, the nine- 
Itrack collection was done primarily by Evans with a few friends filling 
■ in on guitar, showcasing Evans’s multitalented side. But make no 
■ mistake: CIA is without question an old-school thrash act, complete 
"with incessant double-bass drumming and speed-metal guitar riffs. 
Surprisingly, it still stands up by much of today's American metal standards, especially in the 
guitar solo department. If you crave for the days when Metallica wore their hair long and 
Megadeth was unclean and unsober, then CIA will give you the jolt you need as you anxious¬ 
ly await the new Nuclear Assault disc.^-Mike sos 

CLARITY PROCESS 

KILLING THE PRECEDENT 
RISE RECORDS 

This sophomore release makes me seasick with the crest and trough 
of angry hard rock and the shrill peaks of a mighty melodic episode. 
Now featuring keyboard and sampler, the re-tooled Clarity Process 
may be striving to be the Rush of indie rock. -Tom "Tearaway" Schulte 
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COLLECTIONS OF COLONIES OF BEES 

COMPUTER 

POLYVINYL RECORDS CO. 

Using guitars, computers, a synth, and more Collections of Colonies 
of Bees presents acoustic guitar music through a kaleidoscope. 
Sliced and diced like being run through Gallagher's Sledge-O-Matic 
and then stitched together with the care of grandmother's needle¬ 
point, this instrumental album (where nine tracks are titled "fun") 
Iwalks a tightrope between the two worlds of an uneasy hodgepodge 
and hypnotizing comp lexity. www.PolyvinylRecords.com -Tom "Tearaway” Schulte 

COLOR OF DAY 

DRESS CASUALTY 

Sometimes people buy up every local release they can get their 
hands on. They see it as an investment, because you never know if 
one of those bands will hit it big and that hand-numbered EP will be 
worth big bucks. More often, though, those small releases are 
enjoyed by only a few friends and quickly forgotten. DRESS CASU¬ 
ALTY is safely in that second group. Music punctuated by shrieks and 
misspelled lyrics about life and death spew from this anyband U.S.A. 
release. This is not an investment, and chances are that you'll be able to pick up something 
just like it from your frjend's band. -Erika Owens 

COULIER 

COOL, COOLER, COULIER 
STICKFIGURE 

There's no bass player in this band, but Coulier couldn’t care less. At least, 
that's what the twin-guitar slayings that pervade the band's irresistibly 
titled album suggest. Morphing from arena-metal anthems to commercial 
jazz tunes to stuff guys like what Page Hamilton used to cut his teeth on, 
the lack of bass (and vocals, for that matter) never factor on tracks like 
'There's a Monster (Riff) Under My Bed". Those damn guitars done stole 
the show. Alongside a crazy drummer sick enough to indulge these two, this is an album that gui¬ 
tar freaks and ava nt-garde alike will spend countless hours trying to figure out. -Mike sos 

DAME FORTUNE 

BOTH SIDES OF MIDNIGHT 
SELF-RELEASED 

Do you sit around and pine for those days when so-called "hair bands" 
ruled the airwaves? Well, pine no more: Dame Fortune of (where 
else?) Los Angeles wants to take you back in their way-back machine 
to find that lost can of Aqua Net. BOTH SIDES OF MIDNIGHT is a total 
flashback. To make the entire project even that much more authentic, 
Dame Fortune have enlisted Kevin Valentine (drummer of CinderelU 
and Kiss) to produce BOTH SIDES OF MIDNIGHT and even play drums on a couple of tracks. 
Dame Fortune is lost in a time warp, and the band is tearing that time warp up. I'm just not sure 
if it’s b ee n long enough to get nostalgic, but if so, here you are, -h. Barry_ZimtTgrman^ 

DEAD HEARTS 

S/T 

STATE OF MIND 

Comprised of a self-titled 7” and a demo (THE WORDS YOU 
BETRAY), DEAD HEARTS is short and to-the-point (eight tracks in an 
all-too-quick 14-plus minutes), straight-up hardcore replete with break¬ 
downs and gang vocals while still showcasing some melody. The five- 
piece kick off the impressive disc with a brief, heavy, oppressive intro, 
"In Our Hands, Once Again" and don’t back down from there, as they i 
head into the speedier blast "Breakdown" and the crushing "Small Town Tragedy". And, happi¬ 
ly, despite the band/EP moniker, the subject matter isn't all about lost love, but rather the lyrics 
are far more interesting-and somewhat bleak and melancholic, to boot, often dealing with the 
"city" and how it kills dreams. For instance, on the finale, "Bright Lights, Burnt City", in his inces¬ 
santly shouted, pissed tone, frontman Derek yelps, "I see this city for what it is / Nothing more 
than a buri al ground for our caskets." Intense. -Janeiie Jones 

DEADLY WEAPON 

DEADLY WEAPON 
ROCKY 

From the opening scream on "Don't Hesitate" asking some unnamed 
female to "gimme some loving," Deadly Weapon gets you ready to 
step inside of its time machine, which is set back to 1985. This 
Chicago quartet's nine-track disc is chock full of '80s rock clichbs, 
from the song titles like "I Want It AH" and "Kiss of Death" to the lead 
singer’s dead-on Paul Stanley falsetto wail to the thunderous drum 
sound to the infectious yet dated choruses that emblazon each track. Yes, Deadly Weapon’s 
album comes complete with credits thanking a cover model (who bares the band's logo 
above her belly button) and their hairstylists, and it rocks like the opening act at summer's 
annual hair-metal jaunt, the Rock Never Stops tour, should. If that's such a crime, then per¬ 
secute them; otherwise, dig out your denim jackets and stock up on Aquanet and rock out to 
this group's self-titled arena-rock tour de force. -Mike sos_ 

DECIBULLY 

SING OUT AMERICA! 

POLYVINYL 

Decibully is an interesting name for a band you’d expect to be a loud, 
obnoxious metal clan but isn't. Instead, the outfit (which hails, from 
Wisconsin and goes seven deep) is a jangly juggernaut, intertwining the 
art of capturing captivating sound alongside the craftsmanship of good 
songwriting. SING OUT AMERICA! succeeds at both, hooking you to its 
memorable choruses, deliciously-placed banjos, and sweeping Rhodes 
pianos while creating moody, atmospheric layers on songs like "Let’s Eat Our Mistakes" that 
you'd expect haughty Brit rockers to roll out. Brandishing a two-step twang usually found on alt- 
country acts like Wilco or old Neil Young while exhibiting the devil-may-care attitude of bands 
like Talking Heads and The Police, Decibully's nine-track escape from the everyday is a wel¬ 
come indication that there is important pop/rock music somewhere out there. -Mike sos 
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DEHRA DUN 

MARIPOSA SALAD DAYS 
SINGELTON 

Dehra Dun is a San Diego sextet whose five-track EP shimmers with 
dramatic grace and resonates with majestic swagger. Tracks like 
"DSM-V" intertwines electronic gasps and keytar noodlings with ele¬ 
gant guitars; while the atmospheric "Apollo" trails into shoegazer ter¬ 
ritory, complete with the special-effects nuances firmly in tow. Dehra 
Dun's attention to detail and strong sense of dynamics are the 
band's strongest attributes, and MARIPOSA SALAD DAYS showcases these traits through¬ 
out. Somewhere between The Snake the Cross the Crown, Far, and Codeseven, this group's 
EP is aimed for those looking for a musical emotional roller-coaster ride. -Mike sos 


DIECAST 

TEARING DOWN YOUR BLUE SKIES 
CENTURY MEDIA 

On the cusp of the new American metal explosion, Diecast was one 
of the bands on the frontline before their singer quit, leaving the band 
in a lurch. Now back after a three-year hiatus and armed with a new 
lead throat and renewed focus, the 11-track TEARING DOWN 
YOUR BLUE SKIES finds this Boston-based quintet ascending to 
reclaim its lofty position in the burgeoning metal scene. Reclaiming 
its scream-sing device with vengeful vigor, tracks like "Seize the Day" and "Savior" sounds 
like Hatebreed, Killswitch Engage, and Sevendust in a three-part harmony; while the 
straight-up screamo of "Traitor" can go toe to toe with Shadows Fall any day. Let's not for¬ 
get the other four guys here, either, whose musical crush is evident on the thrashy break¬ 
down of "Pendulum" and the relentless "Torn from Within”. Their version of metalcore is 
never rushed or forced, but flows with the fluidity of blood from a fresh moshpit head wound. 
Diecast may have been away for a long time, but they've obviously left no stone unturned 
when planning the proper way to return. -Mike sos 


Recast . 



DMBQ 

THE ESSENTIAL SOUNDS FROM THE FAR EAST 
ESTRUS 

DMBQ stands for Dynamite Masters Blues Quartet for those keep¬ 
ing score at home, and this Japanese group's latest, 10-track 
release marks its first in the U.S., despite sharing the road with 
Fugazi and Mudhoney across the States. This hard-rockin', blues- 
based band kicks out the jams and acidic rhythms on tracks like 
"Mo-Ya Mo-Ya" and "Mirror Baby", once again proving that you don’t 
need to know English to know how to scream and wail like Robert Plant or play like a garage 
band from Anytown, U.S.A. Psychedelic, pulsating, and noise-rock-driven, DMBQ's delivery 
is flawlessly sloppy and riddled with the kind of textures that the mod '60s left behind. 
Shagadelic, indeed. -Mike sos 

DORIS HENSON 

GIVE ME ALL YOUR MONEY 
DESOTO RECORDS 

At heart, Doris Henson is a rock band. Unfortunately, Doris Henson is 
a rock band that came together 10 years too late. These guys would 
have fit in great with the whole alternative wave in the early '90s, but 
they just feel out of place now. That may work to this Kansas five- 
piece's advantage, though. Musically, the songs on GIVE ME ALL 
YOUR MONEY are extremely solid. The melodies are catchy and 
slightly infectious. While this is a good rock album, the use-or should I say, misuse-of the trom¬ 
bone detracts from the band's overall effect. Also, the vocals are mixed slightly awkwardly in 
some songs (such as "Pollen Tom"). The mixing gets better as the album goes along, but there 
are too many issues with the trombone and vocals to call this a great album. -Dane Jackson 




DOWNTOWN SINGAPORE 

4 UNDERSTANDING A GUARANTEE 
DCIDE RECORDS 

The debut release from this Washington, D.C. pop band is a mature 
affair for a band whose members range in age from 18 to 21. With a 
clear and powerful sound akin to the neo-prog band Coheed and 
Cambria, Downtown Singapore plays like a screamo band without 
the screams. Five of the six tunes on this EP are brilliant original 
pieces with an emphasis on the band's passionate lyrics. One of the 
songs, the poignant "Good Night Lord", is a tribute to a friend who died in a recent car crash. 
The closing song on the disc is a straightforward cover of Cyndi Lauper's "Time After Time". 
The band delivers a terrific version of the tune without a touch of irony. All Dcide Records 
needs to do is decide when to release the band's full-length debut. -Dug 

DRIVING THE SALT 

THE GHOSTS STOPPED WATCHING 
STRIVING FOR TOGETHERNESS RECORDS 

Straubing, Germany's Driving the Salt has produced a rock-solid, 
honest hardcore punk album without sounding nostalgic or band- 
wagonish. THE GHOSTS STOPPED WATCHING is powerful, musi¬ 
cal, and full of good ideas. Drummer Johannes Puschmann is filling 
up so much space with his fantastic stick work. He is the backbone 
'of Driving the Salt. Axeman Ule Gigl and bassist Ralf Blagau are 
tight and playing off of each other like champs. On the mic, Patrick Winterl is a fresh voice 
in punk with something to say and saying it with artful authority. Driving the Salt is ready to 
conquer the world with THE GHOSTS STOPPED WATCHING. Great songs, soaring musi¬ 
cianship. Support great bandS-buy this disc. -H. Barry Zimmerman 
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-TOWN CONCRETE 

MADE FOR WAR 
IRONBOUND 

E-Town Concrete's latest release finds the New Jersey-based quartet 
leaner, meaner, and more dangerous than ever. MADE FOR WAR is 
a collection of 11 soul-crushing tracks laden with hardcore intensity 
and metallic mayhem, as the one-two combo of "Pariah" and 
"Ploughshares and Swords" opt for the sledgehammer riffs and thun¬ 
derous rhythm right away, eventually giving way to the funky death 
metal of "The Distance" and the Eminem-meets-Everlast rhymin' of "Do You Know What It's 
Like?". Anthemic and acerbic, tracks like "What Can I Do?" still prove that Anthony Martini is 
the noblest rap-rock warrior on the scene, poignantly juxtaposing personal pain with biting 
commentary. The title track boastfully exemplifies the band's love for mixing the sounds of 
Newark to the metalcore beat. As E-Town's unique musical output continues to soar to 
uncharted territories, add MADE FOR WAR in your list of disc s to own. -Mike sos 

■ ELECTRIC FRANKENSTEIN 

■SUPER KOOL 
IVMS 

I Believe it or not, Electric Frankenstein has released over 15 albums in 
ionly 10 years. As amazing as this accomplishment is on its own, their 
j latest release, SUPER KOOL, is truly the most outstanding item on 
a their resum6. SUPER KOOL comes straight at the listener with eight 
■tracks of high-octane punk rock & la The Stooges and Black Flag. If 

■ songs like "Tear It Down" and "Injected" don’t make you want to rev up 
your Harley and head down to the local bar, then nothing will. But I suppose it's also possible 
that you don't own a Harley. Oh, well. Buy this album, www.electricfrankenstein.com -Zac 

“ EMOK 

SHOVE YOUR HEAD INTO THE GROUND 
AND FEED IT TO THE EARTH 
WRONG 

With clear Middle Eastern influences, the Israeli-born members of 
Emok have come to Brooklyn to further the musical mission of fusing 
the sounds of their homeland with the pulsating offerings of upper tier 
metal and the nuances of noise rock's elite. On the trio's 12-track 
endeavor, there's a slew of System of a Down meandering in between 
meaty Helmet structures and industrial metal's mechanical rhythmic movements, which are all 
over tracks like "Guilt" and "Field of Thorns", not to mention a substantial amount of the out¬ 
fit's traditional roots shining through on tracks like "Kasha" and "Bliss". "Hatred Grows Old" 
shares the Soulfly vibe, while the pummeling electronic groove of "Turn off the Lights" smacks 
you down like early NIN. Emok's multifaceted metallic journeys exhibit the type of band that 
has the li neage and ability to pull off a hybrid form of music with tact and conviction. - Mike sos 

““ ENSLAVED ~ 

ISA 

CANDLELIGHT 

Enslaved's rise to extreme metal's prominence culminates with the 
Norwegian outfit's latest album, the 10-track ISA. Not being a band to 
rest of past glories, songs like the title track demonstrate the outfit's 
knack for molding a rich musical landscape where tumultuous noise 
and elaborate melodies cohesively intertwine; while the old-school 
sonic outpouring on songs like "Bounded by Allegiance" is the dynam¬ 
ically-charged, dramatic equivalent of Opeth meets Satyricon. Enslaved's lush textures and 
ferocious undercurrent propel ISA to the top of the must-listen to pile for any black-metal fan 
yearning for more. -Mike sos 

ENDZWECK “= ssaaB ^ 

STRANGE LOVE OR: HOW THOSE LEARNED TO 
STOP WORRYING AND LOVE BOMBS 
GOOD LIFE RECORDS 

Japan's five-man terror squad Endzweck has released STRANGE 
LOVE..., a collection of songs from compilation discs and 7" releases. 
Endzweck is a hardcore metal outfit obsessed with war. The driving 
force of Endzweck are guitarists Hirohisa Yamaguchi and Tsunehito 
Oba, who play with a melodically and with a style that flows thru each 
other with grace while maintaining a big, ballsy attack. These two are worth the album’s cost. 
Lead singer Takashi Uesugi screams his way thru nine songs in less than 20 minutes. 
Endzweck's version of Snuff's "That's Enough" is ripping. The guitar work is inspiring. 
STRA N GE LOVE... is a thought-provoking, monster, rocking disc. -H. Barry Zimmerman 

“ EXMORTEM 

NIHILISTIC CONTENTMENT 
EARACHE 

Exmortem's musical offering is technical, brutal, and abrasive, as the 
outfit's 10 depraved death-metal songs on NIHILISTIC CONTENT¬ 
MENT wield the kind of power usually reserved for bands like Morbid 
Angel, Suffocation, and Cryptopsy. Guttural vocals, breakneck rhythms, 
grinding fretwork, and a true sense of impending doom are all major 
cogs in the Exmortem machine, and these items are relentlessly drilled 
into your head via tracks like the crushing "Bitter Disciplin" and the slow rot of "Division of 
Genocide Pleasure". While many may argue over the lack of creativity in this Danish band’s 
songwriting, the final product is effective enough to stir the interest of your average death-metal 
listener, even if Exmortem wears its .influences too visibly on its sleeve. -Mike sos 

“ FANGS 

WATCH WHAT YOU SAY TO GHOSTS 
LUJO RECORDS 

What a strange formula: nasal, throaty Frank Black-like vocals, classi¬ 
cal piano, dynamic drum and bass, and minimal guitar work all com¬ 
ing together to make a rather tasty dish of nouveau art-punk. Catchy 
and fun songs like "Pentagramme Lollipoppe", "1983", and the mood¬ 
ier "I Cut Myself" are a testament to their great songwriting and the 
very strong and original vocals. This could very nearly pull off being an 
unheard collection of mature Pixies tracks! Very much recommended for those yearning for 
some tasteful rock. Fangs have bite. For more info, visit www.lujorecords.com. -Norberto Gomez, Jr. 
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FINAL SOLUTION 

SELF-TITLED 
INDEPENDENT RELEASE 

Inland Empire HARDCORE PUNK IN THA HOUSE!!!!!!!! Okay, sorry 
for the useless energy. Here comes a band from the 909 area code 
with plenty of punk angst that it would like to share with you, the faith¬ 
ful listener. Think Operation Ivy minus the ska chords. This is very 
straight-ahead Berkeley-esque hardcore punk with simple rhythm, sim¬ 
ple tunes, and one pissed-off singer. If you enjoy groups like Operation 
Ivy and Anti Seen, check out Final Solution, -adf 

FINGERS CUT MEGAMACHINE 

SELF-TITLED 
THICK RECORDS 

Being an old fan of Osker (even when Devon spit on me at the show¬ 
case) has made me absolutely love Devon Williams's new group, 
Fingers Cut Megamachine. The former Osker frontman has really out¬ 
done himself this time around. This album has a very indie folk (with a 
punk twist) approach that makes it soothing to the ears. Devon’s 
singing has gotten quite better since his punk days (and it's not as 
snotty!). I will make the obvious comparison here to the indie stylings of Bright Eyes, but FCM 
has a much more original teen angst-rooted punk folk sound. Go pick up this album and tell me 
what you think (stereooverdose@a ol.com). -adf __ 

Ifireballs of freedom 

Igreasy retrospective 

(WANTAGE 

1 I'll tell you what: after work tonight, forget the club, pull out your lawn 
I chair, buy a twelver of Pabst, and commune with the Lords of Rock N 
Roll in a uniquely mystical way: listen to this long-awaited 'spective from 
Missoula, MT, punk icons The 'Balls. Thank the most benevolent Lords 
that guys who dug The Meat Puppets long before St. Cobain told us to 
and to whom the term "acid-reflux" carries a cool meaning still exist out¬ 
side of some VH1 special. Offered here are 17 pieces of chaos-inspired, country-fried soul punk 
culled from the unjustly overlooked decade-long history of a band that meant more to some than 
your vintage Styx T-shirt means to you. Give it up, reco'nize, holler, do what you gotta do, but 
pay some fucking respect to what got us here: horny teenagers starting ba ndMoget laid.-jack. 

Ifirescape 

IREARDEN’S conscience ep 
1RAND0MPLAYMUSIC 

I Firescape is the side project of Something Corporate's Josh 
I Partington, which means I automatically wasn't too hopeful that I would 
(enjoy this EP. But after just the second spin, I’m hooked. Josh aban¬ 
doned the conventions of Something Corporate for a more raw rock 
I sound packed with plenty of punch and melody. The lyrical content will 
"also cause you to become engrossed with the music because of how 
personal it is. Lyrically, Firescape is along the same vein as Elliot Smith. While Firescape 
sounds like a more raw version of Something Corporate without the pianos, some songs are 
reminiscent of bands like Weezer (especially the chorus on "This Midas Touch") and Jimmy Eat 
World ("Postcards with Hidden Meanings"). This is a great EP that just may get me to give 
Something C orporate another chance. -Dane Jackson _ 

FLUID OUNCES 

THE WHOLE SHEBANG 
VACANT CAGE RECORDS 

I see Fluid Ounces as a chilled-out emo band or a smoky, bluesy 
lounge act. Either way, it's good stuff to hear. THE WHOLE SHEBANG 
has a lot of piano and blues guitars going on to make songs such as 
"Crazies", "Fool Around", and "Big Deal" sound like a Ben Folds/Ray 
Charles duet. If that sounds original to you, it probably is, to a degree. 
Fluid Ounces seems to pull the whole thing off wonderfully, to the point 
where they beco me unpredictable.^Unpredictability, where have you been? -Darren R atner 

I FRANTIC BLEEP 

(the sense apparatus 
(the end 

1 Frantic Bleep's nine-track release is a progressively Gothic metal 
(joyride emblazoned with the dramatic twists and turns of any good 
1 mystery novel. Switching gears on a dime from Meshuggah-esque 
I pounding to Amorphis-like dream states, tracks like "Curtainraiser" 
(contain more interludes than most bands include on an entire album. 
■But Frantic Bleep's penchant for excess always seems fresh, exciting, 
and (most of all) unpredictable. When you think this Norwegian trio is going to follow a pattern, 
it instantly morphs into something dazzlingly creative-a feature that makes THE SENSE APPA¬ 
RATUS an album to both freak out and cool down to. -Mike sos 





wmtcw 


FU MANCHU 

GODZILLA'S EATIN' DUST 
ELASTIC 

The re-release of this Orange County, CA, quartet's 1998 album 
sounds as if Black Sabbath and Deep Purple got in a train wreck, and 
crawling from the wreckage came four greasy mechanics who just 
happened to rock really hard. One of the cuts on the album, 
"Mongoose", is being used in the upcoming WEST COAST CHOPPER 
movie by Jesse James. If you've got a jones for some long-haired retro 
rock, this is the band that delivers. There's even a cover of Blue Oyster Cult’s classic "Godzilla" 
bn the disc. This is good stuff if you love comically overdone guitars, crashing cymbals, and a 
good mullet. The only thing missing is the cowbell. -Dug 
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FUNERAL DRESS 

COME ON FOLLOW 
SOS 

Yes yes yes! Long-running punk outfit Funeral Dress, though hailing 
from Belgium, have a very British punk sound exhibited wonderfully 
on COME ON FOLLOW. From the anthemic sing-alongs "Come on 
Follow"; "Welcome to Murder Town"; "Death and Glory"; the good¬ 
time, uh, party tune "Party On"; and "Beer and Women” to the heav¬ 
ier, faster, more brutal, Varukers-type fare like the great "Speed 
Psycho"; "Sound of the Suburbs"; the hardcore blast "On Your Knees"; and the crushing 
"Underground Unity", Funeral Dress deliver the goods. Also included is a sweet version of 
Slade's "Cum on Feel the Noize" and a hilarious acoustic finale entitled, simply, "Britney 
Spears", which is just some silly, derogatory shit...all in good fun, I'm sure.... -Janeiie Jones 



FUNERAL DRESS 

PARTY POLITICAL BULLSHIT 
SOS RECORDS 

If you're in the mood for some mediocre punk rock, then PARTY 
POLITICAL BULLSHIT is for you. Originally released in 2001, this 
group of foreigners hopes to gain some more interest in America with 
the re-release that includes two bonus tracks. Perhaps you've heard 
of them in their 15 years of music that had them touring with The Virus 
and The Unseen. Though the album art is simply STUPID (with an 
animated duck in punk attire), the music is not entirely dumb. Funeral Dress is worth a listen- 
if only for their cover of "Leaving on a Jetplane".-Luke Skywaiker 


GAY FOR JOHNNY DEPP 

EROTICALLY CHARGED DANCE SONGS FOR THE 
DESPERATE 
FIREFLY RECORDINGS 

This album has something for everyone, whether you want to have gay 
sex with Johnny Depp or you just don't like what's going on in the world 
today. While the album is short and sweet, it packs a punch. Every 
song is highly aggressive and loud, with no clear sense of melody. The 
vocals are screeched more than sung. The abrasiveness of the vocals 
is kept at bay by the amazing guitar work. I recommend "She Said 'I Like This One'" as the 
standout track, and "Kill the Cool Kids" as the comic-relief track.-Dane Jackson 
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THE GENA ROWLANDS BAND?...LA MERDE 
ET LES ETOILES 

LUJO/AUTOCLAVE 

By way of the subdued chamber pop and the emphasis on the vocal 
delivery, The Gena Rowlands Band is reminiscent of David Byrne and 
Nick Cave and the Bad Seeds at their finest. Unafraid of presenting 
songs without catchy hooks or melodi6s, this album is just pure story¬ 
telling at its finest. "Well, I used to hope / Hell, I was an optimist / Now 
I'm a third-rate lyricist / What I always never wanted to be / They call 
that irony / But I call that comedy." That illustrates the genius of Bob Massey's songwriting, 
which shows itself off all over the place on ...LA MERDE ET LES ETOILES. The backing of 
strings and the intricacies of the guitar work that weave in and out of the lyrics creates a sort of 
playful dance that helps not only complement every track but also help achieve a great work of 
art. For more info on this great album, visit www.genarowlandsband.com.-Norberto Gomez, Jr. 

GHOSTRIDE 

COBRA SUNRISE 
DISTRUKTOR 

Comprised of former members of seminal Sacramento, CA, metal 
troupe Will Haven and ex-members of Tinted and Oddman, Ghostride 
is a quintet whose undisputed musical prowess pours out of the 11- 
track COBRA SUNRISE like hot lava from a volcanic explosion. 
Leaning on the stoner-/desert-rock side of the fence yet often retain¬ 
ing the jagged staccato aggression of Will Haven, this disc has the 
hypnotic potency of Sabbath, yet it also displays the stark beauty of Soundgarden, as tracks 
like the cascading groove of "Bear Trap" combine syrupy guitars and lush melody. Ghostride 
is the type of band that can write a song like the pummeling "Diamondhawk", yet still excel 
on cuts like "Spearment Whino", where the band expertly exhibits the wherewithal to pull 
back and let the music breathe with a life of its own. Somewhere between the post-hardcore 
jabs of Helmet and the volatile aesthetics of Deftones come Ghostride, a band on the fringe 
of cracking heavy music's upper echelon. -Mike sos 

GREENBRIER LANE 

PARTY THROWN MY WAY 
GREENBRIER LANE RECORDS 

So, get this: I throw on Greenbrier Lane's latest record, and upon 
hearing the opening title track, am thinking, "This is total MTV pop- 
punk fodder!" Then comes "You Doubted Me", and what do I hear? 
Well, yes, the excessively sugary melodies, of course, but also this 
amazingly timely line: "So, I may never be on MTV." Ironic, no?! 
Anyway, these guys have a total safe melodic pop-punk sound, but 
the great twist found in this same song is the assertion that because "you" doubted them, 
they're gonna get all violent on yo ass. "I wanna hear you scream / I'll cut your throat and 
watch you bleed." Frightening, really. The rest of the record is full of saccharine songs (some 
of which are LOVELY ballads) filled with predictable, sophomoric lyrics. But I must admit that 
there IS one pretty good composition here: the more hardcore and claustrophobic "Today Is 
the Day You Will Die".-Janelle Jones 
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GOD DETHRONED 

THE LAIR OF THE WHITE WORM 
METAL BLADE 

In the realm of metal, one note from a guitar riff can determine 
whether or not the entire riff is good. On THE LAIR OF THE WHITE 
WORM, newly-added Isaac Delahaye finds this note, as he melodi- 
cally picks the lead to the opening track, "Nihilism". Had he hit the 
note a little higher or a little lower, it might have disrupted the mood 
of the whole album for me, but due to it's success, ...WHITE WORM 
plays out as a pleasant surprise from these up-and-coming headbangers. Moments on this 
album are reminiscent of Dark Tranquility's PROJECTOR, and yet other moments are not 
unlike Morbid Angel. It's a fine release with intense technical skill that is sure to be appreci¬ 
ated by any metalhead. -Zac ^ 

JHOTPIPES 

Ithe deadly poison 

iVACANT CAGE RECORDS 

| The debut full-length release from this Nashville quintet is a pleasant 
I slice of indie pop. The band does have an interesting sound, a bit like 
I early Mott the Hoople. Some of the best moments on this album are 
Ithe poignant ballads, like "And Don’t Wake Up" and "Fatal Egg", but 
| the band's tendency to break into familiar rhythms and chord struc¬ 
tures on the vast majority of these songs makes most of the tunes 
sound too similar. A few of the song titles-such as "Fartknocker" and the eighth track," 
are interesting, if not effective. The untitled eighth track," ", deserves to be untitled, as 

it is merely a 15-second synthesizer interlude-which begs the question: If the track is just an 
interlude, why the hell list it at all? For these guys to separate themselves from the indie 
pack, they'll have to either come up with better gimmicks than untitled songs or write and 
record a cou ple of legitimate hits.-Dug ___ 

~~ IAN MCGLYNN ~~ 

TOMORROWS TAKEN 
BAILEY PARK 

Painfully catchy and surprisingly well-arranged, TOMORROWS TAKEN 
is one of those albums in which every song is a standout track. Ian 
McGlynn appropriately uses synthesizers with piano to formulate 
dreamy pop with a hint of the '60s intertwined with every vocal melody. 
Upon hearing tracks like "You Might Understand", I began to think about 
how a good song can truly fix any bad mood. The electronic arrange¬ 
ments share a similarity with that of Xiu Xiu, and the songs themselves are the very stuff that 
dream pop is made of. If you're into Mae, The Helio Sequence, or even The Postal Service, you'll 
be swimming in a pool of your new favorite songs with TOMORROW'S TAKEN. -Zac 

ICARUS PLANES 

UNTITLED FIVE-SONG EP 
ENDEAVOR 

Icarus Planes sent a CD to SKRATCH without a biography of the band 
and with no artwork, leading me to guess the band may be young- 
which, in turn, caused me to have low expectations of the band's 
musical ability. Well, I was definitely misled. Icarus Planes have a very 
innovative sound, containing thrashing guitars on songs such as "This 
Time with Feeling" and "Theory of Undulation", then transitioning into 




SINSTILLED 

UNFINISHED BUSINESS 
STATE OF MIND 

Instilled is the kind of band whose lyrics are highly respectable, emo¬ 
tion is extremely admirable...and musical talent is missing in action. 
No one can accuse the band of being insincere, but you CAN accuse 
the band of playing repetitive guitar riffs over sloppy drumming with 
a lot of gang vocals. They play true old-school hardcore with plenty 
of breakdowns. Some may be excited by the Ten Yard Fight influ¬ 
ence and the fist-in-the-air mentality, but I need a little more to remain interested. Fans of 
old-school hardcore will definitely eat this one up.-Zac 


INSTED 


I INSTED 

LIVE AT CBGB'S 

NEW MUSIC REVOLUTION 

Insted brought its best game to the hallowed slum known as CBGB for a 
sultry early summer matinee, and the NYC crowd ate it up. Luckily for 
these guys, they had the foresight to record the whole endeavor and put 
it out for everyone to bask in CBGB's awesome sound and the band’s tri¬ 
umphant display of fast-paced, old-school hardcore. If you can’t get to 
I your local VFW hall or club, this CD is the next best thing. -Mike sos 




JUGGERNAUT/BBUGG 

THE CATO STREET CONSPIRACY 
BASEMENT APE 

Mogwai is farting dust, Black Dice are too strung out, and Emperor 
killed itself for being too gay. Thus, no band is currently pushing the 
limits of sonic capability like France's Juggernaut-those bitches in 
Hella included. In fact, the urge to dub these sound psychotics the 
most essential listening on Earth and force everyone-at gunpoint, if 
necessary-to listen is hard to resist. Combining the strongest ele¬ 
ments of the strongest sorts of metal and hard rock (from doom to death to black to speed to 
grunge), along with almost no vocals, Juggernaut hammer through three sophisticated sound- 
scapes that prove that the apocalypse already happened. Bbugg, another French product, 
iwist and turn through a mblange of Kyuss-type destruction and lyrics wailed in French. CON¬ 
SPIRACY, like all revelation, should be handed out free on street corners.-iack. 





soft, acoustic ballads with "Scarred" and "Listen to the Rain". Regardless of the style of a 
given song, each is fueled with raw emotional lyrics. Formerly known as Son of Sam, Icarus 1 
Planes seem to be going through some adjustments within the band, as I saw online that the 
band is looking for a new guitar player. Hopefully the band will regroup and charge on, 
because Icarus Planes is truly an original band, and it would be exciting to hear a full-length. 

To receive information on the band.^check out WWW.ICARUSPLANES.COM.-Joe Lica voli 

IF MAN IS FIVE 

BLOOD IS THE INK HATE IS THE STORY 
IF MAN IS FIVE 

This is an ambitious, far-reaching DIY release. The group covers a 
8 continuum from goth rock to art rock musically, and the vocals (most- 
ily Angela Timon and Brianna Salazar) stretch from a what-you-would- 
| expect sneering snarl to gentle pop styles to a technical soul delivery 
■with a lot of flourishes. All of these disparate elements are imperfect¬ 
ly rendered and only loosely stitched together, but taking in the vision 
Jhe group is beginning to render makes this band one to watch. -Tom " Tearaway" Schulte 

IlMPALED 

Ideath after life 

ICENTURY MEDIA 

I Impaled is a Bay Area splattercore troupe whose latest foray into the 
I world of metal contains 12 tracks of pulsating metal between outra- 
lgeous botched-operation spoken-word interludes, which make the 
■punishing riffs on such songs as "Preservation of Death" and 
] "Wrought in Hell" impact that much harder. Produced by ex-Mr. Bungle 
■member Trey Spruance and recorded by metal guru Billy Anderson, 
this quartet may sound a lot like the early work of Carcass, but that's the intention: Impaled is 
merely summoning the delectable disgust from the world's foremost gore-metal band, and 
they channel their blood-and-guts delivery with the skill of a surgeon's hand during the most 
intricate of actions. Full on and ferocious, yet as campy as the sixth installment of a horror- 
movie seri es, DEATH AFTER LIFE is as good of a time as it gets for the grotesq ue. -Mike sos 

IMPERIAL r 

THIS GRAVE IS MY POEM 
PLUTO 

Imperial is a Florida-based sextet whose malicious attack (sung by two sim¬ 
ilar-sounding singers) mixes Swedish metal, screamo hardcore, and artsy 
metalcore, making THIS GRAVE IS MY POEM a very spastic listen. Chaos 
seems to prevail on tracks like the frenetic "Washed Upon a Nameless 
Shore"-even during the slower part, where the volatile screaming never 
tops and leads up to some frighteningly distressed vocals. Imperial's love 
for disorder is very much apparent, and these guys use it as a weapon effectively. -Mike sos 


KAADA/PATTON 

ROMANCES 
IPECAC 

ROMANCES is yet another side project from the warped genius of 
Mike Patton, who has teamed up with Norwegian noisenik John 
Kaada (known for juxtaposing genres of music into a potpourri of 
sound) to create this nine-track opus of oddities. If you're familiar 
with Patton's obsession with the music from cinema noir or his more 
avant-garde work with Fantomas, then this disc is a lot easier to lis¬ 
ten to-and, in fact, seems to be a logical direction for him to take. Kaada's rich instrumenta¬ 
tion and atmospheric musical landscapes gel exceptionally well to Patton's versatile vocal 
patterns, giving tracks like "Piti6 pour mes larmes" the luxurious luster that only these two 
pioneers could. Unsettling, engaging, and unusual, ROMANCES is a captivating listen to 
both new ears and old fans alike. -Mike sos 




KASH 

BEAUTY IS EVERYWHERE/KASH 
SICK ROOM 

This is a compilation of the first two EPs of Italy's Kash, which are 
engineered by Steve Albini. With that said, there is nothing original 
or interesting going on in the entire compilation. An attempt at meld¬ 
ing an electronic pedal-driven guitar feel with aggressive rock has 
already been done and ended up in failure many times over-and 
Kash is no exception. The spoken-word feel of some of the tracks 
really convinces me that these guys are nothing more than a group of Italian kids who still 
haven't gotten over their old At the Drive-In records. I'll give them props for at least trying. 
For more info, visit www.sickroomrecords.co m. -Norberto Gomez. Jr. 




KIDS NEAR WATER/AMERICA IS 
WAITING/THE COALFIELD 

SELF TITLED 
FIREFLY RECORDINGS 

Three bands and two continents on one release. At first, there is 
apparently little that connects all three of the bands, but there IS a 
common thread: they are all trying to tweak the post-hardcore land¬ 
scape. In five-minute opuses, Kids Near Water experiment and sway 
from catharsis to quiet. The strong political tone of America Is 
Coming is filtered through dissonant, dancey beats that demand the listener's attention and 
sweeten the propagandist's dose. Germany's The Coalfield clumsily close the split with three 
tracks that sway like Kids Near Water but sound much more confused than consciously 
experimental. It took this foreign release to introduce me to Texas boys America Is Coming, 
but their three songs alone make this split worthwhile. -Erika Owens 



LET IT DIE 

STICK TO YOUR GUNS 
SPOOK CITY 

Featuring ex-members of Hatebreed (don't worry, they’re still 
friends), LET IT DIE is about as straight-up and brutal as hardcore 
music can get. These boys waste absolutely no time with drawn-out 
passages or bridges, instead focusing on heavier-than-gravity 
breakdowns and driving verses. Each song flows into the next 
through thick intensity and heavily distorted guitars with more crunch 
than a bag of chips. Let It Die sounds like Terror and Hatebreed without stealing too much 
from either, www.spookcityusa.comm -Zac 
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LUXXURY 

THE DRUNK EP 
OMEGA POINT 

Luxxury play this shit they call "disco-noir," a tremendously trendy 
guitar-driven electro-pop emanating from the dregs of the San 
Francisco club circuit, a scene that hasn't produced anything worth 
listening to in ages. Luxxury dress well, sing about having sex all the 
time (though more than likely they get laid about as often as anyone 
else), and sound like Roxy Music minus the theatrics of Eno and 
Ferry or Black Box Recorder without the well-mannered apprehension so charmingly endem¬ 
ic to English breeding. It's all really, really straightforward here, and luckily there's no mystery 
or enigma to interest the listener or confuse the simple fact that Luxxury is cooler than you 
and I, so it doesn't matter whether their music is good or no t.-jack._ 

MALSTROM 

OBLIGATED BY OBSCURITY 
SELF-RELEASED 

Malstrom is a relentless metal band from Queens, NY, whose five-track 
offering supplies hearty hooks without being predictable and a left-of- 
center heaviness, which allows the band’s overall vibe to fall some¬ 
where between Voivod, In Flames, and Clutch, with a good smattering 
of Bay Area thrash metal for good measure. Exposing a black-metal 
background on "Expire", this quartet sneakily shifts into a hyperspeed 
metal solo Dave Mustaine would endorse that ultimately bows down to a Swedish metal guitar 
run. How's that for genre-jumping? Malstrom is pretty damn good at it, and their love for the many 
facets of metal seeps through convincingly on OBLIGATED BY OBSCURITY. -Mike SOS 

“ * THE MASS 

CITY OF DIS 
CRUCIAL BLAST 

"Avant-garde" only begins to explain the musical offerings of this 
eclectic Bay Area act, whose eight-track release is a free-form, unfil¬ 
tered view of musical genres colliding. The Mass succeed in blowing 
your mind with a hearty dose of mathcore, jazz, grind, death, black, 
punk, and indie rock, usually all in one rapid-fire procession and led 
by a saxophone, giving songs like "Trapped Under a Ice" a wonder¬ 
fully enigmatic feeling. These songs are long, full of surprises, and sometimes require some 
deep thought, so consider yourself warned-especially if the sound of vibrato horn-playing 
grates your nerves. But, if you can appreciate Candida, John Zorn, and Frank Zappa as 
much as you do Napalm Death and Dillinger Escape Plan, chances are that this disc will fit 
in nicely into your adventurous collection. -Mike sos 









MERCENARY 

11 DREAMS 
CENTURY MEDIA 

A poignant, symphonic intro to Mercenary's latest effort, 11 DREAMS, 
made this album cool to begin with. Even better, the band uses the 
symphonies throughout the album! Okay, so it's no secret that metal 
and classical have been pals for years, but it's great to see more 
bands taking advantage of the kinship. 11 DREAMS boasts some 
solid death/thrash atmospheres that push metal energy to the last 
drop. Keyboards and other instruments make their way in to give the album a nice 1980s 
vibe. Vocalists Mikkel Sandager and Hans Andersen have some rousing vocal chords. 
Overall, 11 DREAMS is a must-hear. -Darren Ratner 

MICHAEL COLUMBIA 

THESE ARE COLORED BARS 
ALABASTER/GALAPAGOS4 

Dylan Ryan and David McDonnell masterfully compose a moody 
amalgam of influences through their contrast of the synthetic and 
organic. Synthesized, pounding drum and bass and haunting vocal 
loops interact exceedingly well with the rich feel of saxophone, clar¬ 
inet, and violin (to name a few of the other sounds). A wonderful 
instrumental soundtrack to any day of melancholy, THESE ARE COL¬ 
ORED BARS is drenched with the sweet experimental feel of Brian Eno and other geek synth 
gods of the past. For more info, visit www.michaelcolumbia .com.-Norberto Gomez, Jr. 

MOUTH OF THE ARCHITECT 

TIME & WITHERING 
TRANSLATION LOST 

Mouth of the Architect is a trippy heavy outfit from Ohio whose four- 
track disc clocks in at over 40 minutes. One of those tunes is only five 
minutes long, so be prepared to be floating around for a while-a good, 
long while, in fact, as "A Vivid Chaos" takes us on a caravan to the 
surreal existence where Pink Floyd meets Isis in some remote realm 
of the metal spectrum. With swirling, overdriven rhythms and sweet 
guitar melodies over a sonic symphony, this quintet's ability to keep the pace mid-tempo and 
the beat hypnotic (e.g., "Heart Eaters") is what you'll come back for, but you'll get lost inside 
the sinewy groove of "The Worm". -Mike SOS 

MYSTECHS 

SELF.TITLED 
OMEdA POINT 

It is hard to explain the strange musical phenomenon that is the 
Mystechs. Emil Hyde and Nick Dye are the two main creators of this 
strange and magnificent band, which combines a plethora of music 
styles, from ridiculously weird hip-hop to pogo-stick, romping rock. 
The band seems fearless in mixing up music styles while creating a 
danceable rock record. There are many hilarious tunes on the band's 
sixth release, including "Rock and Rolled Killed the Eskimos", "O Canada", and the tough- 
guy classic, "Deadly Style". Mystechs music relies heavily on originality, which this group def¬ 
initely has, yet the music can get somewhat annoying after a few songs. Even though the 
music can get a bit exasperating, for someone who wants to try something different and inter¬ 
esting, check out Mystechs new offering. -Joe Licavoii 
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■ NINE 

(KILLING angels 
Jdeath wish 

J Although it's not really my style, Nine's latest effort accomplishes 

■ every goal that it sets. This includes brutal choruses wielding fist-rais- 
ling power and brash guitar riffing in the vein of Shadows Fall. Holding 
Jon to that bit of old-school thrash, the boys of Nine take part in 
I anthems for your daily life. Standout tracks include "Euthanasia" and 
""Anxiety Report". The bass of this album will make tremors in your 

bedroom, so watch out. There are more than nine reasons to buy this record.-Zac 

I OPEN HAND 

JYOU AND ME 
Itrustkill RECORDS 

Jl think someone locked the band Open Hand in a room and forced 
Jthem to listen to Incubus, Queens of the Stone Age, and The Killers. 
I Otherwise, I can't explain how Trustkill put out a record that basically 
I embodies everything that has been on mainstream radio for the past 
(three years. Aside from being unoriginal, this record is very good. The 
1 musicianship is tight and the vocals superb. This is definitely a top 
notch release, except that it sounds like a mixture of the aforementioned bands. If you're into 
progressive rock, check out the new Open Hand album, -adf 

I OVERKILL 

lRELIXIV 
(SPITFIRE 

■The veritable thrash New Jersey clan Overkill have returned with 
IRELIXIV, proving to everyone that they're still able to grind out the old- 
(school thrash and speed-metal antics that have kept them on the 
(metal radar. Though at times the quintet (fueled by founders Bobby 
(Blitz and DD Verni) don't always hit the mark and sometimes come off 
Ls a bit of a retread, the 10 tracks featured here mix vintage Overkill 
wailings (both vocally and guitar-wise) with hearty helpings from the glories of classic metal's 
past. From the Sabbath-y breakdowns located in "Love" to three-chord, Ramones-esque 
stomping in "Old School" to the type of shreddery you'd expect from these guys on the rapid- 
fire "A Pound of Flesh", Overkill unleash their patented assault with enough twists so that the 
band's greeting from the gutter hasn't worn out its welcome quite yet. -Mike sos 









PATRICK WOLF 

WIND IN THE WIRES 
TOMLAB 

The sophomore full-length release from British electronica-folk wun 
derkind Patrick Wolf is the kind of album that should have been a 
soundtrack to David Lynch movie. If you've never heard of Wolf's 
debut, LYCANTHROPY, you'd be surprised at the strange and won 
derful things he can do with a ukulele and a laptop computer. The 
music on this album is at times haunting, disturbing, and beautiful. 
The only artists comparable to Wolf are unique and quirky legends such as Eno, Bowie, and 
Bjork. Check out his Website at to get a few free downloads and a taste of the enthusiasm 
of his fans. This may not be commercially-viable music, but it is the music that will stand the 
test of time and may launch him into the pantheon of m usical genius. -Dug 

IPEPPER 

Live dvd 

(VOLCOM ENTERTAINMENT 

■ My first experience with Pepper was its latest Volcom album, IN WITH 
(THE OLD. On the band's new DVD, they play a handful from that 
(record, as well as tracks from previous albums. As far as live DVDs 
(go, LIVE rivals the Kung Fu series in quality. The people who put 
(together this DVD filmed with multiple camera angles, which gives the 
■at home viewer a different perspective of the whole live experience 
At times, the camera got close enough to clearly see sweat roll off the bass player's forehead. 
The whole vibe of a Pepper show is also translated well. The band's music is essentially 
groovy dance music (& la Sublime), with reggae thrown in for good measure. The viewer is 
treated to not one but two Pepper sets recorded live at Hollywood's Troubadour. Besides that, 
you get tour managers, girls in bikinis, a Hawaiian backdrop, and special guests such as a 
member from Bargain Music. In the special-features department, you get a couple music 
videos and featurettes. While the DVD menus are animated and fun to watch, the special- 
features section would have been better if things were labeled for easy access. Overall, 
though, this is a good alternative if you can't catch them live. -Dane Jackson 

PHASM 

HATE AT FIRST SEED 
THE END 

Phasm is a French metal troupe whose nine-track endeavor contains all 
of the guttural nuances and disturbing imagery metal has to offer. Falling 
somewhere between the horror-movie shtick of splattercore and the 
rhythmic structures of black metal, tracks like the war anthem "Devoured 
Tenderness" have the slow crawl of Entombed built inside a song tailor 
made for a band like Bathory, while the band goes gonzo at the end of 
the album with a rapid-fire death-metal version of Motorhead’s "Dogs". Doomy, crustily eerie, and 
forebodingly heavy, HATE AT FIRST SEED has a lot of interesting twists and turns that will keep 
metal fans on their toe s. -Mike sos _ 

RAMESSES 

WE WILL LEAD YOU TO GLORIOUS TIMES 
THIS DARK REIGN 

When a band features two ex-members of English doom-rock clan 
Electric Wizard and boasts the production work of doom-rock guru Billy 
(Anderson, you can expect the new project to crush skulls. Such is the 
(case with Ramesses, a trio whose four tracks of sludgy, metallic doom 
| are hypnotically churning. From "Witchampton", a nearly nine-minute 
tour de force of ferocity, to the eerie, dirge-like, processional "Black 
Domina", the syrupy sludgefest created by Ramesses will give fans of the evil side of rock mucl 
to rejoice over. Glorious times, indeed. -Mike sos 




RAT CAT HOGAN 

WE'RE BICOASTAL 
SKROCKI 

It's probably no surprise to those familiar with the music of Rat Cat 
Hogan that I bring up the name of Death Cab for Cutie as a similar 
sound. The melodic and generally minimal music with angelic and 
effortless vocals make the comparisons to DC4C obvious. 
However, Rat Cat Hogan has a playfulness in their lyrics and vocal 
delivery that hints more at the pop irony of the legendary They Might 
Be Giants. Unlike DC4C, Rat Cat Hogan creates far more interesting changes and shifts in 
their music. In fact, like a movie with a beginning, middle, and end, WE'RE BICOASTAL plays 
like a large movie, each song serving as an individual scene. Songs like "Business Trip to 
Portland" also hint at some Bright Eyes influence. A very well-produced and -executed album. 
For more info, visit www.skrockirecords.com. -Norberto Gomez, Jr. 




RED LETTER M 

SELF-TITLED 
SELF-RELEASED 

This SoCal quartet has forged a brilliant "six-song" debut with this 
release. Though not very long, the disc does clock in at 30+ min¬ 
utes, so it technically would not be considered an EP. I guess one 
way to make a disc look longer than it is would be to start with track 
2-like this band did-and then go all the way to track 7. All four mem¬ 
bers of the band were previously in the excellent and energetic ska 
outfit Codename: Rocky-although you wouldn't know it by the neo-prog extravaganza that 
this release is. Blistering guitars are paired with slam poetry and memorable choruses to give 
this album the feel of Tool on steroids. For a self-released disc, the production values here 
are nothing short of incredible. The songs seem a bit too eclectic to garner radio airplay, but 
any guitar fan should love this gutsy release.-Dug 

REGENERATOR 

REGENERATED X 
ARCHETYPE MULTIMEDIA 

Just so I'm very clear, I must state that I'm not extremely fond of 
much music that can be described as techno or goth. REGENER¬ 
ATED X just happens to be the latest effort from this self-proclaimed 
techno-goth duo. The group is comprised of Patrice Synthea on 
vocals and keyboards and Wrex Mach contributing programming, 
vocals, synths, guitar, and more. They have drawn influences from 
the likes of Depeche Mode and The Psychedelic Furs and have attempted to blend various 
genres together, including electro, synth pop, goth, and new wave. Throughout REGENER¬ 
ATED X, the contrasting female and male vocals control the mood of most songs, leaving the 
listener with emotions ranging from soothed to sinister. Overall, if you are into vivid electron¬ 
ic music, then this should probably be in your collection. -Anthony 




REQUIEM AETERNAM 

PHILOSOPHER 
I CORP 

Requiem Aeternam is what some would describe as a thinking 
man's metal outfit, as this South American (by way of NYC) act 
bases its lyrical content on the works of philosophers, as they churn 
out avant-garde metal that sounds like the amalgamation of System 
of a Down, Opeth (from which former members came from), and 
Death. Technically blissful and strangely intriguing, guitar virtuoso 
fans and extreme metal followers alike will be able to appreciate the entire eight-track collec¬ 
tion for its beautifully-arranged cacophony, as well as for its shredding guitar tactics. Requiem 
Aeternam is already a huge outfit in their native country, and while they will probably be 
shunned by the mainstream, the thirsty underground metal scene should embrace this disc 
with open arms. -Mike sos 

SALEM LIGHTS 

SECRET CISTERN 
DOLLAR RECORD RECORDS 

Probably the most rockin' album I've heard in all of 2005, SECRET 
CISTERN is a pure form of what rock 'n' roll used to be. With every 
track, it is difficult not to rock your head. And now that the use of 
’rock" has been overused to describe Salem Lights, maybe a better 
description of their music would be comparisons to The Ramones 
and Cheap Trick, but with a slower tempo. Yet, the record is not with¬ 
out fault, as much of the music becomes draining. One could easily grow bored if they are 
not a huge rock enthusiast. Either way, I’m happy to have SECRET CISTERN as part of my 
collection now.-Luke Skywalker 


SCENTERIA 

ACT OF AGGRESSION 
CANDLELIGHT 

Swedish thrash-metal outfit Scenteria sound a lot like many of 
their fellow countrymen's bands melded into one conglomerate 
(almost like an At the Haunted of Bodom). Layered with key¬ 
boards, furious guitar riffs, demonic vocals, unremitting drum¬ 
ming, and a patented metal seal of approval from the Swedish 
government, tracks like the merciless "Circle of Fear" and the 
"Dead Point of View" aren't the most groundbreaking, but they 




Slayer-esque intro to 
rock so damn hard-so who cares? -Mike sos 
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1SKELTER 

1 BOOMSTICK 
jSELF-RELEASED 

I Skelter is a well-versed NYC trio whose 10-track album is a versatile 
I display of the band's love of rock music. From the tongue-in-cheek 
I romp of "Suffolk Girl" to the down-and-dirty, Stones-esque 
1 "Hideaway", BOOMSTICK finds the band teetering between refined 
■ and raw, a move that supplies the album with a good flow. The driv¬ 
ing guitars on "First Rays of Sun" fade nicely to the charming acoustic 
track "Summer of Our Lives", while the post-punk feel of "Roll It Over", sounding as if it was 
emanating from a dorm room in the early '90s, yields to the jangly elegance of "Fade". 
Skelter's latest offering is a rootsy rock record that juxtaposes the fervor of indie rock, the 
majesty of Oasis-style Brit rock, and the bite of college punk a la REM in its early stages, mak¬ 
ing BOOMSTICK a CD suitable for kicking back to on a starlit evening. -Mike sos 



SLEDGEBACK 

PEOPLE'S CHOICE 
SILVER RECORDS 

This album had the potential to be good based on the first track, 
"Pants Off", but it quickly fizzled out by track 2, "Push Me Away". The 
problem is simply that this rock band is just too repetitive. Lead guitar, 
rhythm guitar, bass guitar, and drums continually play the same thing. 
It gets even worse when background vocals come in with something 
different to break up the monotony-and eventually even THEY 
become monotonous with repetition. By track 4, I was so bored that I actually turned on talk 
radio for entertainment. I would say give Sledgeback a chance, but I have my critical reputa¬ 
tion to uphold, so I have to recommend that we all pass this one up. -Luke Skywaiker 

STACIE ROSE 

SHADOW AND SPLENDOR DEMO 
ENCHANTED RECORDS 

The soulful voice of singer/songwriter Stacie Rose tugs at the heart¬ 
strings. That's pretty impressive, given that with only two tracks-here 
being "High as the Moon" and "Consider Me"-it can be pretty difficult 
to assess an artist’s true ability. As a demo for her new album SHAD¬ 
OW AND SPLENDOR, Rose proves to have a charming, almost 
country crossover style that's becoming popular within the main¬ 
stream. "High as the Moon" is the better of the two tracks, carrying a gentle but hookish 
melody. It's not hard to see it becoming a hit single. -Darren Ratner 




SUCKAPUNCH 

SUCKAPUNCH 

SELF-RELEASED 

Suckapunch’s six-track release is as straightforward as an up-and- 
coming hardcore band on a tight budget can muster. Spirited and 
direct, songs like "Hostile Times" have been written by almost every 
band when they first start out; but it's that undying passion (as exhib¬ 
ited on the sloppily-recorded but heartfelt Biohazard homage "Die for 
This") that makes this CD worth a few spins. -Mike sos 


SWEETHEART 

ART IS DEAD IS DEAD 
THE PERPETUAL MOTION MACHINE 

Sweetheart is a post-hardcore band whose four members are self- 
proclaimed art nerds-which perfectly describes why the band's rather 
disjointed six-track sermon flows with the ease of a stroke of a brush. 
Chock full of dissonant yet memorable musical passages and laced 
with luscious jam-band prowess, this Kent, OH-based quartet show¬ 
case a knack for writing powerful riffs that collide with contagious cho¬ 
ruses, all while maintaining a strong level of cleverness and ingenuity. If you dig screamo or 
today's brand of punk rock, Sweetheart is right up your alley. -Mike sos 


THE CURTAINS 

VEHICLES OF TRAVEL 
FRENETIC RECORDS 

An interesting mesh of musical tidbits is what turns San Francisco's 
The Curtains into a decent act. One can definitely sense the effort in 
forming something "unique" on this album. At times, it feels like too 
much to handle and you ask yourself what the point of this is'. But 
throughout the bleeps, blops, and array of rhythmic jaunts, The 
Curtains keep your attention with off-kilter notes and herky-jerky 
arrangement. Probably good for an indie flick soundtrack. -Darren Ratner 


THE DELAYED 

LOSING MY MIND 
SELF-RELEASED 

The Delayed is a Texas quartet that relies on flashy fretwork, mod 
punk-rqck vocals, and hard-edged '80s metal melodies on its 
eponymous five-track release. Sounding like a cross between 
AFI, Junkyard, and Millencolin, songs like "Broken Dream" have 
got a bouncy feel and a Warped Tour band vibe; while the Van 
Halen-esque intro on "The One" displays the group's musician- 
ship. While the band could use a few fresher lyrical concepts, its brand of Tex-Mex punk- 
rock showmanship (displayed on "Grab Your Guns") has enough firepower to propel the 
outfit to brighter tomorrows. -Mike sos 
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THE EXPLOITED 

HORROR EPICS 
SOS RECORDS 

The Exploited is one of the greatest punk-rock acts that ever strapped 
it on and tore it up. This reissue of HORROR EPICS is a look back at 
the he corporations moved in. This is The| 

Exploited angry and gigantic and nasty and mean and fucking awe¬ 
some. Wattie's vocals sound like a man in mid-swing in a fight in the 
middle of a war for his life. Wattie is a soldier and a god. Wayne (drums), Karl (guitar), and 
Willie (drums, guitar) are so powerful, like a tank busting out your eardrums. This isn't punk 
for kids; this is the real shit. Featuring two bonus tracks, HORROR EPICS is a pure, classic 
punk-rock album. If you don't have this disc, you can't really call yourself a punk. See how it's 
done for real. The Exploited rule the fucking universe. -H. Barry Zimmerman 

THE MATTOID 

ETERNIFINITY 
CLEFT MUSIC 

This six-song release from Finnish throat singer The Mattoid and his 
Nashville backup band is a good introduction to a strange but endear- 
isi ing style that is like very little else on this planet. The Mattoid sings in a 
; resonant basso-prof undo-style that makes most of these tunes sound 
like something out of Disney's JUNGLE KING. His shaved head and 
"Mephistopheles-like goatee give him the look of a demon that might 
have gotten lost in America. Luckily, he hooked up with a label, Cleft Music, that isn't afraid to 
put out some experimental rock. At times this sounds like some kind of Scandinavian experi¬ 
mental rock & la Wesley Willis with a Casio, but when it works-as it often does on this release- 
this music is appealing. The Mattoid calls his music "Sango". I don't know what the hell that 
means (maybe sick tango?), but he might have hit on something interesting here. -Dug 

THE MIGHTY NIMBUS 

THE MIGHTY NIMBUS 
CANDLELIGHT 

The Mighty Nimbus is everything you’d ever want in a doom-rock banc 
and then some, as the outfit's eponymous debut (featuring card-carry¬ 
ing sludgesters from Alabama Thunderpussy and Sixty Watt Shamen) 
tread those murky waters of stoner rock and doomy sludge withoul 
trepidation and with a good sense of their whereabouts. Going as far 
as feeling comfortable enough to go "Drinkin' on a Pile of Skulls" on 
track 4, the band's unabashed spirit, coupled with earth-shattering riffs (like the ones found on 
"Broken Hoof"), have enough weight to make you hold your head up and salute them. Utilizing 
the slow and low technique with mammoth results, the death metal-esque demonic growl of 
"Born Too Late" and the piano and acoustic guitar interlude "Fenrir" may be a bit more adven¬ 
turous than most. However, that only can help tracks like the groove-laden, doomy riff rock of 
"Raising the Mammoth" rock that much harder. -Mike sos 

THE NOTHING 

COMA POEMS 

IN AT THE DEEP END RECORDS 

Leeds, England's The Nothing is a fury-ous four-piece, and COMA I 
POEMS is a seriously rocking slice of the dark side. They are led by/ 
Martin W. Undead's mean guitar work (Mr. Undead is a total bad-ass)| 
and the demon screams of lead vocalist Jamie Far-Hell. The themesl 
are gothic, and the song titles are funny (I'm not sure if it's on pur-f 
pose), such as "Coffin Sex", "What Do You Expect Us to Do, Rob al 
Graveyard?", and "Dracula Would Mosh to The Nothing". The music structures are well] 
thought out, with some wicked time signatures and bone-crushing breaks. I would have pre¬ 
ferred the disc to be longer (it’s a mere 27:20), but outside of that, COMA POEMS is an angry | 
death-trip worth every demon dime.-H. Barry Zimmerman 

THE NANCY SCHOOL 

FANCY TITLE FOR A PART TIME JOB 
SELF-RELEASED 

The Nancy School isn't a Sally Struthers-endorsed degree mill, but an 
eclectic hard rock band from Indianapolis whose nine-track release is 
chock full of avant-garde hard rock that sounds like it stems from 
heavy exposure to System of a Down, Incubus, and Faith No More. As 
quirky as they are heavy, these guys have songs titled "Midshindeep' 
and "Bite of a Sandwich", and both will make you wonder what the helll 
were they thinking. The Nancy School isn't above breaking into a jazzy bass groove or a sin-|| 
ister thrash-metal movement at any given moment, which ultimately gives its brand of progres¬ 
sive-tinged art rock a captivating feel. Check out the Mr. Bungle-esque craziness of "Envy ol| 
Movement" as a benchmark for these audacious authors of audio bliss. Chances are that if| 
you dig heavy music that goes beyond the lowest common denominator, you'll fall in love here, 
-Mike SOS 

THEORY OF A DEADMAN 

GASOLINE 

ROADRUNNER RECORDS 

If you are dying for a band that sounds like a faster and harder| 
Nickelback, you can rest assured that you have found one. GASO¬ 
LINE is filled with typical MTV rock and even more typical lyrics. Now, 
this doesn't mean that these guys are necessarily untalented, it just) 
means that they are unoriginal. To be frank, I have problems review¬ 
ing unoriginal music, because I feel like I am repeating myself. Back| 
to the music. To sum this up, if you like basic drum beats, hard-rock guitars, and unimagina¬ 
tive lyrics, then go pick this up. -Anthony 





THE PLOT TO BLOW UP THE EIFFEL TOWER 

LOVE IN THE FASCIST BROTHEL 
REVELATION RECORDS 

If you like The MC5 and The Locust, you’ll probably really dig this 
album. With LOVE IN THE FASCIST BROTHEL, this San Diego punk 
band has quite possibly put out the most unique album I've heard so 
far this year. The band blends fury, distorted vocals, noise, and errat¬ 
ic saxophone to create a nice little hybrid of indie, punk, jazz, and 
unadulterated insanity. While the band has a very modern sound, 
after listening to the album, I'm starting to realize they're a throwback to old-school punk, in 
the sense that the music will probably be out of the mainstream's comfort zone-which, in my 
opinion, is a good thing. This album may take more than one listen to grow on you, but stick 
with it, because it'll be well worth the wait. -Dane Jackson 





THE SLOW POISONERS 

MELODRAMA 
ROCKTOPUS! RECORDS 

Comprised of two men, Andrew Poisoner and Fox Trott, The Slow 
Posioners are an indie-rock band from San Francisco. Andrew takes 
care of the vocals, guitars, and piano, while Fox Trott plays drums 
and percussion, bass, keyboards, guitar, and backup vocals. While 
listening to MELODRAMA, I quickly realized how much imagery sur¬ 
faced in my head. I envisioned myself in a circus or a bar in the West 
somewhere. (I don't know how much that helps describe the album musically, but...) Andrew 
Poisoner and Fox Trott have definitely created a style of their own, fusing old-school rock 'n' 
roll, country, and I don't know what else. Initially, this album comes off as bizarre, but as the 
tracks progress, I find myself nodding my head in unison with the often unorthodox harmonies. 
MELODRAMA is indeed strange, but in an intriguing and creat ive wav. -Anthony 

THE THIEVES 

THE WHITE LINE EP 
LIQUOR AND POKER MUSIC 

This rock 'n' roll trio from Oxford, England, captures the style and 
i stance of bands like AC/DC and The Who on this guitar-heavy five- 

song EP. Unfortunately, the opening track, "You've Got It Easy", 
sounds disturbingly like the Bowie tune '"Heroes’" with different lyrics 
stuck in. The other tunes on the band’s self-recorded EP have a great 
and classic-rock sound. The production values are terrific, and the 
band obviously knows how to play. The band's Website claims the band has over 70 original 
songs, but only four make it onto this EP. The "fifth" track, "Video Killed...", is listed as a track 
but is not on the disc-a real big mistake on a debut EP. The members of this band look and 
sound like rock stars. Now, if the guys can just get together and put some music out, we might 
have something. -Dug 





THE VACANCY 

HEART ATTACK 
A-F RECORDS 

A lot of talented people went into making this album. The first group is 
the band, of course. Besides the guys in the band, Chris #2 of Anti- 
Flag helped with production, Bill Stevenson did the mixing, and Mass 
Giorgini did the mastering. With so many great punk minds working on 
your album, how can you go wrong? Well, the answer is: you can't. I 
have a feeling that without these guys on board, The Vacancy still 
would have put out a great album; but I can honestly say that besides being great, HEART 
ATTACK is the best-sounding album I’ve heard so far this year. At the band's foundation is punk 
rock, but as the album progresses, you get exposed to rock, power pop, and even some piano 
work. The songs are filled with energy and are just as catchy. Musically, The Vacancy is along 
the sa me vein as Face to Face and Hot Water Music but with more power. -Dane Jac kson 

THIS DAY & AGE 

...ALWAYS LEAVE THE GROUND 
ONE ELEVEN RECORDS 

For some reason, the Lake Erie rust belt is particularly fertile ground 
for Christcore acts. This is fortunate, because it lets kids get involved 
with the scene, since even the most overprotective parent cannot say 
no to a Saturday afternoon praise jam. This Day & Age would easily 
fit in with those acts, Christian, hardcore, or otherwise. They play a 
pure brand of indie pop that is refreshing. No pretensions or scene 
posturing plague this debut release. 13 tracks of schoolboy introspection are pulled off with 
impressive maturity. -Erika Owens 

TOM MCNALLEY TRIO 
TOM MCNALLEY TRIO 
PFMENTUM 

This is a guitar-led free-jazz trio. The instrumental music is largely 
loose and sometimes even thunderous. The stand-up bass has one 
foot in melody and one foot in rhythm, filling out these live-recorded 
compositions. At times the music displays a hesitancy and lack of cer¬ 
tainty that is off-putting, but this is basically a worthwhile side trek into 
destination out, www.pfmentum.com -Tom "Tearaway" Schulte 
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TURING MACHINE 
ZWEI 

FRENCH KISS RECORDS 

No, no, that's Turing Machine. I bet everyone makes that mistake (or 
perhaps it's just me). Someone obviously began feeding this 
Washington, D.C. trio a steady diet of instrumental psychedelic and 
kraut-rock songs at a very early age. Heavily influenced by the likes of 
Neu! and Can, Turing Machine crank out spacey rock jams that usual¬ 
ly clock in well over the seven-minute mark. Hipsters will be keen to the 
fact that the band features guitarist Justin Chearno of Panthers. When you get a band named 
after an imaginary machine used in complexity and computation theories, it's expected that you 
I get music that is both precise and complex. -Jude Ruiz 
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1UNDERSEA EXPLOSION 

i UNDERSEA EXPLOSION 
JLSD25RECORDS 

I This five-song EP starts with three songs mostly in the garage-rock 
Jcamp with some gothic overtones. It is good, even exciting music at 
■times, but not memorable overall. The last two songs finds the band 
1 pulling it back a bit for some rocking soul with a real swinging feel that is 
(not overdone. "Bottom of the River" and a song that would make Joey 
“Mellon proud, "The Trepanator", are catchy and melodic, with the latter, 
a damaged rockabilly ballad, being the best. www.UnderseaExplosion. corn-Tom "Tearaway" Schulte 


UNWRITTEN LAW 

HERE'S TO THE MOURNING 
LAVA RECORDS 

I really like Unwritten Law, I tried extremely hard to love this 
It pains me to give one of my favorite bands a bad review, but 
after listening to HERE'S TO THE MOURNING for over a week, it just 
live up to the discography of great music the band has created. 

For one thing, the lyrical content of this album just can't live up to any- 
the band has done previously. Also, the music itself seems almost 
tame. It's all pretty radio-friendly, with few to no hooks. To put it bluntly, this is pop/rock. Adding 
to the mere adequacy of this album are the constant-and unnecessary-vocal effects used on 
Scott's voice, as well as the half-assed song arrangements. There are a few decent tracks on 
the album (including "Because of You", "She Says", and "F.I.G.H.T."), but overall, it's hard to 
give HERE'S TO THE MOURNING that many listens when you can look to the band's backlist 
of excellent albums for your Unwritten Law fix. -Dane Jackson 

URINAL PUCK MINISTRIES 

TWISTED TALES FROM THE FALLOPIAN TUBE 
SELF-RELEASED 

Urinal Puck Ministries may sound like the name of a joke band, but 
only be half-right after being subjected to the outfit's scolding 14- 
track release. Blending the best comedic intentions they could muster 
with a barrage of punk-metal riffs and Gwar-esque chicanery, UPM's 
mission statement is clear: headbangingly heavy music and sophomoric 
lyrical content go hand in hand. With song titles like "Poop" and 
"Dismembered Member" in tow, UPM's frenzied odes to bathroom humor couldn't be backed up 
better. Hard to take seriously, even harder not to smirk at, these guys have a warped sense of 
humor; but they also display some stellar musical ability that makes one wonder what they could 
do with if they shifted to more serious topics than cross-dressing and fart jokes. -Mike sos 


JUSURPER 

JCRYPTOBEAST 

Jearache 

■The veteran Chicago metal troupe Usurper returns with CRYPTO- 
1 BEAST, a bombastic 10-track affair that at first glance, many metal fans 

■ may take as a joke. After all, anyone who wears spikes and leather and 
■writes a serious song titled "Kill for Metal" surely cannot be for real, 

■ right? Try telling that to this quintet, whose Spinal Tap-esque imagery 
* and lyrical content may seem over the top but whose brutal music is 

not to be taken lightly in the least. Sounding like the soundtrack of a world war, Usurper's 
relentless twin-guitar assault, when combined with a rhythm section that emits more sonic fire¬ 
power than gun turrets on an aircraft carrier, is a potent and vicious entity-even if they are 
singing about campy things like werewolves and the like. Suspend your disbelief for the real 
and dig out your leathers, because Usurper’s crushing blend of black, thrash, and death metal 
is the best metal escape t his side of Manowar. -Mike sos 

ARTISTS 

CORE TIL DEATH III 
HEAVYCORE 

The tireless efforts of Heavycore have once again spawned a mon¬ 
compilation chock full of the metal that the mainstream is afraid 
get behind. CORE TIL DEATH is on its third installment, and this 20- 
collection shows no sign of slowing down, as bands like Skitzo, 
Chainsaw Homicide, and founders Low Twelve keep the topics sick, the 
music blaring, and the inserted movie sound bites as disturbing as 
ever. Best name of band and song award from this batch? Beverly Beer Bellys and its speed- 
metal assault "Drink, Fight & Fuck". If you like things gory, depraved, and heavy, this is a fipe 
primer to find out what’s going down in the underground. -Mike SOS 

VARIOUS ARTISTS 

IN YOUR FACE TV VOL. 2 
SELF RELEASED 

This DVD features music videos, skateboarding, snowboarding, skits, 
and pranks-all in fewer than 45 minutes. What this all really boils down 
to is an amateur video of some well-to-do kids with too much time on 
their hands acting a fool. There is music from Escape Engine, Parker 
Theory, Jirfted, Subseven, Minus 200, Pillar, Dorado Gold, The Yucks, 
It's Revenge, The Downtown Strutters, and Ultra High Frequency. 
However, even that might not be enough to hold viewers attention. The skits failed to make me 
crack a smile, and the liner notes said something about hot chicks, but I failed to see any of 
those, either. They must have come when I dozed off. I bet these dudes are real popular with 
all their friends, but to the rest of us, it ain’t no picnic. There were also some special features or 
outtakes, but I don't think I'll be able to brave it through those. -Jude Ruiz 


Internet Services 


PARCOM ROCKS! 

INCREASE YOUR BAND'S PRESENCE OR OTHER 
BUSINESS B PERSONAL SITES ON THE WEB WITH 
PARCOM’S FEATURE-RICH 5 HIGHLY AFFORDABLE WEB 
HOSTING PACKAGES! 

FULLWEB HOSTING SERVICES 

Starting at $3.95 a month! 

Domain Registrations 
Unlimited Email * Unlimited Bandwidth 
Microsoft® Frontpage® Server Extensions 

Packed with so many great features ~ too many to list here! 
Check it out yourself at; 

http://www.parcom.net 

(206) 686-4WEB 
MHimYMC/JUPlOWW 

MENTION THIS AD S GET A FREE MONTH _ 
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A great band that tire music $ty<« of flamones. TSOI, and Social Po rtion 

together (ogive them ultimate punk rock sound - Pimkisnofdead.net 
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LIVE OVD IN STORES NOW 


AVAttAglE MW 


ALSO AVAILABLE 


THE UNSEEN : So TOs /s Freedom CD/LP 
ANTI-FLAG : A New Kind of Army CD reissue 
ANTI-FLAG : Mofc/7/ze CD/LP 

RED LIGHTS FLASH : Free... CD 


for more information visit www a-frecords com mooKDS 
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Finally—a street team 
YOUR cheep ass can afford! 

Bands* Labels* Promoters ’ 1 
Clothing Companies 

*Retail Promotion*Event Promotion 
CD Releases 
*Stickering Campaigns* 


tall 7UZ-360-7881 or visit 
www.shoestringpromotions.com 
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TRIGGER HAPPY TATTOO 
& BODY PIERCING 



704 E. Whittier Blvd. 
La Habra, CA 
THTINK.COM 


562 * 691*8925 


-fir 


Gift Cards * Personal Checks »ATM 



KARI BARBA’S 

Anaheim 


714.761 .8288 


Orange 

714.744.8288 

w tattoo & BODY 

Costa Mesa 
714.241.8287 

PIERCING, LLC. 


LARGE JEWELRY SELECTION 

Long Beach 

AT THE PIKE 
COMING SOON! 

COSMETIC TATTOOING 

Winners of over 400 awards 
HIGHEST STERILIZATION STANDARDS 
OPEN 1 1 AM - 11PM EVERYDAY 

w « w. • ■ t • r 11B I 

tsmtaa.cta T!57 C B 



IX... 

$50 

3X... 

$45 

6X... 

$40 

CALL 

714 

639-5000 


ADVERTISE 

IN 

SKRATCH 































Tracking 

Editing 

Mixing 

Mastering 


$30-$35 hr. 
w/ Producer/ 
Engineer/ 
Drummer 
Derek O'Brien 


PRO TOOLS w/ APOGEE 



\ 

(323) 

8IHMH31 

w%vw.ilobsoiin<l.ifot 


H* end Mice 
& Outboard 
Equipment, 
Automated 
Console, 
Guitars.Bass. 
DW Drums 

Lucinda Williams, 
Mam Ford, 
Maxeen, 

Tlie Briggs„ 

The Skulls 
The Adolescents, 
Punk Hock Karaoke 


Desert MOM 

4 Song Demo Deal Only $2951 

Fotturing Incl. Engineer 8,8 Hrs. 

116 input flying fader analog mixing console 

48 tk MX2424Htrd Disk Wwa Avihn ' Lexloon ' 

24 eh rmhg up* ™ SfflB!*. ~~~ 

Pro Tools, ADAT and mom (714) 563~1803 

www.desm-tmoonrecording.com 



1008 3 colot Retail Read)! COs $949.60 
1081] Bulk Replicated 1 coloi CDs $1851 
2500 5 Cflloi Replicated Dl-5s $2,209.80 


VOLUME DISK MANUFACTURING 

Toll free: TOSil-foluie! 


PRO TOOLS 
IkKJiMAHi 



WI2STlU3A<;iI 
212 3 


WESTUE/tCHRBCOBDEUS.COM 


CASTLE 


mm 


PROMOTIONAL RATE 
$38.08/hr 
mention this ad 
northridge, ca 

818 368-5169 
818 674-8773 



Pro tools HD, SSL, NEVE 
$55/hr and up-experienced engineer included 


Recent Clients: 

Auiliouent. Trust Company, The Heptanes, 
loltn Mayer, Dirty Vegas, Something Corporate, 
New Found Story, Pink, Flaming lips, Jurassic 5 


323 465-4000 - 818 760-8734 


photos and more at 
www.paraiiionntrecordingi.com 






Call for details (800) 330-7! 91 
Email: info@cddigital.com 
Website: www.cddigital.com 
Discount Code: SI00 











































MUSICIANS 
WANTED COnt 



GOT PUNKROCK TV? if 

you have a computer you do! Just 
log on to punkrocktelevision.comor 
accessphoenix.org every 

Wednesday afternoon at 
3:30pm(CST)(in Phoenix Ch. 98 
Cox cablefor the latest featuring 
interviews with Face to Face, 
Ataris, DHC, No Use for a Name, 
plu videos, wakeboarding,skate¬ 
boarding and more! 

INTERNET PIRATE WANTED: to 

INFILTRATE & DOMINATE THE EWB FOR 
KILLER INDIE LABEL. SOME PAY. EMAIL 
PJ@ACETATE.COM . 

INTERN WANTED - Music 
Industry PR firm seeks motivated 
interns. Silverlake based, flexible 
hours. Great opportunity: learn biz, 
make contacts. No pay - many 
perks.( 3 2 3 ) 6 6 7 - 1 3 44; 
lnternFlyPR@aol.com 

RECORD COMPANY SEEKING IN 

HOUSE GRAPHICS PERSON. 
PLEASE CALL 714-638-7090 FOR 
MORE INFORMATION. 

DELIVERY DRIVERS 
NEEDED! 

SKRATCH IS SEEKING DRIVERS FOR MONTHLY 
DISTRO FOR ALL AREAS. MUST HAVE RELIABLE 
DECENT SIZED VEHICLE, INSURANCE AND 
CLEAN DRIVING RECORD. SEND ALL INQUIRIES 
TO D6TRBUTICN@SKRATCHMAGAZINE.COM. 


SKRATCH WANTS YOU!!! 

CRAPPY MAG NEEDS INTERNS TO HELP IN ALL 
ASPECTS OF PRODUCING A MONTHLY MAG. 
VAST MUSICAL KNOWLEDGE, PHONE AND 
COMPUTER EXPERIENCE IS HELPFUL, BUT 
NOSIECESSARY. COLLEGE 

Students recomended. 
email:press@skratchmagazine.com 

ATTN.PUNK ROCK GRUNT for 

MORE INFO. 

OC BASED COMPANY LOOKING FOR 

EXPERIENCED SILK SCREEN PRINTER. 

Starting wage depends on experi¬ 
ence. Working knowledge of 
Photoshop and illustrator is a 
plus. Full time position available. 
Please fax resume to (714) 638- 
7092 OR EMAIL 

Rawpwer@yahoo.com for more 

INFO. 

BATTLE OF THE BANDS JUDGES 
NEEDED! Must be a record label 
or publicity type.Various West 
Coast shows, email for more info: 

BATTLE@SKRATCHMAGAZINE.COM 

AD SALES PERSON WANT¬ 
ED! 

2 YEARS PRIOR SALES EXPERIENCE NEEDED. 
EMAL RESUME AND CCMER LETTER 

ATTN: AD SALES JOB To: 

ARTXXES@SKRATCI-MAGAZWE.CCM 

HARDCORE PUNK GUI¬ 
TARIST SEEKS PRO 
PUNK BASSIST, 

DRUMMER .SINGER GREAT MATERI- 

al( 714)956-9189 


BAND SEEKING EXPERIENCED 
DRUMMER. Influences: Ataris, Blink, 
Vandals, Offspring, No Use For A Name. 
From ages 14-16. willing to practice at 
least twbe a week with your own trans¬ 
portation. Must be able to bring that that 
equipment if you have it Live in Covina, 
azusa area 2 hour practice minimum, tf 
interested cal Derrick at (62) 812-0084 

FEMALE BASS PLAYER WANTED 

for established pop punk band in bs ange- 
les. must be thin & dedicated. We have 
rehearsal 3 times a week & tour. Also 
have cd, manager, & showcases, no 
drugs, call (213)793-3363 or email 
flamegrril 3@hotmail.com\ 

FEMALE DRUMMER WANTED 

Must be road and studio ready, Between 
18-30 years old, minimum three years 
drumming. Practice twice a week and play 
regular gigs for established all female rok 
band. Serrious inquiries only, contact 
Carol (909)653-3405 / 

Cahel 23@aol.com 

DRUMMER WANTED, simple and hard 
hitting, must be able to tour, influences: 
fugazi, pixies, nirvana, orange county 
hearsal. (714) 962-5922 or 

campeffect@aol.com 

WANTED SINGER FOR BAND Don’t 
care, male or female, old school, studio 
tour van, we have p.a. Call 909-609- 
0662 Or email cnr802001@yahoo.com 



Independent film company 

(Torrance, CA) casting male, 19-23, to 
play punk 

band lead singer, sing on soundtrack. 
Shooting lateJune/July. 

M a 11 ( 3 1 0 ) - 3 7 5 - 9 9 1 9 
samuraichemist@aol.com Script online 
httpy/samuraichemist.tripod.com/scstu- 
dios/setup.html 


FEMALE DRUMMER WANTED 

TO JOIN LOS ANGELES POWER 
POP BAND.. HIGH-PROFILE GIGS. 
NO DRUGS OR DRINK¬ 
ING. 
SALLYBAXGRRL@HOTMAIL.COM 
(213)793-3363 


1990 Maxima SE. 1 owner, V6,3.0L, AT, 
AC, ALL PWR, SNRF, LTHR, CD, BOSE 
SPEAKERS, ABS, CC, TILT, REAR DEFROST, 
WELL MAINTAINED, RUNS WELL, .NU 
PARTS, $2450 OBO (949)661-2536 


RECORD PRODUCER 
SEEKINGPOP-PUNK 

milktreeproductions2003@yahoo. 

com 


DRUMMER WANTED for 4-piece 
punk band in Riverside, Ca. applicants 
must be 18+, have own drum set, reli¬ 
able transportation and 2 years experi- 
e n c e ; 
previous band experience is a plus. 
Influences: Lagwagon, Antioch Arrow, 
Fenix TX, The Get Up Kids, Fugazi, 
Millencolin. Serious applications only, if 
you are interested contacfcexpan- 
cakes@yahoo.com for audition. 


Lead Guitarist wanted for The 

Shocker. Vocals a must. High 
energy live performance, touring, 
writing and recording. Be willing to 
have fun, work hard and sleep on 
people’s floors. lnfluences:Turbo 
Negro to Chuck Berry, NO FX and 
the distillers to Dick Dale and 
Punk. Experience and Good 
Character are important. NO drugs 
or spoiled brats or sleeping with 
your band mates. Male preffered, 
look 20s. To Hear Music and see 
photos: 
www.myspace.com/theshocker 

FRONTMAN AND/OR 
GUITARIST WANTED 

Check out rock/metal/indie band at 
www.mvspace.com/headtowall Iso 
vocalist withdrive and creativity 
both lyrically/vocally and rhythm 
guitarist that knows some music 
theory, harmonizing, etc. Both 
must be willing to tour and dedi¬ 
cate 110%. Send email from web¬ 
site or call Matt (714) 955-849 

AD SALES PERSON WANT¬ 
ED! 

2 YEARS PRIOR SALES EXPERIENCE NEEDED. 
EMAL RESUME AND OOVER LETTER 

ATTN: AD SALES JOB To: 

AFmCLES@SKRATCHMflGAZINE.COM 


Place your 
classified ad 

■ NOW! 

714 639 - 5000 ! 
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Lowest Prices Ever! 

100 Demo CDs 





well do the rest. Slack: thermal or ink jet print 
direct, on CD. Duplicated CDs are placed m 
Standard or Cfilsc.Slim.Line.Jewel.Cases- 

Toll Fre© 1-800 - 330-7191 

e-mail: infoffaetQuptieation.com 

1230 N. Jefferson Street. Bldg 8,. Anaheim, CA 9-280? 
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LOST AND FOUND 


FEATURING 

HAPPY?” AND “DETERMINED 


Lost And Found 


is gloriously 
twisted...” 


[Revolver 


AVAILABLE AT 


ON TOUR NOW 


PARENTAL ADVISORY - EXPLICIT CONTENT - STRONG LANGUAGE 
HEAR NEW MUSIC AND WIN EXCLUSIVE MUDVAYNE PRIZING AT MUDVAYNE.COM 


for your entertainment 


EPICRECORDS.COM “EPIC” AND <*£> REG. U,S. PAT. & TM. OFF. MARC A REGISTRADA. > 2005 SONY BMCi MUSIC ENTERTAINMENT 


NEW CD IN STORES APRIL 12 






FUCK YOU UP 
AND GET LIVE 


DWARVES 




MUSIC! 




DISTRIBUTORS 


DVDNote.com 




X. <Z\)t Jtlurfcer jFuttlucg J2NEM Y 


Savagp: south I j 

A M; ? ,-*<*<> 9 2 V O U R B yW 

(S. PA 19456 800-888-0486 

icvideodistri!iiitors.coin 


on kujNKDRAWI NO 
ROSES ARB RED 
SHADOWS FALJL* 
UNEARTH 

A WILHELM SCREAM 
















































LETTERS 

ORGANIZE 


“THE LETTERS ORGANIZE IS MAKING SOME OF THE MOST 
EXCITING MUSIC THE UNDERGROUND HAS HEARD IN YEARS.” 

-ALTERNATIVE PRESS 

www.TheLettersdrganize.com 



AFI: AFI CD 
OUT NOW 


AN ESSENTIAL RETROSPECTIVE OF AFI’S NITRO YEARS, 
FEATURING RARE TRACKS AVAILABLE FOR THE FIRST TIME ON CD. 



Out March 22,2005 


WINAFENEERSTRAIOCA!>rER,AN iPOD MINI, AN INFERENCE 
SURFBOARD & MORE! ONLY AT WWW.NITRORECORDS.COM 
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POSTERS-11x17 


(4/0) 1001b. Gloss Text • 


( 4/0 * full color 1 side • 4/4 - full color 2 sides ) 

tor prices up to 20,000 city, / Call for custom or volume quotes 


mnmmmm 


We print from your supplied digital files 
Order online 24/7 • Browse 100’s of prices 
Download dozens of digital templates 


POSTCARDS-4x6 

(4/4) 12pt. Cardstock • S,GG0 qty. - $199 


BROCHURES - 65x11 

Tri-Folded (4/4) 1001b. Text • 


BUSINESS CARDS 

3.5x2 (4/4) 12pt. Cardstock • 







Request custom quotes for your next project 


4* ALL OUR CARDSTOCK 
m iiNsNd%.pcw 
REOYCLED content ■ 


MANY PRODUCTS IN 

American Apparel M 63 


Our offset products are proudly 


Toll Free: 877-246-3132 


Hours : M-F 9-5pm EST 


1300 W„ 78th St., Cleveland, OH 44102 


We accept all major credit cards 


§sp 


WWW. JAKPRINTS 


1000 COLOR STICKERS $QQ 

■ 4” Circles or Squares • Choose stock & ink 


4” Circles or Squares • Choose stock i 

5,000 qty,« $350 


1000 COLOR STICKERS SI 50 

■ 4 ” circles or Squares * Choose stock & ink 


4” Circles or Squares • Choose stock t 

5,000 qty, - $450 

ONE COLOR 


unc witun - — — 

1000 BUMPER STICKERS S299 

■ 11.5x3 with peel strip « You choosestock & ink 


25 standard inks available 

silver or joldjtoit 


> Stock options include: white matte paper, white gloss paper 

clear polypropylene, or white vinyl with lamination 
nr aradients « Sorrv. no Pantone color matches 


100 

100 


WHITE T-SHIRTS 

50/50 or 100% Cotton -1 color /1 location 
Youth Small - XL Sizes • $3,75 ea. 


DARK HOODIES 

Jerzees Brand 50/50 • 1 color /1 location 
Small - XL Sizes • White Hoodies; $10.25ea. 


$2.75“ 

$1075' 


DARK 

lOO ZIPPER HOODIES $13l50 

I WW jerzees Brand 50/50 • 1 color /1 location " " 


Jerzees Brand 50/50 • 1 color /1 location ~ 

Small - XL Sizes • 

* Plus one (1) screen charge of $15.00 • All quantity discounts apply 

.Visit us online for prices up to 1,000 shirts / Call for custom or volume quot 


wpamwming 


www.cmj.com/rockfest 
888.764.R0CK 


JUNE 9 10 11 2005 CLEVELAND OH 


3 Days, 100 Bands, One BIG Music Festival 

Rock and Roll Hall of Fame and Museum 






























































